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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
For Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At — &c., Westbury Road, Wood 
reen, N. 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 4a, Sloane Square, S.W. 


MISS EMILY DAVIES (Soprano) 
Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters’ Road, Finsbury Park, N. 


MADAME ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c. Strathaven, Hendon, N.W. 


MISS MARJORIE EATON (Soprano) 
(Pupil of W. Shakespeare, Esq., London). 
For Concerts, Oratorios, &c. 237, Katherine Street, Ashton-under-Lyne. 


MADAME MADELINE HARDY (Soprano) 
27, Loughborough Road, Brixton, S.W. 




















MR. D’ARCY CLAYTON (Tenor) 

“ Displayed his fine voice to great advantage in several songs, and 
was deservedly encored for Clay’s ‘I'll sing thee songs of Araby.’ 
Musical Times, May, 1893. 

9, Ospringe Road, N.W. 
MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W, 


MR. C. EMLYN JONES (Tenor) 
MADAME EMLYN JONES (Contralto) 
Of the Albert Hall Royal Choral Society Concerts, 
ee Kennington Road, S.E. 
MR. JAMES LEYLAND (Tenor) 


106, Bolingbroke Grove, Wandsworth Common, S.W., 


MR. HARRY STUBBS, R.C.M. (Tenor) 
(Of St. George’s Chapel, Windsor). 
For Oratorios, Concerts, &c., address, 18, The Cloisters, 


MR. GORDON HELLER (Baritone) 
(Of St. James’s Hall Concerts, London; late Pupil of Hy. Blower, Esq.) 
or Oratorios, &c., address, 20, Blenheim Terrace, Leeds. 
MR. GILBERT THORNE (Baritone) 


For Oratorios, Concerts, At Homes, &c., address, 11, Penryn Street, 
Oakley Square, N.W. 




















MISS ADA LOARING (Soprano) 
(Pupil of Albert Visetti, Esq.) 
For Oratorios, Concerts, &c., address, 75, Friern Road, Dulwich, S.E. 


“ MISS FLORENCE MONK (Soprano) 


For Oratorios, Concerts, &c., Glebe Field, Stoke Newington, N. 


MADAME POWELL (Soprano or Mezzo) 
Diplomée (Honours) Singing and Theory, Society of Arts, &c. Concerts, 
Lessons, terms, and Press notices. 8, Frederick Road, Edgbaston. 


MISS KATIE THOMAS (Soprano) 


Oratorios, Concerts, At Homes, Pupils. 474, Welbeck Street, W. 
MISS ETHEL WEBB (Soprano) 


Concerts, &c. 14, Balmoral Road, Nottingham. 


MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts. Testimonials and Critiques from 
53, High Street, Doncaster. 


MISS LILY HOWARD (Mezzo-Soprano) 
(Pupil of Madame Bella Monti). 
Oratorios, Concerts, At Homes, &c., address, 1, Arundel Rd., Croydon 


MISS FRIDESWIDE C. SLATER (Mezzo-Soprano) 
For Ballad Concerts, At Homes, and Private Lessons. 
17, Wood Lane, Highgate, N. 


MISS MARY WILLIS (Mezzo-Soprano) 
For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 


MISS FLORENCE CROFT (Contralto) 
88, Lady Margaret Road, Tufnell Park, N. 


MISS EMMIE FINNEY (Contralto) 
Oratorios, Concerts, &c. 
42, Pembridge Road, Notting Hill Gate, W. 


MISS LILIAN HOVEY (Contralto) 
(Medalist, R.A.M.; Pupil of Mr. Richard Cummings, A.R.A.M.) 
For Oratorios, Concerts, &c., address, 82, Norfolk Read, Sheffield. 

“*Errau.’—Miss Hovey’s finished style was manifested in ‘Woe 
unto them,’ and ‘O, rest in the Lord,’ which she rendered very beauti- 
fully and with rare devotional expression and pathos.”—Sheffield Daily 
Telegraph, April 15, 1893. 

“«St, Perer.’—Of the principals, Miss Hovey takes the chief place 
for her sympathetic and reverent singing of the numerous recits., and 
for her cohsolatory rendering of the air ‘O Thou afflicted.”—Sheffield 
and Rotherham Independent, April 27, 1892. 

MISS RINA ROBINSON (Contralto) 
For Oratorio and Ballad Concerts. 67, Carleton Rd., Tufnell Park, N. 

References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, 
and Mr. F, A. W. Docker. 


MADAME and MR. SUTTON SHEPLEY 
(Contralto and Baritone). 
For Oratorios, Concerts, &c., address, 97, Dalberg Road, Brixton, S.W. 


MISS CLARA SPENCER (Contralto) 
(Licentiate of the Royal Academy of Music (Artist), 1893, 
Pupil of Mr. Walter Ma ckway). , 
For, Oratorios, Concerts, At Homes, &c., address, 7, Manor Road, 
Stoke Newington, N.; or, Holmdale, Parkstone, Dorset. 


MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby), ; 
For Concerts, Oratorios, &c., address, Miss Sweeney, Vocalist, Armley, 
near Leeds. 
MR. BEN. BURY, L.R.A.M. (Tenor). 


Oratorios, Concerts, &c. Church, Lancs. 


‘ 





















































MR. WM. THORNTON (Baritone) 7 
Care of Wood and Marshall, Bradford. 
MR. JNO. W. GREENWOOD (Bass) 


For Concerts, Ballads, &c. 140, Queen’s Road, Halifax 


MR. SMALLWOOD METCALFE (Bass) 
For Oratorios, Concerts, &c. 

“Special praise must be given to Mr. Smallwood Metcalfe for his 
admirable singing. He is the possessor of a fine bass voice of consider- 
able compass and sonority.”—The Times, December 6, 1892. 

Terms, &c., address, 142, Belsize Road, London, N.W. 


MISS CHRISTINA BRUMLEU 


(Violinist, A.L.A.M.). 
For Concerts, At Homes, &c., address, Heimath, Sidcup, Kent. 











ADAME MARY OWEN (Soprano), returned 
a from abroad. For Oratorio, Concerts, At Homes, and Private 
Lessons. 68, Southampton Row, Russell Square. 


MM APAME LAURA SMART (Soprano) requests 
that all communications respecting Oratorio, yee _ 
ilburn, N.W.; 





or Ballad Concerts be addressed, 29, Burton Road, 
or, 50, Church Street, Liverpool. 





announce his CHANGE OF ADDRESS to 7, Guildford Road, 
South Lambeth, S.W., where all communications respecting Concerts, 
Opera, Oratorio Engagements, and Private Lessons should be addressed. 


R. THEODORE FRANCE (Baritone) requests 

that all communications respecting Oratorio, Operatic, or 

Ballad Concerts, be addressed to 31, Melrose Gardens, West Ken- 
sington Park, W. 


HANGE of ADDRESS.—MR. DAN PRICE 
(Baritone, of Westminster Abbey) begs to announce his 
CHANGE of ADDRESS tog, Clarendon Road, Holland Park, W,, 
where all communications respecting Concert, Masonic, Oratorio 
Engagements, and Private Lessons should be addressed. 


M R. EGBERT ROBERTS (Bass) requests that 
all communications respecting Oratorios, Opera, or Concerts 
be addressed, 45, Pentonville Road, 


R. STANLEY HAWLEY, Organist, St. Peter's 


Belsize Square. Present address, 18, Alma Square, N.W. 


Miss LANE (Accompanist) can undertake to 
play from manuscript. References: Miss Zippora Monteith 
and Mr. Isidore de Solla. 38, Beckenham Road, S.E. 


ISS CARRIE LEWIS (L.R.A.M.), Performer 

and Teacher, Accompanist (good reader), and Solo Pianist, 

accepts ENGAGEMENTS for Concerts, At Homes, Private Practice, 
&c. 218, Upper Richmond Road, Putney, S.W. 


ISS CLARA TITTERTON, Associate and Silver 
Medalist, R.A.M., First Class Certificate Society of Arts, &e., 
&c., receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms. Lessons given at pupils’ own residences. Schoo “4 
attended. Miss Titterton also accepts Engagements for Concerts 4 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. 


IGH-CLASS SINGING LESSONS.—MDLLE. 
JEANNE HENRY (Pupil, highly recommended by Mote 
Viardot-Garcia, Paris Conservatoire). FINISHING LESSO . 
VOICE PRODUCTION (Italian method). Highest references. I 
Lessons, three guineas. Engagements for Concerts and At _— 
accepted. Apply to Mdlle. Henry, Blandford Mansions, East Street, 

Manchester Square, W. 
A.C.O. 


R. FRANK FREWER, L.R.A.M., mt 
(Organist, St. James's, Garlickhithe, E.C.), teaches the ris 
FORTE, ORGAN, &c. For terms for Concerts, Organ Le rm 
Pianoforte or Organ Lessons, address, 6, Wilmot Place, Roches 
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MISS 


- FANNY BOUFFLEUR 


(PRINCIPAL SOPRANO, St. Peter’s Church (Catholic), Seel Street, 
Liverpool). 
For Oratorios, Cantatas, Operas, Concerts, &c. 

Répertoire includes “ Messiah,” “Elijah,” “ Samson,” “ St. Paul,” 
“Creation,” “ Acis and Galatea,” “‘ Alexander's Feast,” “‘ May Queen,” 
“Rose Maiden,” ‘‘ Bride of Dunkerron,” &c.; also ‘‘Stabat Mater” 
(Rossini), ‘ Imperial Mass” (Haydn), “ Twelfth Mass” (Mozart), 
“Requiem ” (Mozart) ; Haydn’s, Hummel’s, Mozart’s, and Beethoven's 
Masses and Motets, Cherubini’s Mass in C, ‘‘O fons amoris,” ‘‘ Alma 
Virgo,” “‘ Ave Maria,” &c. 

For complete répertoive, Press opinions, photo, &c., address, 239, 
Upper Parliament Street, Liverpool; or, Agent, N. VERT, Esq., 
6, Cork Street, London, W. 





MISS 


MARIE HOOTON 


(CONTRALTO) 


(Late Westmoreland Scholar and Parepa-Rosa Gold Medalist of 
the Royal Academy of Music) 
AND 


MR 


EDWARD BRANSCOMBE 
(TENOR) 


(LAY-VICAR OF WESTMINSTER ABBEY) 
Are now booking Engagements for the present and ensuing seasons. 
Please address, 37, Torrington Square, Bloomsbury ; or, 
Mr. W. B. HEALEY, P 
17, Great Marlborough Street, W. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) provides 
SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 
At Homes, &c. 
R. DUTTON’S SOLO BOYS 
Have made a great reputation. 
MASTER ALBERT LEE. 
R. DUTTON’S SOLO BOYS 
Are specially experienced in Sacred Music. 
MASTER W. A. GOUGH. 
R. DUTTON’S SOLO BOYS 
Have received splendid testimonials. 
MASTER EDWARD WOOD. 
R. DUTTON’S SOLO BOYS 
Are trained entirely by himself. 
MASTER FRANK CAMPBELL. 
Address, 19, Alpha Road, New Cross, S.E. 


MR. THOMAS KEMPTON 


(Bass, Vicar Choral, St. Paul’s Cathedral) 
AND 


MR. JAMES BATES - 


(Director of Choir, Christ Church, Lancaster Gate, W.), 
PROVIDE: 


SOLO BOYS and LEADING BOYS 


For Oratorios, Church Festivals, Concerts, &c. 


MASTER SYDNEY LOVETT 


“Master Sydney Lovett is possessed of a singularly 
Sweet soprano voice and a most refined style.”—Daily 
Telegraph, April 12, 1893. 
Master Lovett has recently sung with great success: ‘“‘ Messiah” 
and Bach’s “ Passion” Music (Christ Church, Lancaster Gate), 
Hear my Prayer” (Paddington and Barnsbury), “ Mors et Vita” 
(St. Leonards-on-Sea), ‘‘ Hymn of Praise” (Bayswater, King’s Lynn, 
and Islington), ‘ Last udgment " (Paddington, Hampstead, and St. 
ioarda), “Ancient Mariner” (Kensington), and “ Gallia” (Hamp- 
C, 


MASTER LEONARD TUDGAY 
(Appointed Solo Boy, St. Mary’s Church, Stoke Newington) 


And other thoroughly trained and reliable vocalists can be seen by 
appointment. 


€tters and applications for testimonials, criticisms, terms, &c., to 
addressed: 


Messrs, KEMPTON and BATES, 60, Moorgate Street, E.C. 
Provincial Clergy, Organists, Musical Directors, and others, will find 











HOIR BOYS. 
_Carefully trained SOLO and LEADING BOYS for permanent 
Appointments, Festivals, &c. 
MR. GEORGE BUDD, 
10, Hafer Road, Clapham Junction. 


THE 


ENGLISH CONCERT PARTY 


MADAME LESLIE ARNOTT. 
MADAME JULIA HUTCHINGS. 
MR. A. BOWYER BRISTOL. 
MR. EDMUND EDWARDS. 


Solo Pianoforte— 


MRS. A. L. RICHARDSON, L.R.A.M. 


Solo Violin— 


MR. W. H. HENLEY. 


Solo Harp— 
J. H. COCKERILL 


(Sir CHARLES HALLé’s Banp). 








Conductor and Accompanist— 


MR. WALTER J. EVANS. 





The above Party are prepared to accept Engagements for the forth- 
coming season for Sacred, Chamber, or Ballad Concerts; also, 


BY SPECIAL ARRANGEMENTS WITH 


SIR AUGUSTUS HARRIS, 


FOR 
CONCERT RECITALS OF GOUNOD'S OPERA 


PHILEMON AND BAUCIS. 


Applications for vacant dates to be made to Manager, 
P. Henry Jones, Hampden House, Pheenix Street, London, N.W. 
Special arrangements for Charity Concerts. 


THE HORSE-SHOE GLEE SINGERS. 


Atto: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor 

Castle); Tenor: Mr. ARTHUR S. COWARD; Baritone: Mr. 

RANDULPH L. COWARD; Bass: Mr. W. BELL KEMPTON 
(St. George’s Chapel Royal, Windsor Castle). 

For Concerts, &c. Terms on application to W. Bell Kempton, 
16, Horse-Shoe Cloisters, Windsor Castle. 











MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 
All communications, Church Street, Liverpool. 


Telegrams—“ Cantor, Liverpool.” 


MESSRS. BARTH & BLACK 


CONCERT AGENTS 


A MUSICAL AGENCY UNDER PROFESSIONAL DIRECTION. 
Messrs. BARTH and BLACK are Agents for— 


THE LADY VOCAL QUARTET, 
THE WALENN STRING QUARTET, 
THE CELIA MALE VOICE QUARTET, 


AND 


THE ENGLISH OPERA SINGERS 
(Operatic Concert Party wate Be Goocten of Mr. BROUGHTON 
). 





Concerts arranged. Tours booked. Vocal and Instrumental Soloists 
of the highest class provided for every description of Concerts and 
Musical Performances. A Full Orchestra furnished at short notice. 
Special Parties for Oratorios, Operas, and Costume Recitals. Artis(s 
carefully selected for At Homes, Garden Parties, &c. 





this address easily accessible from all the London termini. 


BARTH and BLACK, 2, Oxford Mansions, Oxford Street, W. 
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(*ONCERT AGENTS.—Messrs. BINGHAM and 

MORICE, Trafalgar Chambers, 36, St. Martin’s Lane, W.C., 
arrange all kinds of Concerts, At Homes, &c. Every kind of Artist 
provided. Special terms for Charities. 


THE 


London College of Music, 


LTD. 
FOUNDED 1887, INCORPORATED 1892. 


GREAT MARLBOROUGH STREET, 
LONDON, W. 





PATRONS. 
The Most Noble THE Marquis oF CARMARTHEN, M.P. 
Sir Francis W. Brapy, Bart, Q.C. 
The Honourable Sir WILLIAM GRANTHAM. 


BOARD OF EXAMINATION. 
W. J. Westsrook, Esq., Mus. Doc., Cantab. 
Horton A.tison, Esq., Mus. D., Dublin; Mus. B., Cantab. 
C. G. VERRINDER, Esq., Mus. D., Cantuar; Mus. B., Oxon. 


ALFRED J. CaupicoTT, Esq., Mus. Bac., Cantab. (Prin- 
cipal, Educational Department). 

F. J. Karn, Esq., Mus. Doc.; Mus. Bac., Cantab. (Vice- 
Principal). 

G. Aucustus Hotes, Esq. (Director, Examination De- 
partment). 


EXAMINATIONS in PIANOFORTE PLAYING, 
SINGING, THEORY, and all branches of Music will be 
held: in. London and at 300 Provincial Centres in July 
next, when certificates will be granted to all successful 
candidates. 

SYLLABUS and FORMS of ENTRY can be obtained of 
the Secretary, who will supply all particulars. The last 
day of entry is June 15. 

SILVER and BRONZE MEDALS and BOOK PRIZES 
are offered for competition in accordance with the regula- 
tions. 

APPLICATION for the formation of NEW CENTRES 
should be made to the Secretary, who will furnish all 
necessary information. . 

The DIPLOMAS granted by the College are Associate 
(A.L.C.M.), Associate in Music (A.Mus.L.C.M.), Licen- 
tiate (L.L.C.M.), and Licentiate in Music (L.Mus.L.C.M.). 
Regulations and list of Diplomées on application. 

The “Annual Register” of the College is now ready. 
Price 2s. 6d. 

In the EDUCATIONAL DEPARTMENT Students are 
received and thoroughly trained under eminent Professors. 

The HALF-TERM began May 29. 

An OPERATIC CLASS for Ladies and Gentlemen is 
held every Wednesday evening from 6tog p.m. Thorough 
instruction in Elocution, Musical Declamation, and Stage 
Deportment is given to Members of this Class. Conductor: 
Herr ALBERT HENNING. Fee for the Term, £1 1s. 

T. WEEKES HOLMES, Secretary. 


USICAL PROFESSION.— MR. W. be M. 
SERGISON, Organist and Director of the Choir of St. Peter's, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important Church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church, 





‘ 





METHVEN, SIMPSON & CO.’S" 
COMPETITION 


FOR THE 
ENCOURAGEMENT OF BriTIsH MusicaL Art, 





UDGES. 
Dr. A. C. Mackenzigz. Mr. Frep, Corper, Mr. BatTison Haynes 
Mr. Otto Scuweizer, Mr. Cart DrESCHLER-HamILTon, 
and Mr. James A. Moonig. 


The Prize of £100 offered 8 Ser bent Cantata has been awarded to 
Dramatic Cantata for Soli, Chorus, and Orchestra, submitted under 


the motto, ‘‘ REs SEVERA EST VERUM GAUDIUM.” 
Composed by Mr. F. J. Sawyer, Mus. Doc., Brighton. 





The Prize of £25 offered for the best set of Twelve Two-part Songs, 
or equal voices, has been awarded to 
“SYLVAN WHISPERS.” 
Submitted under the nom de plume, ‘“ Quomopo.” 
Composed by Mr. Henry C, Nixon, London. 





T he Prize of £10 offered for the best Song has been awarded to 
“MY LOVED ONE, SLEEP SECURE, 
Submitted under the nom de plume, “ Prisca Fives,” 
Composed by Mr. J. CuristoPpHER Marks, Cork. 


Unsuccessful Works have all been returned by post to the Competitors, 





METHVEN, SIMPSON and Co., 83, Princes Street, Edinburgh, 


CHURCH CHOIR GUILD 
(Guild of Church Musicians). 
35, WELLINGTON STREET, STRAND, W.C. 
President : The Very Rev. Francis Picou, D.D., Dean of Bristol. 
Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc., D.C.L, 








oF 7, at 8 p.m.—Lecture, ‘‘A Church Kaleidoscope,” by Dr. W. J. 
ESTBROOK, Mus. Doc., Cantab. 
{eV 5 and 6.—A.C.C.G. and F.C.C.G. Diploma Examinations, 
uly 26.—Choral Festival at St. John Baptist, Spalding. 
For further particulars see the new Calendar and Church Musician; 
or, apply to the Warden. 
By Order of the Council, 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated 1891. 





Patrons: 
The Right Hon. Tue Marquis oF Lorne, K.T. 
The Right Hon. THE Eary oF DARTMOUTH. 
Local Theoretical Examination, July 1. Last day of entry, June 20. 
Local Practical Examinations mm and July. 
Diploma Examinations: A.Mus., V.C.M., L.Mus., V.C.M., &c., in 
London, July 4. Last day of entry, June 20. 
Local Secretaries required for towns not already represented. 
Further particulars on application. 
GEO. A. STANTON, Secretary. 
11, Burleigh Street, Strand, W.C. 


R. W.C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALLISON instructed by Post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC, 
OXON. pea DUBLIN; MUS. BAC. Oxford, Cambridge, Dublin, 
and Durham (1892); L.R.A.M., 1893; L.L.C.M., 1893; F.C.9., 1893: 
FOUR HUNDRED Certificates, ‘‘ Diplomas,” and Degrees have 
been gained by Dr. ALtison’s Pupils at Musical Examinations, and 
they won SIX GOLD MEDALS and Three Silver Medals. 
Harmony, Counterpoint, Orchestration, and Revision of Composi- 
tions, by Post, to Correspondents anywhere. Personal instruction 
in Theory, Singing, Organ, and Piano. 68, Nelson St., Manchester. 


R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence; or at 
84, New Bond Street, W. Schools paving Address, Willersley 
House, Old Charlton. 


RMIL BEHNKE’S System of VOICE TRAINING 
is carried on by Mrs. and Miss Behnke and assistant. 
Emil Behnke’s method of treating STAMMERING. References to 
doctors whose patients have been cured. 4 Is., post 
of Mrs. Emil Behnke, 18, Earl’s Court Square, S.W. 


ME. GEORGE J. BENNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &«. 
Address, 25, Vincent Square, Westminster, S.W.; or, 1, Berners St., W. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.C.0. 
L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 
EXAMINATIONS by Post. Stoke-on-Trent. 


VOICE-TRAINING AND SOLO SINGING. 
R. E. DAVIDSON PALMER, Mus. Bac., Oxon. 
gives LESSONS at his residence, 2, Highwood Road, Uppet 
Holloway, N. Mr. Palmer’s Method is of the utmost importance to 
Tenors, and to all whose voices have been misused or wrongly trained. 
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R. F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musica’ 
Examinations. Latest successes: DURHAM MUS. BAC. and First 
Exam., Sept. 1892; CAMBRIDGE MUS. BAC., 1892; MUS. BAC. 
LONDON, se MUS. BAC., DUBLIN, 1891 and 1892; F.C.O., an 
A.C.0., 1892; L.R.A.M. (Composition), 1891 ; Mus. Doc, and Mus.Bac., 
Toronto, 1891, Gold Medalist, 1890; L.T.C.L. and A.T.C.L., 1892; 
F.T.S.C.; Senior Local, R.A.M. and R.C.M., and T.C.L., Theory and 
Pianoforte; A.R.C.M.; L.Mus., L.C.M. ye of 260 Diplomas 
and Degrees — by pupils, and several Medals. Terms very 
moderate. Address, 70, Park Road, Haverstock Hill, N.W. 


D*; W. JOHN REYNOLDS, D.Mus., Lond., 

L.Mus., T.C.L., gives LESSONS, personally or by post, in the 
Theory of Music (including acoustics). Recent successes. 48, High- 
bury Asch N. 


ARMONY, COUNTERPOINT, COMPOSI- 
TION, by Post. Pupils in all parts of the kingdom. Prospectus 
free. ‘Comparison of English and German Methods of Teaching 
Harmony.” Mr. F. Sommer, A.L.A.M., 14, Mardale Street, London, W. 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 

ives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, a &c., taught personally or by post. 
&, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 

(Author of ‘Vocal Score Reading Exercises for F.C.O. 

Students’), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-T weed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. Ashburn, Derbyshire. 


R. }. WARRINER prepares Candidates success- 

fully for all MUSICAL EXAMINATIONS, and receives 

Resident and Professional Students, on advantageous terms, if talented. 
De Crespigny Lodge, Denmark Hill, S.E. 


SeL° BOY WANTED, for All Saints’, Norfolk 
Square, W.; must be a good leader. Salary, £10. Apply to 
John Curran, 29, Camden Grove, Peckham. 


Sebo BOY WANTED, for St. John’s, Hampstead. 


£20 per annum. Apply, James Shaw, 140, Fellows Road, 
Hampstead. 


ANTED, GOOD BOYS’ VOICES, for West- 
End Church. Apply, Precentor, 47, Park Street, W. 


EADING BOY WANTED, for All Saints’, Tufnell 
> lS £10. Apply, J. W. Scott, 28, Albany Road, Stroud 


XFORD NEW COLLEGE.—CHORISTERS 
WANTED.—Trial of BOYS’ VOICES, on Friday, June 23. 
Apply to the Precentor. 


Alto REQUIRED for St. John’s, Kilburn, N.W. 
Must be a good reader. £10 to £12. Apply, by letter, to 
J. Harraway Slape, 22, Camden Road, N.W. 


T. PAUL’S CATHEDRAL.— There is a 
VACANCY for an ALTO voice. Candidates must be bond fide 
Churchmen, under thirty years of age, and able to furnish satisfactory 
testimonials as to character as well as voice and musical experience. 
There will also shortly be a Vacancy fora BASS. Apply, by letter 
(before a 10), to the Succentor, Rev. W. Russell, Choir House, 
Dean’s Court, E.C. 


WANTED, for St. James’s Church, Paddington, 

an ALTO, a TENOR, anda BASS. Communicants. Apply, 
by letter, to Choirmaster, 57, Clifton Hill, St..John’s Wood, N.W.; 
or, personally, at St. James’s Lecture Hall, Gloucester Place, on any 
Friday evening, at 7.45. 


TENOR WANTED, Wandsworth Parish Church. 


Salary, £15. Apply to the Organist, Mr. J. E. And Mel: 
Melrose Road, South elds, S.W. . J sagt niriagy 


VOLUNTARY TENORS WANTED, for the Choir 
of All Saints’, Norfolk Square, W. Full Choral Services. 
Apply to the Organist, on Sundays, at the Church, or by letter. 


ENOR WANTED, for voluntary Evening Choir 


(surpliced). Travelling expenses. Apply, by letter, to Mr. 
George Cooper, Christ Church, Newgate Street, E.C. F 


Bass and ALTO WANTED, for the Choir of 
St.Paul’s, Camden Square. Good readers; strong voices. Sti- 
pends: Bass, £15; Alto, £10. Address, The Vicar, 37, Camden Sq., N.W. 


Kies COLLEGE, Cambridge.—There will be a 

COMPETITION for a BASS CHORAL SCHOLARSHIP, 
on gone 7, 1893, value £80, for three years. For further information 
apply to the Dean, : 






























































“TENOR, sight reader, desires PROFESSIONAL 
ENGAGEMENT, Sundays only, in London Protestant Church 
Choir. Address, A. H. L., 6, Church Road, Shortlands, Kent. 


"TENOR, accustomed to Church Music, desires 
ENGAGEMENT (Choir or otherwise). Address, T., 10, Bernard 
Street, Russell Square. 


ANTED, ORGANIST and CHOIRMASTER, 

for Stepney Parish Church. Communicant ; age over 25. Able 
to attend early services. Salary, £50. Apply, by letter, to Rev. E. 
Hoskyns, Rectory, Stepney, E. 


ANTED, ORGANIST, for Parish Church of 
North Berwick. Salary, £45 per annum. Apply to Wm. 
Calder, Session Clerk. 


(C)RGANIST (Lady) WANTED, in a Convent. 

Small 2-manual Organ. For further particulars, address, 
C. B., care of Messrs. Burns and Oates, 28, Orchard Street, Portman 
Square, London, W. 


OUTH HACKNEY CHURCH. — SUB- 

ORGANIST WANTED, immediately. Good accompanist, 

able to take fully Choral Service if required. Practice on three- 

manual Organ, and preparation for C.O. Exams. in return for services. 
Apply, John E. West, 1, Berners Street, W. 


ASSISTANT- ORGANIST REQUIRED, for St. 
John’s, Waterloo Road, S.E. Excellent opportunity for the 

study of Cathedral Service and Oratorio Accompaniment, the Art of 

Choir Training, &c. Organ, 4 manuals. Might reside with Organist. 

oe 6 hi For terms, apply, with particulars, to H. D., 53, St. John’s 
ark, N. 


O SEASIDE ORGANISTS.—London ORGAN- 

IST (holding prominent appointment) will take DUTIES 

during August in return for rooms. Manuale, Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


RGANIST desires a POST in a Nonconformist 

Church, in or near London. Excellent testimonials. Mode- 

rate salary. Would deputise. T. W. W., 11, Hyde Side Terrace, 
Lower Edmonton. 


‘THE ORGANIST of Emmanuel College, Cam- 
bridge, is free to DEPUTISE durin uly, August, and 
Arnold D. Culley, F.C.O., A.R.C.M., Emmanuel College, 





























September. 
Cambridge. 


(Sr Lemae will actas DEPUTY- ORGANIST 

and CHOIRMASTER, during month of August, in exchange 
for rooms. London or Seaside, Highest references. Address, Deputy, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


EXPERIENCED Country ORGANIST will be in 
London, August 4 to September 20, and would take DUTY. 
F. S. 1. P., Messrs, 








Accustomed to Choral Services and Anthems. 
Novello, Ewer and Co., 1, Berners Street, W. 
( 1 OOD Organist and Choirmaster would DEPUTISE 


for ORGANISTS, or is open to take a permanent appoint- 
ment. Address, J. B., 93, Effra Road, Brixton, S.W. 


RGANIST and CHOIRMASTER seeks 
POINTMENT. Can Tune. Excellent testimonials. 
years present post. A. Burton, Organist, Egerton, Kent. 
Oe (Nonconformist), A.C.O., desires EN- 
GAGEMENT. W.H. f., Novello and Co., 1, Berners St., W. 
()RGANIS!, &c. (disengaged), desires POST in or 
near London. Moderate salary. Excellent testimonials. Would 
deputise. Anglican. E., 51, Cumberland Street, Pimlico, S.W. 
ELL-KNOWN LONDON ORGANIST will 
DEPUTISE during August in return for rooms, or might 
exchange duties. Mus. Doc., Novello and Co., 1, Berners Street, 


AN Undergraduate, Member of Emman. Coll., 
Cambridge, would like to DEPUTISE for Gentlemen — 

the LONG VACATION. Has had experience in both Anglican an 

Gregorian music. Address, P. M., 9, New Square, Cambridge. 


R. C. HUGH ROWCLIFFE, F.C.O., is open to 
DEPUTISE during the summer. Address, 76, Brighton 
Road, Stoke Newington, N. 


RESIDENT PUPIL REQUIRED.— Thorough 
training for profession. Preparation for Univ. de ae i 
aints’, Blox- 








AP- 


Twelve 




















manual organ. W.E. Thomas, Mus. Bac., Oxon., All 
ham, Banbury. 


AN ARTICLED PUPIL WANTED. Apply to 
J. M. W. Young, Organist of Lincoln Cathedral. 


ARBIICLED PUPIL.—MR. W. S. HOYTE, 
Organist and Director of the Choir, All Saints’, Margaret 
Street, hasa VACANCY for a RESIDENT ARTICLED PUPIL. 
Exceptional advantages offered. 68, Boundary Road, N.W. 


T° HIGH-CLASS LADY PROFESSIONALS.— 
WANTED, ENGAGEMENT as PERMANENT ACCOM- 
PANIST, for daily practice, public appointments; live with family. 
Exceptional reader. Vocalist (Soprano), Medalist, L.A.M. Ida, 














Novello, Ewer and Co., 1, Berners Street, W. 
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HE Author of “ A Manual of Class Singing,” &c., 

is open to accept an ENGAGEMENT as MUSIC TEACHER 

in a Training College or large School. Experienced Teacher, Con- 
ductor, Theorist, &c. Box, Novello, Ewer and Co.,1, Berners St., W. 


A RS. WEBSTER, L.R.A.M., is open to an 
ENGAGEMENT as PIANOFORTE and HARMONY 
MISTRESS, one or two days a week, in or near London. Mrs. 
Webster has been exceptionally successful in preparing Candidates 
for the Associated Board of the R.A.M. and R.C.M. and other Exami- 
nations. 90, Angell Road, Brixton, S.W. 


O LONDON ORGANISTS.—Lady Professional 
wishes PRACTICE on excellent ORGAN. Insight into Choir- 
Training and Harmony Lessons. July and August. Would take 
occasional service. Not object to board or take room, or, perhaps, 
exchange houses. References. Apply, W. E. T., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


Wyantan, by a Gentleman holding Honours for 
Piano and Organ, a POSITION as MUSIC MASTER in a 

ee] Lloyd P. Jenkins, 3, Vyvyan Terrace, Clifton Park, Clifton, 
ristol. 


UNER.—WANTED, a YOUNG MAN, about 25, 

for in and out-door work. Must be thoroughly proficient. 

Address, stating previous experience, salary required, and references, 

to Messrs. Rogers and Priestley, Music Warehouse, Colmore Row, 
Birmingham. 


QRCOND PIANO TUNER WANTED. One pre- 
ferred who understands Organs. Work principally indoors. Must 
play a little. State wages required to live in, including board and 
lodging. Also Apprentice wanted. Apply, Stanton, Owen St., Tipton. 


\ X JANTED, thoroughly good fine TUNER and 
REGULATOR for first class connection. Send photo and 
fullest particulars to Duck, Son and Pinker, Bath. 


IANOFORTE TUNER.—A permanent SITUA- 
TION for a steady, careful Young Man, aged about 22 to 24. 
Must have good credentials ; salary commencing 25s. per week, with a 
rise in three months. C. P., Novello, Ewer and Co.,1, Berners St., W. 


T° TRAVELLERS.—Required, REPRESENTA- 
TIVE for STRONG SHEET MUSIC CATALOGUE. Also 
Instruments. Salary and commission. Must have other houses. 
Address, Traveller, Chas. Pool’s Advertising Offices, Bouverie St., E.C. 


USIC TRADE.—WANTED, a smart, intelligent 
ASSISTANT. One who could undertake the entire charge of 
the Counter Department. Holder Bros., Ltd., Whitefriargate, Hull. 


ha gpa} ASSISTANT, of good address, possessing a 

good knowledge of English and Foreign Catalogues, WANTED, 
in a Provincial House. Apply, with references and photo, to C.S.M., 
Novello, Ewer and Co., 1, Berners Street, W. 


E-X2ERIENCED ASSISTANT REQUIRED, for 

Pianoforte and Music Warehouse. Must be good salesman, 
energetic, and willing. Apply, Salesman, Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


RGAN BUILDERS.—Good INSIDE HANDS 
WANTED);; those who can also tune preferred. Apply, stating 
references and wages, to Nicholson and Co., Palace Yard, Worcester. 


IRST-CLASS TUNER seeks APPOINTMENT. 
American Organs, Harmoniums, ordinary Repairs. Practical 
experience. P. L., Novello, Ewer and Co., 1, Berners Street, W. 


UNER and REGULATOR, out of apprentice- 
‘ hip ny) last year, desires SITUATION. H. M., 200, Old 
treet, E.C. 


UNER.—A Young Man, aged 22, is open to an 
ENGAGEMENT. Highest references as to character and 
ability. Address, A. B., 54, Havelock Road, Hastings. 


IRST-CLASS TUNER desires RE-ENGAGE- 
MENT. Understands Organs and Harmoniums. Wilson, 249, 
Queen’s Road, N.E. 


VWWANTED, by a thorough practical Pianoforte, 

American Organ, and Harmonium TUNER, REPAIRER, 
and REGULATOR, SITUATION in the country, for a permanency. 
Highest references Aged 33; married. Address, Tuner, 28, Albe- 
marle Road, Taunton, Somerset. 


RAVELLER seeks RE-ENGAGEMENT. Has 


represented one firm for eleven years. Address, A. H. Bishop, 
20, Johnson: Street, Cheetham, Manchester. 


YOUNG MAN wishes to get SITUATION ina 
MUSIC SHOP or WAREHOUSE. Plays Violin and Piano. 
Knowledge of Violin Music, Strings, and Fittings. Willing to make 
himself generally useful. Good references. Address, W., 9, Essex 
Street, Reading. ; 

ADVERTISER requires SITUATION in Music 


Publisher's as SALESMAN or similar position. Ten years’ 
experience, good references; aged 25. T.,3, Buckingham Rd., Leyton, E. 






























































MANAGER or ASSISTANT in MUSIC WARE. 
HOUSE.—Gentleman seeks APPOINTMENT. Good pianist 
accountant, correspondent, and music reviser. A.C., 32, Store St., W.C. 


O RGAN PRACTICE (near City), 1s. perhour. Three 
manuals, C.O. pedals. Willis (from Minories), 45, Leman St.,E. 


RGAN PRACTICE.—Three manuals; indepen. 
dent pedals. Terms, One Shilling per hour. Specification post. 
free. Blennerhasset’s Studio, 1a, Vernon Street, King’s Cross, W.C, 


RGAN PRACTICE.—Three manuals and pedals, 
One Shilling per hour. The South London Organ Studio 
343, Coldharbour Lane, close to Brixton Station. , 


N EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s, 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


ORGANS, Church, Chapel, and College, with every 

modern improvement. Established 1845. W.E. Richardson 
and Sons, to Her Majesty, Central Organ Works, Hulme, Manchester, 
Specification and Estimates. 


STUDIO ORGAN, with three Manuals and Pedals, 
or SALE, nearly new. Price , or five guin 
for three years. Ww. White arnnite £5 ' ee ay 


RGAN.—Two manuals, 19 stops, CC to G, 56 

notes and pedals, in Emmanuel Church, Bolton, to be SOLD 

immediately. W. E. Richardson, Central Organ Works, Hulme, 
Manchester. 


SMALL TWO-MANUAL ORGAN for SALE, 

very cheap; suitable for small Church or Chapel. Three stops 
on great and three ditto on swell, with separate Bourdon pedals. Tobe 
seen at A. Hunter and Son’s, 65a, High Street, Clapham, S.W. 


F OR SALE.—A magnificent double -touch 

CONCERT ORGAN, by G. L. Bauer and Co. 20 stops, 
2 knee swells, with Harpe AZolienne and Forte Pneumatic, in hand- 
some ebonised and gold case. Maker's list price, when new, 125 
guineas. The instrument is in perfect order, and can be had at the 
low cash price of £55. Apply to Wm. Slade, 22, Grand Parade, 
St. Leonards-on-Sea. 


ECOND-HAND ORGANS.— 
No. 1.—One-manual and pedals, 9 stops, by Rosson. 

No. 2,—Two-manual and pedals, full compass, 13 stops. To make 
room for larger organ. 

No. 3.—Three-Manual Organ, by W. Hit and Son. 

No. 4.—Three-Manual Practice Organ, by Norman Bros. and 
BEARD, built in 1888. 

No. 5.—Large Two-Manual Organ, with pneumatic action. 

Full particulars of any of these Instruments can be had free, on 
application to NORMAN BROS. & BEARD, Organ Works, Norwich. 


EVERAL New and Second-hand ORGANS in 

Stock up to £500. Alsosmall Organs returned from Hire. 6 stops, 

144 speaking pipes. £30to clear. Suitable for small Churches, Chancels, 
&c. W. Beales & Co., Steam Works, Limes Road, East Croydon. 


OR SALE.—Two-Manual and Pedal REED 

ORGAN, in Beddington Corner Church, Surrey. 23 stops, 

2 16-ft. on pedals, couplers, C.O. pedal-board, by RumMeEns. Nearly 
new. Price £45. W. Froude, Bedford Cottage, Carshalton. 


CRCAN for SALE (Second-hand). 5 stops. In 
handsome carved walnut case. R. Cope, 21, Jardin Street, 
Camberwell, S.E. 


RGAN.—A fine-toned modern TWO-MANUAL 

ORGAN, containing 13 stops and all the latest improvements 

and desirable appliances. Price £200. Printed particulars on appli- 

cation. Warranted for five years. Fincham’s Organ Factory, 150, 
Euston Road, London. 


ALFRED MONK, Organ Builder; Works, 550, 

Holloway Road, London.—Organs built to any specification 
and constructed on the most improved principles of high-class work- 
manship and materials at the most reasonable prices. Improved con- 
struction to suit foreign climates. Extensive stock of thoroughly well- 
seasoned materials. A variety of new and second-hand Organs (which 
have been taken in exchange) for Sale or Hire, or-payable in three 
years. Tuners sent to all parts of the kingdom. Alterations and 
repairs. Price list and estimates sent free. A. Monk’s Patent im- 
proved Tubular Pneumatic Actions. 


A FINE-TONED CABINET PIANO, fitted by an 
Organ Builder with organ pedals, CC to E, 29 notes. Price 
£15; worth double. Klitz, 26, Hanway Street, W. 
ROADWOOD GRAND PIANO for SALE. 
Splendid tone. Good condition. Inspection. £36. X. Mr. 
Adcock's, 43, Earl’s Court Road, W. 
OR SALE.—GRAND PIANOFORTE, by CoL- 


LARD; equaltonew. Miss Carwithen, Ashprington, Totnes, Devon. 


RGAN PEDALS TO PIANO.—For Sale, cheap, 

a Second-Hand Set of Radiating and Concave PEDALS, with 

a roller-board action, by BrinpLEy and Foster. In good condition. 
Apply to L.,60, Burlington Road, Bayswater, W. 






























































ERMANENT SITUATION WANTED, by 
Young Man, as FRENCH POLISHER in Pianoforte Warerooms, 
Total abstainer (aged 28). Priestly, 60, Clarence Road, Kentish Town. 


‘ 





YDRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent ‘Perfect’ Prize Medal Engines aft 
the best. 1B, Vernon Street, King’s Cross Road, London, wc. 
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C ORGAN for SALE and HIRE, on easy 
terms of payment. Price very low. 3 manuals, 30 stops, 2 
on pedals, 3 reeds. Apply, G. T., 23, Brunswick Street, Poplar. 


Ee ae Short Drawing-room iron GRAND 
PIANO, in elegant walnut case. 7 octaves; full trichord. Tone, 
touch, and condition as new. A bargain, 60 guineas; cost 165 guineas. 
View at Mr. Fieldwick’s, Organist, St. John’s, Cromer House, Putney 
(near Railway Station). 


“TOWER” ORGAN WORKS. — Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
7, R. Willis (from Minories), 45, Leman Street, London, E. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 

sses all mechanical actions for prompt and Organ-like Touch. It is 
less expensive, easier to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 
UNERS, REPAIRERS, &c., requiring Tuning 
Hammers, Kits (guaranteed), or TOOLS of any description. 


Reeds, Fittings, Materials. Please send for my complete Price List. 
Karl Wagenhaus, 2, City Road, Hulme, Manchester. 


yous STRINGS. Finest imported. Twenty 
years’ reputation. Sixpence each ; sample packet of three, 1s. 1d., 
post-free. Alphonse Cary, 87, Oxford Street, London, W 


R. WILLIS (from Minories, est. 1827), Maker 


e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 45, Leman Street, E. 


MPORTANT TO MUSICSELLERS. — Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogyes on 

application. 

UTHORS’ WORKS CORRECTED, REVISED, 

and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 

London: B. WILLIAMS, 19, Paternoster Row, E.C. 


RE YOU THINKING of PUBLISHING? If so, 

send MS. to us for estimate—Revising, Engraving, &c., in best 

style at half the usual rates. Lyric Music Publishing Company, 25, 
Kenninghall Road, Clapton, N.E. 


O ORGANISTS, CHOIRMASTERS, and others. 
Messrs. DENHAM and CO., by their Method, print Anthems, 
Services, and every description of Music, from twelve copies and 
upwards, at a trifling cost. Specimens and scale of charges free. 
Denham and Co., 28, Fenchurch Street, London. Est. 1872. 


USIC COPIED and DRAWN from the Full 


Score, with proper cues for the Engraver; also Songs or 
other Pieces transposed, by J. Peck, 36, Southampton Street, 
EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, 68, Nelson Street, Manchester. 
USIC ENGRAVING.—Messrs: AKERMAN and 


ATTWOOD, Music Engravers and Printers, 7, Upper John 
Street, Golden Square, London, W. Estimates and terms Post-free. 






































Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month, Sales of Musical Libraries, Music Plates, and Capyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
fequire. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


PIANOFORTE and MUSIC BUSINESS for 

SALE. Large Tunes and Hiring connection. Handsome, 
well furnished premises. . S., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


PIANOFORTE TUNING CONNECTION, in or 
near London. A purchaser may be found by addressing W. P., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


FoR SALE, an old-established MUSIC and PIANO 


., BUSINESS, with a good Tuning connection amongst the 
Nobility and county families. References to any London house. 
Midlands, Novello, Ewer and Co., 1, Berners Street, W. 


RGANISTS and PROFESSORS of MUSIC.— 

“ Gentleman, married (43), would PURCHASE a PRACTICE, 

with Organist’s Appointment. Would take Public School. Large 

experience. Highest testimonials. North preferred. Replies confi- 
dential. Music, Novello, Ewer and Co., 1, Berners Street, W. 


M¥sic BUSINESS for DISPOSAL, five miles 


‘4+ from City. Established twenty-five years (present proprietor 
retiring). Valuable connection; selling, hiring, and tuning. Room 
rd great development by energetic man. —_ modern healthy 
louse and shop in main thoroughfare, close to railway station. Good 

















Opening for professional engagements and teaching. With or without 
Stock. Moderate premium. Apply to Kelly and Co., Musical Instru- 


USIC BUSINESS for SALE, in Midland Town. 

High-class, well-established, good connection. Price, about 

£900, most of which can remain at ordinary interest. Present Owner 
retiring. H. P.H., Novello, Ewer and Co., 1, Berners Street, W. 


PARTNER WANTED, for well-established high- 
class PIANO and ORGAN BUSINESS in prosperous Midland 

Town. Present Partner obliged to go abroad. Strictest investigation. 

Address, C. B. A., Novello, Ewer and Co., 1, Berners Street, W 


D’ALMAINE’S 
PIANOS AND ORGANS 


CLEARANCE SALE. 
EXTENSION OF PREMISES, 89, FINSBURY PAVEMENT. 
Dealers specially invited. 


D’Acmaine and Co. (Established 108 years), 89 and 91, Finsbury 
Pavement, E.C. 


ELLY and CO., PIANOFORTE, AMERICAN 
ORGAN, and HARMONIUM MAKERS (to Her Majesty), 
14 and 16, Mortimer Street, London, W. 

Kelly and Co.’s Instruments are the only ones of English manufac- 
ture that gained any award at the DUBLIN and PARIS EXHIBI- 
TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION, 
1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
EXHIBITION, 1889. 

A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION. 

500 SECOND-HAND PIANOFORTES by the leading Makers, at 
all times, very cheap. NEW PIANOS (warranted) in elegant Walnut 
or Rosewood cases, from 19 Guineas. 

The Trade, Merchants, and Shippers supplied. 

Sole Importers of the celebrated HERMANN PIANOS, 
CHEAPEST and BEST IN THE TRADE, as recommended by 
— Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 
others. 














A SUCCESSFUL INVENTION. 


RUMMENS’ 
Organ Pedal Attachment for Pianofortes 


No Organ Student should be without them. 
Equal to Organ practice. Adopted by the College of Organists. 
Awarded Medal of Honour at the Inventions Exhibition. 
‘ NUMEROUS TESTIMONIALS. 
Write for particulars to H. J. RumMENS, 47, Church Rd., Brixton, S.W. 


JOH. KUHSE’S 


DRESDEN PIANOFORTES 


(UPRIGHTS AND HORIZONTAL GRANDS), 


54, GREAT MARLBOROUGH STREET, 
LONDON, W. 











Fitted with all modern improvements. 


Full Iron Frame Overstrung, Trichord throughout, 
Check Action, &c. 


Brilliant and perfect in Tone and Touch. 
Solid construction and beautifully finished. 


A great variety of different designs always on view 
at above address. 





INSPECTION RESPECTFULLY INVITED. 





Illustrated Price List Post-free on application. 
Moderate prices. Liberal discount. 
Silver Medal, Antwerp, 1885. 

Silver Medal, Amsterdam, 1883. 





SoLe AGENTs: 


BREITKOPF AND HAERTEL, 
54, GREAT MARLBOROUGH STREET, 





ment Auctioneers and Valuers, 16, Mortimer Street, London, 


LONDON, W. 
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TRINITY COLLEGE LONDON. 


For Musicat EpucaTION AND EXAMINATION.—INsT. 1872. 





President: The Right Hon. LORD ST. LEVAN, 
Warden: Professor E. H. Turpin, Mus.D. 
Director of Examinations: Professor JAs. Hicas, Mus.B, 





HIGHER EXAMINATIONS IN MUSIC. 


The LAST DAY of ENTRY is JUNE 17 for the Fortieth Half- 
Yearly Higher Examinations, which will take place during the week 
commencing July 17. 


LOCAL EXAMINATIONS IN MUSIC. 
SEVENTEENTH ANNUAL SERIES. 


Local Examinations in INSTRUMENTAL and VOCAL MUSIC 
will take place, in June and je , at the following centres: Aberystwith, 
Ayr, Banbury, Barrow, Bath, edford, Birmingham, Blackburn, Black- 

ool, Bodmin, Bradford, Brentwood, Brighton, Bristol, Bury St. 

dmunds, Cambridge, Carnarvon, Chatham, Cheltenham, Chester- 
field, Chichester, Colchester, Crieff, Croydon, Edinburgh, Exeter, 
Falkirk, Folkestone, Glasgow, Gloucester, Goole, Great Yarmouth, 
Guildford, Halifax, Harrogate, Hereford, Hull, Ipswich, Keighley, 
Keswick, King’s Lynn, Lancaster, Leamington, Leeds, Leicester, 
Liverpool, Llandudno, London, Lowestoft, Macclesfield, Manchester, 
Margate, Newcastle, Newport, Northampton, Norwich, Nottingham, 
Oldham, Perth, Preston, Ramsgate, Reading, Shrewsbury, Sleaford, 
Southampton, Southend-on-Sea, Southport, Stockport, Stockton, 
Stroud, Surbiton, Swindon, Taunton, Torquay, Tunbridge Wells, 
Walsall, Walthamstow, Ware, Wellington (Salop), West Hartlepool, 
Weymouth, Whitby, Wisbech, Wolverhampton, Worcester, Worthing. 


Any or all of the following printed papers may be had on applica- 
tion to the undersigned: (a) Regulations and list of music to be per- 
formed for the Local Examinations in Instrumental and Vocal Music; 
(b) List of Local Centres; (c) Regulations for the (Theoretical) Local 
Examinations in Musical Knowledge; (d) Regulations for the Higher 
Examinations for Diplomas and Certificates; (e) List of Music to be 

erformed for the Higher Certificates in Vocal and Instrumental 

7 (f) Prospectus of the Classes and Lectures Department ; 
(g) General Prospectus containing List of Honorary Officers, &c. 

By Order of the Academical Board, 
SHELLEY FISHER, Secretary. 


Mandeville Place, Manchester Square, W. 
PERFORMED BY THE PHILHARMONIC SOCIETY. 


Ballet Music and Rustic March 


FroM THE OPERA ‘COLOMBA” 
COMPOSED BY 


A. C. MACKENZIE 
(Op. 28). 











one? 


Full score 

String parts 

Wind parts... ee oe oe oe oe 
Pianoforte Arrangement for Four Hands, by E. Sas, price 4s. 


Ww Oo ah 





London and New York: NovE.to, Ewer and Co, 
PERFORMED BY THE PHILHARMONIC SOCIETY. 


SYMPHONY IN F MINOR 


THE IRISH 
COMPOSED BY 


. C, VILLIERS STANFORD. 


——— s. d. 
Fullscore.. . 8 ie és ~~ ao 0 
String parts .. AF os ao oe oe ie 0 
Winds parts .. ae ae aK 9 +5 ae 
Pianoforte Arrangement (Four Hands); 7s. 6d. 











London and New York: Novetio, Ewer and Co. 





Just Published. 


MASS IN G MAJOR 


FOR SOLI, CHORUS, ORCHESTRA, AND ORGAN 
COMPOSED BY 
C. VILLIERS STANFORD 
(Op. 46). 


Pianoforte Arrangement by the Composer. 
Price Two Shillings and Sixpence. 








London and New York: Nove.to, Ewer and Co. 


‘ 





BROADWOOD PIANOS 


NEW MODELS; 
IRON FRAMES; 
Recent IMPROVEMENTS; 
TONE—Pure, Equal, Carrying; 
TOUCH—Facile; Responsive ; 
DURABILITY—Unrivalled, 


John Broadwood & Sons 


(ESTABLISHED 1732) 
PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


THEIR ROYAL HIGHNESSES THE PRINCE 
AND PRINCESS OF WALES 
HIS ROYAL HIGHNESS THE DUKE OF 
EDINBURGH 


AND THE REST OF THE ROYAL FAMILY, 





Gold Medals, London, Paris, Society of Arts, &c. (last—that of the 
T. ian Exhibition, 1892). 








Names of a few of the GREAT MUSICIANS and EXECUTANTS 
who have used and preferred the “‘ BRoaDwoop”’ Pianos :— 


BEETHOVEN HAYDN Mpme. SCHUMANN 
WEBER CHOPIN WAGNER 
MENDELSSOHN JANOTHA VON BULOW 
DVORAK LISZT DE PACHMANN 
CRAMER HELLER HALLE 
BENNETT HENSELT SULLIVAN 





33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


GERMAN OPERA, COVENT GARDEN, & MUNICH 
FESTIVAL PERFORMANCES. 


THE MASTER-SINGERS 
OF NUREMBERG 


RICHARD WAGNER 


A Musical Explanation with Eighty-four Musical Examplesjby 
ALBERT HEINTZ 


Translated into English by CoNSTANCE BACHE. 
Price One Shilling and Sixpence. 
London and New York: NovELLo, Ewer and Co. 


TRISTAN UND ISOLDE 
RICHARD WAGNER 


Explained according to the Musical Development of its Motives by 
ALBERT HEINTZ 


With Sixty-six Musical Examples. 
Translated into English by ConsTANcE BACHE. 
Price One Shilling and Sixpence. 








London and New York: NoveLio, Ewer and Co. 


PARSIFAL 


A FESTIVAL DRAMA 


BY 
RICHARD WAGNER 
Its Origin in the old Legends, and its Musical Motives explained in 
the order of their Development, by ALBERT HEINTZ 
With Sixty-seven copious Musical Examples. 
Translated into English by ConsTANCE BACHE. 





Price One Shilling and Sixpence. 





London and New York: NoveELLo, Ewer and Co. 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
JUNE 1, 1893. 








MUSIC AT THE CHICAGO EXHIBITION. 


Tue World’s Fair, on the shore of Lake Michigan, 
is as yet young and not full grown; but, whatever it 
may become—whether it realise the intentions of its 
promoters or disappoint their hopes; whether it turn 
out to be a financial success or a monetary failure, 
one thing is assured—namely, that the Exhibition 
will stand in history as the first which paid proper 
attention to music. Throughout the long series from 
the Hyde Park show in 1851 to that of New Orleans 
in 1885, music has been to each merely an adjunct, 
a kind of ceremonial item; but at Chicago it is raised 
to the rank of an “ exhibit,” systematically and amply 
displayed, not merely to entertain but to instruct. 
We congratulate the promoters upon the course they 
have taken and the precedent they have established, 
and we shall be prepared to do the same by Theodore 
Thomas, Musical Director; W. L. Tomlins, Choral 
Director; and G. H. Wilson, Secretary, when we 
hear, at the close of the enterprise, that they are 
alive and well. The task to which these gentlemen 
have addressed themselves is a tremendous one— 
vast in its scope, infinite in its details, and not to be 
estimated without concern for those upon whom it 
presses. Our wish is that they may have a safe 
deliverance. 

The Directors take care to supply European 
journals with full information as to prospective 
doings, and before us now lie a number of sheets of 
type-written programmes issued by them. From 
these we propose to extract particulars which will 
give English readers a fair idea of what visitors to the 
Show have enjoyed, and may expect to enjoy, in the 
way of music. Let us premise that there are three 
concert-rooms in the Exhibition—Music Hall, for 
orchestral performances; Festival Hall, for choral 
concerts; and Recital Hall, for chamber music. The 
first accommodates 2,000 people, the second 4,500 
auditors and 2,000 performers, the third can seat an 
audience of 600. All places are numbered, and there 
is a uniform charge of one dollar for admission. 

Passing over the “Inaugural” Concert, about 
which enough has been said, we find that, during the 
month of May, three series of performances were 
entered upon—the Orchestral on the 3rd uilt., the 
Chamber Music on the 22nd ult., and the Choral on 
the 24th ult. Let us look at what has been done 
in each department. 

The Orchestral Concerts were of two kinds—first, 
those having miscellaneous selections ; second, those 
devoted to the works of particular composers. At 
the head of the former class stood a programme thus 
made up: “ Eroica” Symphony (first Allegro and 
slow movement), Beethoven; Schumann’s Pianoforte 
Concerto (Mr. Paderewski); Symphonic Variations, 
Dvorak ; Overture, “Romeo andJuliet,” Tschaikowsky; 
Pianoforte solos. The foregoing may be taken asa 
sample “scheme” of its kind. Following it came 
Concerts respectively devoted to Schubert, Brahms, 
and Beethoven. At all the foregoing, we understand, 


Theodore Thomas’s “ Exposition Festival Orchestra” 
(150 strong) appeared. On the 15th ult. the Boston 
Symphony Orchestra (Conductor, Frank Kneisel) 
took up the running, and gave two performances, the 
selection in each case being miscellaneous. These 
artists were relieved, on the rgth ult., by the New York 
Symphony Orchestra (Conductor, Walter Damrosch), 





who also performed twice, with “assorted” pro- 
grammes. Only three other Concerts of this class 
were given during the rest of the month. Festival 
Hall was “ inaugurated” on the 22nd ult., when Theo- 
dore Thomas took his orchestra through a Wagnerian 
programme; American music ruled on the following 
day; and, on the 26th ult., there wasa Raff selection. 

The Choral Concerts, beginning, as already stated, 
on the 24th ult., included the following works: 
“Elijah” (Chicago Apollo Club), “Creation” (Chicago 
Columbian Chorus), and some Wagner selections, 
with Amalia Materna as soloist. 

Four performances took place in Recital Hall, the 
artists in each case being the Kneisel Quartet of 
Boston. Works by some of the great masters of 
chamber music, together with others by native 
composers—Mr. Chadwick and Mr. Foote—were 
performed. In all we count nineteen Concerts—by 
no means a bad beginning under the conditions of an 
incomplete show, and resultant scanty attendances 
of the public. Before dismissing the May proceed- 
ings, let us make a remark of a character saving to 
ourselves. We have assumed that all the arrange- 
ments for the entire month were duly carried out. 
There may, of course, have been changes. 

Turning to arrangements for the present month, we 
find a long array of choral concerts. On the gth inst. 
the orchestra will perform a Schumann selection, 
and, next in order, the Max Bendix String Quartet 
will twice appear. Then the choral displays begin 
with the following works: ‘‘ Messiah” and Bach’s 
‘Passion ” (Chicago Apollo Club); the St. Paul and 
Minneapolis Choral Associations have a miscellaneous 
programme, and after them comes the “ first section of 
representative choral societies of the Western States,” 
numbering 1,500 voices and 200 instruments. These 
hold the field for three days, during which time they 
will perform Handel's “ Utrecht” Jubilate, the first 
part of “St. Paul,” Bach’s “A stronghold sure,” 
selections from ‘“‘ Lohengrin,” “ Judas Maccabzus,” 
and Berlioz’s “ Requiem.” The Cincinnnatti Festival 
Association comes next with the ‘‘ German Requiem” 
of Brahms, and four days are given to representatives 
of “Women Amateur Musical Clubs.” A Concert by 
the Arion Society of Brooklyn, and repetitions of 
‘“‘The Messiah” and Bach’s “ Passion” end the 
June music. 

Proceedings in July will be as varied and important 
as those just detailed. Two Concerts by the New 
York Liederkranz head the list, after which the 
second section of Western Choral Societies will, in 
three consecutive days, go through the programme 
executed in June by the first section. It should be 
said ‘here that each section will have the advantage 
of Edward Lloyd’s co-operation. Provision has been 
made for the remainder of July in the shape of 
Symphony Concerts (with Beethoven’s No. 9), a 
Concert by the Junger Mannerchor of Philadel- 
phia, and a Festival performance by the American 
Union of Swedish Societies and United Scandinavian 
Societies. 

Concerning the arrangements for August no infor- 
mation is at present to hand, and it may be that the 
musical department will ‘stand easy,” or, at any 
rate, show less activity during that month of fierce 
heats. The indications for September we will quote 
in full :— 

“Mr. Camille Saint-Saéns, of Paris, and Dr. A. C. 
Mackenzie, of London, will be the guests of the 
Exposition during this month. Concerts under the 
direction of Dr. Mackenzie will be given during a 
period of two weeks from Monday, September 11. 
The programmes will include a first performance of 
his new Oratorio ‘‘ Bethlehem.” Soloists already 
engaged for this event are Madame Nordica (soprano) 
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and Mr. Ben Davies (tenor). Concerts under the 
direction of Mr. Saint-Saéns will continue during 
three weeks from Monday, September 25. The pro- 
grammes will include choral and orchestral works. 
Mr. Saint-Saéns will also take part in Chamber Music 
Concerts, and will also give Organ Recitals.” 

As addenda to the foregoing the Directors announce 
the engagement of a Russian Choir, to appear during 
the present month, and of the band of the Paris 
Garde Républicaine, which will play during August. 
Lastly, we have the following postscript :— 

‘“‘ NoTE.—The above list represents that portion of 
the special musical demonstrations for which dates 
are absolutely fixed. Regular musical features of 
the entire Exposition period include semi-weekly 
Orchestral Concerts in Music Hall, daily popular 
Orchestral Concerts in Festival Hall, and Organ 
Recitals. The daily popular Orchestral Concerts, 
free to the public, will begin Tuesday, May 2.” 

The foregoing details may be dry reading to many, 
but not to those who, looking through them, see the 
immense activity, the wide scope, and the all- 
embracing eclecticism of the Directors’ labours. 
May success be proportionate to deserts. 





DR. MACKENZIE ON “ FALSTAFF.” 

THE first of a series of three Lectures, which the 
learned Principal of the Royal Academy of Music has 
undertaken to deliver at the Royal Institution on 
‘«* Falstaff,’ a Lyric Comedy by Boito and Verdi ”— 
the prominence given to the librettist is significant— 
was announced to take place on the 27th ult., too late for 
actual notice in our present issue. By the courtesy 
of Dr. Mackenzie, however, we are enabled to 
present our readers with copious extracts from 
his Lecture. It is unnecessary to vindicate the 
appropriateness of its subject: ‘ Falstaff,” beyond 
all question, has proved the great musical sensation 
of the year in the domain of opera, and, according to 
the deliberately expressed opinion of a multitude 
of accomplished critics, is an even more beautiful 
fruit of the wonderful Indian summer of Verdi’s 
genius than its predecessor “Otello.” The pro- 
duction of “ Falstaff” on the English boards is 
only a matter of time. It is still within the 
bounds of possibility that the Scala troupe may 
pay us a visit in the course of the summer, and these 
lectures are calculated at once to stimulate the 
anticipations and heighten the appreciation of those 
who have not yet seen it on the boards. Verdi’s 
music does not call for the same amount of prepara- 
tion and education as Wagner’s; but in the case of 
“ Falstaff,” the rapidity and complexity of the opera 
render such preliminary assistance, as will be afforded 
by Dr. Mackenzie, of the highest value. Ifthe choice 
of the subject be appropriate, not less so is the choice 
of the lecturer. By his residence in Italy, as well as 
by his intimate sympathy with, and exhaustive 
knowledge of dramatic music, Dr. Mackenzie is 
peculiarly well-fitted for such a task. His clear 
and incisive delivery never leaves his hearers in 
doubt as to his meaning, while, thanks to his 
sense of humour—an indispensable essential in 
dealing with such a work as “ Falstaff”—he never 
fails to enliven his discourse, should occasion arise, 
with fanciful or playful touches. Before proceeding 
to give extracts from the introductory passages of the 
Lecture, we may notice that the musical illustra- 
tions with which it is freely enriched were to be pro- 
vided by a number of distinguished artists, including 
Miss Medora Henson, Mr. William Nicholl, Mr. 
Herbert Thorndike, Mr. Watkin Mills, and Mr. David 
Bispham, under the direction of Signor Randegger. 

After dwelling on Verdi’s extraordinary elasticity, 
and the difficulty of attempting any satisfactory 





classification of his works, Dr. Mackenzie con. 
tinues: 


Verdi’s last four works have been somewhat of a puzzle, as 
well as a surprise, especially to those who avowedly feel 
little or no sympathy with the operas which gained him the 
undoubted popularity which he enjoys; not only because 
of the remarkable development of his own early method, 
but also on account of the qualities which distinguished 
them one from another. I say development, because I am 
unable to share the opinion that his latest manner presents 
any sudden or radical change whatever, or that there is 
even the slightest relationship between Verdi and his great 
German colleague, Wagner. 

At the time when “ Aida” and “ The Requiem ” saw the 
light Wagner’s music-dramas and operas were considered (as 
they to a waning extent still are), by a proportion of cono- 
scenti, to constitute the only standard of measurement ; and 
the most prominent composers had to suffer not only the 
‘‘ measuring ” process, but the seemingly inevitable 
comparisons which were as freely, as I am bound to say 
unjustly, made. Both the necessity and the value of such 
comparisons are decidedly questionable. As a matter of 
fact, Verdi has lived long enough to prove clearly that 
while he, like most intelligent musicians, has been a keen 
student and observer of the gradually altering tendencies 
and methods of the end of this century, he could remain 
absolutely true to himself—preserve his own musical entity 
without allowing even a trace of the individuality ot 
another to attach itself to him. The perfectly unique 
stream (if we regard the quantity alone) of original 
melody which has never failed him for over fifty years 
is flowing still. His harmonies are richer, his accom- 
paniments (if the term is admissible at all now-a-days) 
are much more polyphonic and exhibit greater variety; 
moreover, he has become a master in the art of modern instru- 
mentation. But he is his own pupil, and remains Verdi to 
the last; only like Byron’s Astarte, ‘softened all and 
tempered into beauty.” 

Without touching on “ Aida” or “‘ Otello,” but solely in 
connection with the present opera, let me say that it is very 
evident that both the composer and his librettist have 
studied the works of their great sometime-contemporary, 
Wagner, and to some purpose. And I will frankly say why 
I think so, for a definite conclusion on that head has forced 
itself upon me after a tolerably exhaustive study of “ Fal- 
staff.” Of course, no one ever expected to find the Italian 
Maéstro adopting the system of Leitmotive, for instance; 
indeed ‘‘ Otello,” and more particularly ‘“ Falstaff,” read like 
very direct protests against its use. Here (in “ Falstaff ’’) we 
find certain recurring points, such as Anne Page and Fenton's 
little love-phrase, Falstaff’s ludicrously expansive and 
effusive greeting “ Caro Signor Fontana” (Master Brook), 
Mrs. Quickly’s hypocritically polite ‘“ Reverenza,” for 
instance. But these phrases re-appear on each needful 
occasion almost unchanged, almost as they came originally 
from the egg. 

Little suggestive points, such as the hour of meeting, 
‘* Dalle due alle tre,” or say the very opening group of 
semiquavers, are developed and extended as orchestral 
figures while the particular phase of the dramatic situation 
lasts—not to re-appear again in any shape or form. 
But no one can fail to be struck with the evident appli- 
cation of a wisely-adopted system of compression and 
concentration, which is one of the pointed lessons of the 
opera. If ever there was a manifesto issued by a composer 
of music against “linked sweetness too long drawn out,” 
or against the stoppage, even for a second, of the action on 
the stage, we have it in these pages. The stage manager 
or conductor who attempts to apply the scissors to either 
libretto or music must make up his mind to face a 
difficulty, for not a single brick may be displaced or 
removed without real damage to the entire structure. 
Let the ‘wish’ be ever so much “father to the 
thought,” the desire to prove Verdi’s indebtedness will be 
found, on dispassionate inspection, to take a purely negative 
form. 

“ Falstaff” has been, by this time, subjected to the 
critical microscope, and, as a natural result, widely differing 
opinions have been expressed. Some see reflections of 
Mozart, some even of Beethoven, and others, of course, 
Wagner. 
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If melodic charm and an occasional dip into positive 
simplicity means Mozart, then, certainly, we meet him 
here. Ifthe logical developments of, perhaps, insignificant 
looking groups of notes—without which, by the way, any 
serious composition is impossible—means Beethoven, why, 
yes, we have him here. Ifthe absence of detached pieces, 
or cohesion between words, action, and music, mean Wagner, 
we have him, certainly, here. In my own opinion, this 
opera is nothing more than a compendium of the accumu- 
lated experience of one of the most gifted musical 
dramatists of this or any other time. 

Those who are unable to listen to ‘‘ Ernani,” ‘‘ Rigoletto,” 
or “Il Ballo,” without deploring that the “‘ superabundance”’ 
of melody detracts from their pre-conceived notions of 
dramatic truth, should remember that Verdi is the possessor 
of a gift which seems to be bestowed by Mother Nature 
upon musical composers more rarely now than ever. 
The productions of Bellini and Donizetti, threadbare 
though they may be, will ever remain grapes which many 
foxes will continue to eye with envy. 

Melody is the one musical factor which ages least. Melody 
has always been the mode of expression natural to the 
Southern, and I venture to think that, compared even with 
Rossini, Bellini, and Donizetti, Verdi’s purely melodic 
period (if I may so distinguish it from his present attitude), 
shows more variety, vigour, and breadth than do any of 
the works of his then contemporaries, Donizetti, perhaps, 
alone excepted. Donizetti’s ‘‘ Lucrezia Borgia” is, perhaps, 
the most Italian of Italian operas, and its dramatic 
expression is a purely melodic one. The same composer 
proved the adaptability, the elasticity of his race when he 
wrote ‘‘La Figlia del’ Reggimento,” which opera, written 
for the French stage, is almost as different in style from 
the first-mentioned one as “Il Ballo”’ is from ‘ Falstaff.” 
It seems as absurd as it is aggressive to attempt to lay 
down canons, to endeavour to impose laws as to what 
really shall constitute dramatic expression in music; and 
such attempts argue that the would-be law-givers are 
devoid of the essential quality which makes music what it 
is—viz., sympathy. 

The futility of these continued and obtrusive efforts to 
compel the Wagnerian system upon the nations has 
never been proved so effectively as just at the present 
moment. It might be reasonably expected that thirty 
years of steady pamphleteering and sermonising on every 
available opportunity would have produced some fruit, 
some practical effect upon an _ opera-loving public. 
Yet what is the result of it all even—I might 
say chiefly—in the land from whence the reformatory 
principles originally proceeded? Not long since the 
theatres of all its cities were filled by some of the weakest 
comic operas ever written, such as the ‘“ Rattentanger von 
Hameln” or the ‘‘Trompeter. von Sakkingen,” and at 
the present hour these theatres are now filled to overflowing 
whenever the operas of Mascagni or Leoncavallo are 
given—precisely in the same manner in which Verdi filled 
them thirty-five years ago with his “‘ Trovatore.”* In fact, 
we have returned precisely to the same point. 


After some judicious remarks on the advisability of 
accepting the music of nations “as it comes,” Dr. 
Mackenzie proceeds to observe of the opera under 
consideration : 


So far from casting a single inch of his skin, the 
chord progressions and the melodies remain purely 
Verdian. He has not even made the slightest attempt 
to shake off, or modify, a certain abruptness, a cha- 
facteristic roughness of modulation and chord-succes- 
sion which is observable more or less in every ‘‘ period” 
Into which his life-work is divisible. Indeed, in none of 
the operas belonging to his latest period has he given 
us so much of the familiar and popular Verdi. 

An unexpected turn to the right or left, a certain lately- 
acquired trick of playing in, out, and between major and 
minor, may perhaps alter the complexion, but not the face 
of our old familiar friends. And further, a positive fondness 
for what musicians term “ false relation ” (which made its 
début in “ Aida” and was forcibly accentuated in “ The 
Requiem ”) is in full vigour here. 

In making these preliminary remarks I have not been 
dealing with Verdi’s past position. It is his present place 





in the wor!d of art, with special reference to the newer 
dramatic methods which have appeared during his lifetime, 
which has occupied me. It is difficult to attach much 
importance to the somewhat obsequious, if tardy, acknow- 
ledgments of his genius which are now being freely bestowed 
upon him. For it must be remembered that when “ Rigo- 
letto” and “ Il Ballo,” &c., were making their triumphant 
round of Europe, the adherents of the strictly classical, as 
well as the “*Neu Deutsche Schule,” uttered the name 
Verdi with something like a tolerably good imitation of a 
sneer. And for a long time the critical attitude remained 
unchanged. Came ‘' Aida” and “ The Requiem,” and an 
elevation of the eyebrows indicated attention and surprise. 
With. “ Otello” and “ Falstaff” came recognition. 


As regards Verdi’s indebtedness to others, Dr. 
Mackenzie goes on to say: 


It is very unsafe to assume that Verdi owes his crown- 
ing successes to anyone but himself. The last shaft 
levelled, takes the shape of a mild suggestion that his 
“complete” reformation is due to the influence of his 
present collaborateur, Signor Boito. The collaboration of 
the two men is most certainly a happy one, for Boito is one 
of Italy’s most cultured sons. One who presents in himself 
the rare spectacle of a highly polished poet, gifted with a 
pronounced dramatic instinct. He is, moreover, a musician 
who has written a successful opera. Judging from the fact, 
however, that his own opera, written on the very newest 
lines, had to be compressed and re-written into reasonable 
limits before it found acceptance ; and further that in his 
subsequent libretti (particularly in that of ‘ Falstaff’) he 
has departed from most of the very features which distin- 
guish the new method, one is naturally driven to the conclu- 
sion that his more experienced partner may have influenced 
him. Be this as it may; whether we view this libretto in the 
light of a clever opera book, or whether we study it for the 
sake of its elegant and poetic language (for it is ‘‘ written in 
vety choice Italian” indeed), we can only give it the 
greatest praise. Clearly Boito understands what is required 
on the modern operatic stage, and this is perhaps the best- 
arranged book ever presented to a composer. Apart alto- 
gether from its literary merits (which are not few), we 
have an abnormally rapid action on the stage; directness 
carried to the utmost limit; a remarkable knowledge of 
stagecraft and effect, and, in spite of a few trifling defects, 
the whole is thoroughly Shakespearian. 


FROM MY STUDY. 


Tue late John Addington Symonds’s “ Walt Whit- 
man: a Study,” comes to us sad of aspect. Its 
accomplished author, having written the last word, 
laid down his pen to die—to pass from a life of 
struggle against physical weakness into the “ sure- 
enwinding arms of cool-enfolding death.” Our regrets 
follow the writer; our admiration gathers around his 
book, and we rejoice in a clear and lucid exposition 
of the great theses which the voice of the “good 
grey poet” propounded in the name of the New 
World, and of much else that was and is new. There 
are yet people who deny that Walt Whitman was a 
poet at all. I well remember how, when Villiers 
Stanford’s ‘“ Elegiac Ode” was produced, some 
musical critics received the glorious, glowing words 
with ridicule. This was, perhaps, to be expected, for 
a judge of music is not necessarily competent to give 
an authoritative opinion in matters concerning the 
sister art. But even poets differ about Whitman, and 
there is one who differs with himself. Some time 
ago, the voice of Swinburne was heard, saying— 

O strong-winged soul, with prophetic 
Lips hot with the blood-beats of song 

With tremor of heart-strings magnetic, 
With thoughts as thunders in throng, 

With consonant ardours of chords 


That pierce men’s souls as with swords 
And hale them hearing along. 
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At another time came, from the same source, a com- 
parison of Whitman’s muse with a drunken apple- 
woman reeling ina gutter. What shall I say in the 
controversy? This, first: That if poetry be metre and 
rhyme, then, certainly, Whitman was no poet, seeing 
that, apart from one or two exceptional cases, he 
never used either. ‘ But,” asks Mr. Symonds, 
“is there no poetry outside the region of rhyme 
and verse? Was Sir Philip Sidney, the first 
accomplished critic in our language, so far wrong 
in his contention that ‘apparelled verse is but an 
ornament, and no cause to poetry; since there 
have been many most excellent poets that have 
never versified, and now swarm many versifiers who 
need never answer to the name of poets’? Arewe all 
wrong inthinking that when we read Job, the Psalms, 
the Song of Solomon in our English version, we are 
reading the sublimest, the sweetest, the strongest, the 
most sensuous poetry that was ever written?” 
Whitman would have none of metre and rhyme. 
He, the new voice of a young nation, prophesying of 
times yet to come, put aside old rules, as David put 
off from his youthful, agile form the hindering 
armour of Saul. He must be judged by results, and 
let those who would know what, under these con- 
ditions, he could achieve, turn to the infinitely 
touching “When Lilacs last in the Dooryard 
bloomed,” and feel, as they must, the contact of a 
true poet. 

Whitman’s poems contain numerous passing refer- 
ences to music; but there is one, ‘ Proud Music of 
the Storm,” which masses in one tremendous chorus 
all the voices of the universe. It is night; the poet 
sleeps and dreams, and, in his dream, sees the great 
singers of Nature and Art enter his chamber. He 
apostrophises them— 

You undertone of rivers, roar of pouring cataract; _ 
You sounds from distant guns, with galloping cavalry, 
Echoes of camps, with all the different bugle calls, 


Trooping tumultuous, filling the midnight late, bending me powerless, 
Entering my lonesome slumber-chamber, why have you seized me? 


The poet calls upon his soul to heed— 


Listen, lose not, it is toward thee they tend, 
Parting the midnight, entering my slumber-chamber, 
For thee they sing and dance, O soul. 


Now the mighty concert begins; the performers 
pass in long procession, and, first, the duet of the 
bridegroom and the bride— 

Por a marriage march 


To flutes’ clear notes and sounding harps’ cantabile, 


Now “loud approaching drums,” at the head 
of a conquering army; now “airs antique and 
medizval ’— 


I hear the minnesingers singing their lays of love, 
I hear the minstrels, glee-men, troubadours of the middle ages. 


and now the organ, which inspires a glowing and 
splendid passage— 
Now the great.organ sounds, 
Tremulous, while underneath (as the hid footholds of the earth, 
On which, arising, rest, and, leaping forth, depend 
All shapes of beauty, grace and strength, all hues we know, 
Green blades of grass and warbling birds, children that gambol and 
play, the clouds of heaven above) : 
The strong base stands, and its pulsations intermits not, 
Bathing, supporting, merging all the rest, maternity of all the rest, 
And with it every instrument in multitudes ; 
The players playing, all the world’s musicians, 
The solemn hymns and masses rousing adoration, 
All passionate heart-chants, sorrowful appeals, 
The measureless sweet vocalists of ages, 
And for their solvent setting earth’s own diapason 
Of winds and woods and mighty ocean waves, 
new composite orchestra, binder of years and climes, ten-fold 
renewer, : 
As of the far-back days the poets tell, the Paradiso; 
The straying thence, the separation long, but now the wandering done, 
The journey done, the journeyman come home, 
And man and art with Nature fused again. 


After this sonorous crescendo, inspired by a thought 
almost too great for utterance, the poet reminds his 


ry 


soul that, from a little child, all sounds had been to 

him as music— 

My mother’s voice in lullaby orhymn, : 

(The voice, O tender voices, memory’s loving voices, 

Lost miracle of all, O dearest mother’s, sister’s, voices) 

The rain, the growing corn, the breeze among the long-leaved corn, 

The measured sea-surf beating on the sand, 

The twittering bird, the hawk’s sharp scream, — t 

The wild-fowl’s notes at night as flying low, migrating north or south, 

The psalm in the country church, or ’mid the clustering trees, the open 
air camp meeting, . 

The fiddler in the tavern, the glee, the long-strung sailor-song, 

The lowing cattle, bleating sheep, the crowing cock at dawn. 

Now come sounding round the poet “all songs of 
current lands.” Across the stage stalks Norma 
brandishing her dagger. 

I see where Ernani walking the bridal garden, = 
Amid the scent of night roses, radiant, holding his bride by the hand, 
Hears the infernal call, the death-pledge of the horn. 


The “ Puritani,” Fervnando’s “ wailing song”; 
Amina—* copious as stars and glad as morning light 
the torrents of her joy”; odes, symphonies, operas; 
the music of Roman festivals, and of Corybantian 
dances; the strong stern hymns of Luther, the 
sensuous strains of the Rossinian “ Stabat Mater "— 
all flow in upon the poet’s soul, till he exclaims 
exultant— 

Givemetoholdallsounds . . . .» 

Fill me with all the voices of ‘he universe, 

Endow me with their throbbings, Nature’s also, 


The tempests, waters, winds, operas and chants, marches and dances, 
Utter, pour in, for I would take them all. 


The dream passes, and the dreamer wakes to recall 
his vision— 

I said to my silent curious soul out of the bed of the slumber-chamber, 
Come, for I have found the clue that I sought so long ; 

Let us go forth refreshed amid the day,. . 

Cheerfully tallying life, walking the world, the real, 

Nourished henceforth by our celestial dream. 

Another American poet (Willis) learned the same 
lesson, and found the secret of human satisfaction in 
the “ broad book of nature’—the manifest, multiform 
God. With him ’twas happiness— 

To love the voice of waters and the sheeri 

Of silver fountains leaping to the sea ; 

To thrill with the rich melody of birds 

Living their life of music; to be glad 

In the gay sunshine, reverent in the storm; 

To see a beauty in the stirring leaf, Te 

And find calm thoughts beneath the whispering tree. 

Walt Whitman’s poem ends with a subtle thought 
giving us a glimpse of those things beyond which 
only the poet’s eye can see in fulness. Again speak- 
ing to his soul, he questions if the music of the dream 
was really what it seemed and not something else of 
infinitely greater moment— 

Haply what thou hast heard, O soul, was not the sound of winds, 


But, toa new rhythmus fitted for thee, . ; ee 

Poems bridging the way from Life to Death, vaguely wafted in night- 

air, uncaught, unwritten, i 

Which let us go forth in the bold day and write. 

This the grey poet did, proclaiming the beauty of 

the world and of life, putting to open shame the 

feeble carping of puny pessimists, and looking for- 

ward even to old age and death as to a crown and 

consummation— 

Youth, large, lusty, loving—youth full of grace, force, fascination, 

Do you know that Old Age may come after you with equal grace, 
force, fascination ? : ? 

Day full blown and splendid—day of the immense sun, action, 
ambition, laughter, 

The Night follows close with millions of suns, and sleep, and 
restoring darkness. 

Between this day and this night is a space which the 

poet saw bridged by the sound-poems of music. 

Not long ago I gave some interesting extracts from 

the famous ‘Northumberland Household Book, 

showing the provision made for music in a great 

nobleman’s establishment when the eighth Harry was 

King. Since then:I have whiled away a few leisure 





hours in examining the privy purse expenses of 
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Elizabeth, wife of Edward IV.* The accounts, as 
published, cover a period of somewhat less than a 
year—that is to say, from March 24, 1502, to the 
Queen’s death in February, 1503. They are very 
greselly kept, and were regularly examined and 
signed by her Grace. As a matter of course, they 
are full of curious information; but here I must 
confine myself to such entries as possess an interest 
for musicians. 

One of the first items shows how the Court com- 
posers of the day were paid. It runs thus— 

“Item the same day to Robert Fayrfax for setting 
an Anthem of oure lady and Saint Elizabeth—zos.” 

The remuneration was by no means contemptible. 
From various entries I find that the highest salary 
paid to the Queen’s ladies was £33 6s. 8d. a year; 
that 138. 4d. weekly was allowed for the support of 
the Queen’s two nephews and niece; that a priest 
doing vicarious pilgrimage for her Grace had trod. 
aday; and that a London surgeon’s fee for attending 
the Queen at Richmond amounted to no more than 
138. 4d. For his 20s. Master Robert Fayrfax could 
have bought eight barrels of beer, or hired a horse 
from Easthampstead to London fifteen times, or 
gone down to Greenwich by boat from London no 
ewer than sixty times. 

Another entry is much to the same effect : ’ 

“Item to Cornishe for setting of a caralle upon 
Christmas-day in reward—x13s. 4d.” 

Particulars are extant with regard to both Fairfax 
and Cornish. Fuller states that the first-named was 
“a Doctor of Music of Cambridge and incorporated 
of Oxford in 1511.” He is mentioned by Bishop 
Tanner, Hawkins, and Wood (‘ Fasti Oxonienses ”’). 
According to Tanner, Fairfax died at St. Albans—a 
statement considered by Hawkins as very probable, 
“for he was either organist or chanter of the Abbey 
Church there, and lies buried therein.” Burney 
(Vol. 3, p. 539 e¢ seq.) mentions the preservation of a 
very curious and valuable MS., “ which once apper- 
tained to Dr. Robert Fayrfax, an eminent English 
composer during the reigns of Henry VII. and 
Henry VIII.; it was afterwards in the possession of 
General Fayrfax, and upon his demise made part of 
the Thoresby Collection. It consists of a number 
of the most ancient English songs to which the music 
has been preserved.” Of these Burney reprints 
three, one of them is the composition of Fairfax him- 
self. For other particulars see Grove’s Dictionary. 
The earliest reference to this old English master 
appears to be that quoted from the ‘ Privy Purse 
Expenses.” 

Cornish, a less eminent man than his contemporary, 
was attached to Henry the Seventh’s Chapel. To 
biographers he is best known by a poem (much of it 
teprinted by Hawkins) having as its full title the 
following: “‘In the Flete made by me, William 
Cornishe, otherwise called Nyshewete, chapelman 
with the most famous and noble King Henry the VIL., 


. his reign the XIX. year the moneth of July. A 


Treatise between Trouth and Informacion.” In his 
valuable “ Musical Bibliography,” Mr. Andrew Deakin 
says: “‘ Were the substance of the whole rendered 
Into modern prose, it would furnish an instructive 
essay on early sixteenth century music.” 

Under date August 19, the following entry appears: 
‘Item the same day to Hugh Denys for money by 
him delivered to a straungier that gave the Quene 
4 pair of clavycordes in crowns for his reward—{4.” 
The “straungier” was presumably a foreigner also, 
and in that character particularly well treated, or it 





* “Privy Purse Expenses of Elizabeth of York: Wardrobe Accounts 
of Edward the Fourth. With a Memoir of Elizabeth of York, and 
Notes. By Nicolas Harris Nicolas, Esq. 

Pickering, ~ 1830," 


London: William 





may be that the instrument he brought had some 
special qualities. For an instrument of the same 
class, purchased by Henry VII., only ros. was paid. 
But the royal Welshman was not a liberal man. 

On July 5, 10s. was paid to ‘Giles lewter for 
stringes for the Queen of Scottes lewte.” Master 
Giles is by no means free from suspicion of over- 
charge in this transaction. A complete lute, bought 
for the Princess Mary in 1504, cost but 13s. 4d., and 
in the ‘‘Hengrave Household Expenses” (1573) there 
is an entry: “ For stringing, tuning, and fretting my 
mistresses lute—2s. 6d.” Fie, Master Giles, so to 
treat your sovereign lady. The particular Queen of 
Scots referred to was, of course, the Princess 
Margaret, wife of James IV., through whom the 
Stuarts derived their title to the English throne. 

In January, 1503, the Queen’s New Year’s gifts 
were presented and duly set down in the expense 
account. Some of these are interesting. Her Majesty 
gave “to the Kinges mynstrelles with the shalmewes 
(shawms)—4os.” ‘To the Quenes mynstrells— 
26s. 8d.” In the wages list are entries of 66s. 8d. paid 
to Marques Loryden, mynstrelle,” and the same sum 
to each of his fellow artists, Janyn Marcazin and 
Richard Denouse. These gentlemen were bravely 
decked out at the Court “disguisings” and the like, 
and it seems that on special occasions their number 
was increased by borrowing from the musical strength 
of other great households. The subjoined entry goes 
to show this: 

“Item the same day to Robert Machene taillour 
for making of four coots of white and green sarcenet 
for four of the Kinges mynstrelles against the dys- 
guysing in the yere last passed at two shillings the 
cote—8s. Item for making of four cootes of white 
and green sarcenet for four of the Kinges trumpettes 
at two shillings the cote—8s. And for making of 
three cotes of sarcenet for three mynstrelles oon of 
my Lord Princes, an othere of my Lord of Yorkes 
and the third of the Duke of Bukkingham at two 
shillings the cote—6s. In all—z2s.” 

The “ Privy Purse Expenses” of Henry VIII., as 
edited by Harris Nicolas and published by Pickering, 
begins in 1529, ending in 1532. This record does not 
contain so many musical entries as might be expected 
considering the monarch’s love for and proficiency in 
the art. There are, however, some worth pointing 
out. On November g, 1531, 8s. 4d. was “‘ paied to 
Antony the Sagbut for his costs going to Southampton 
with the new sagbutts.”’ Mention is elsewhere made 
of the sackbut. Thus, under date November 5, 1530: 

‘“‘ Item, paied to Phillip of the pryvat chambre for 
2 sagbutts, 2 tenor shalmes and 2 trebull shalmesse— 
£10 tos.” John Bolenger was one of the sackbut 
players, and he, on April 24, 1531, received 15s, “in 
rewarde”’ of service not specified; perhaps for an 
exceptionally good performance. In November, same 
year, there was a break up of the King’s band as 
regards the sackbut part thereof. Two consecutive 
entries run thus :— 

‘Item, the 8th day, paied to Barba John and Peter 
Maria shackbutts at ther departing into ther con- 
treys—{20.” 

“Item, the same daye paied to an other of the 
sagbutts at his lyke departing—£6 13s. 4d.” 

Two days later, as shown above, “Antony the 
Sagbut’” went to Southampton “with the new 
sagbutts.” It is not, I imagine, that Antony took 
new instruments with him to the seaport town, but 
that he journeyed there to.meet the performers 
engaged on the Continent to fill the places of those 
who left on November 8. At this time the French 
Queen appears to have had some distinguished 
sackbutists in her service. There is an entry con- 
cerning them :— 
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“Item, paied to the frenche quene sacbutts in 
Rewarde by the king’s commaundement—28s.” FURTHER ON MUSIC AND MANNERS, o 
At the date of this entry Henry was in England;/ We regret that Musical News has not recognised - 
hence it may be that the French artists came over | the almost paternal spirit of the counsel we tendered ar 
specially to perform before the King’s Grace. to that paper last month. Had it done so, our con. ha 
In March, 1530, three other members of the Royal | temporary would have shown the meekness which jg ha 
band packed up and went home—these also being | the best promise of amendment, and we, on our part, pes 
foreigners. John Droyt, John Blanche, and Ipolite | should have dismissed all fear of seeing Musical News M 
received {10 “in rewarde going into ther country.” | again opening its columns to insulting and calumnious we 
There is evidence to show that the King had some | remarks upon the Editor of this or any other journal, gr 
sort of drum and fife band in his service— But instead of decent submission to a chastening yet wh 
“Item (May 13, 1532) paied to hans pyper and|pbenevolent rod, our contemporary tries to defend the 
Bartholomew his ffellawe Dromslades for their | jtself, and, in the process, executes a wriggling move. oul 
lyverayes—45s.” j ment which is not only ungraceful but futile. We i 
A like amount was expended in September of| regret the necessity of again putting Musical News on cu: 
the same year, when it was the turn of ‘ Christopher | the punishment block. nt @ 


Drombeslade and his fellawe’”’ to have new uniforms. 
According to Dr. Burney a dromslade was a species 
of drum. It ismentioned in one of the Cotton MSS.: 
*‘ And there they were set forth be five in a ray with 
standards born afore them and drounslats playing 
afore them alle the way.” In October, 1531, the sum 
of 7s. 6d. was given by the King’s command “toa 
blynde woman being a harper.” Somewhat earlier, 
one Caundisshe received 4os. for “bringing Instru- 
ments to the King’s grace,” and “Phillip of the 
pryvay chambre” received 26s. 8d. for a ‘‘shalme.” 
In April, 1532, Henry commanded payment of 4os. 
‘to one that gave the Kings grace an Instrument.” 

From an entry dated October, 1532, it appears that 
among the attendants of the French King, when he 
and Henry met at Calais, was Cardinal de Larena 
(the Cardinal of Lorraine), who took with him not 
only the capacity of winning money at tennis and 
dice from the English Sovereign, but also a company 
of singers who, there is reason to fear, did not per- 
form church music only. Henry treated these artists 
handsomely, giving them “ 20 corons,” or, in English 
money, £4 13s. 4d. By the way, he gave twice as 
much to the French King’s Jester. Twenty shillings 
was the price of a lute in those days, and “ Arthur 
the luter” received that sum for an instrument given 
by Henry to the Duke of Richmond, In July, 1532, 
the King had quite a large deal with the same maker. 
Particulars are not given, but Master Arthur received 
£3 6s. 2d. There is an entry, about the same time, 
of 20s. paid to “Sir John, the organ maker,” who was, 
no doubt, a priest. A subsequent item shows that 4os. 
was paid to him “in rewarde.” The King had in 
his employ a fiddler, mentioned as “great guilliam,” 
not on account of special talent, but to-distinguish 
him from “ litle guilliam,’”’ who served, perhaps, in 
the same capacity. For great William a “rebecke” 
was bought in 1531, at the cost of 20s. Several 
entries refer to viols and virginals or to the per- 
formers upon those instruments. The King bought 
several virginals in one day, and note is thus made of 
it:— . 

“Item, paied to William lewis for 2 payer of 
virginalls in one coffer with 4 stoppes brought to 
Grenewiche, £3. And for 2 payer of virginalls in one 
coffer brought to the More other £3. ‘And for a little 
payer of virginalls brought to the more 20s.” 

In October, 1532, the King was at Canterbury, on 
his journey to Calais, and paid 7s. 6d. to the 
“waytes”’ there. This is supposed to be the oldest 
use of the word to describe nocturnal musicians, but 
the entry does not state that the Canterbury waits 
performed at night, and it is just as probable that, 
in their capacity as city minstrels, they regaled the 
King in the daytime. 

I have yet to deal with the “ Privy Purse 
Expenses” of Queen Mary, but, as the entries there 
are numerous, that task must be reserved. 

X. 


|fornian combatant ? 





“‘ Following the custom in America, Mr. Wysham 
addressed the editor by name; this seems to have 
given offence to the proprietors of our monthly con- 
temporary.” Thus does Musical News put the original 
grievance. It says nothing about the insults heaped 
upon our Editor. 

“Still, on reflection it (that is, addressing the 
Editor by name) seemed a breach of journalistic 
etiquette.” Musical News has to reflect before it can 
distinguish a breach of elementary Press law, and, 
even then, can only make out a semblance of fact. 

‘Of late, the new editor of THE Musica Times 
. .. . has shown a tendency toward what is known 
as ‘smart writing.’” This is carrying the war into 
the enemy’s country. We are not concerned to 
defend ourselves, but, whatever the sins of this 
journal, no one can say that its orthography is at 
fault, or that its English is flagrantly offensive to men 
of taste. 

“Tue MusicaL Times now affects indignation 
because (without making any comments of our own) 
we reprinted a letter in which the writer is angry at 
its ‘offensive editorship’ and tells its Editor ‘ You 
are simply mean and malicious,’” &c. No; we do 
not affect indignation, having just cause of offence, 
The parenthetical words in the foregoing extract are 
delicious in their childish simplicity. Musical News 
does not seem to know that when an editor reprints 
calumny he makes it in effect his own. There was 
no need for our contemporary to add any comments, 
The Californian “professor” is sufficient unto 
himself in the matter of abuse. Musical News had 
only to act as a conduit pipe—which duty it is quite 
capable of discharging. 

“We are indifferent to the quarrel between an 
American writer and a writer on the staff of our 
English contemporary.” If that be so, why does 
Musical News act as “ bottle-holder” to the Cali- 
An odd kind of neutrality, 
indeed ! 

“«* A quadruped known as Old Abraham,’ anglice an 
ass!’” No, no, dear contemporary. Old Abraham 
is Far Western for the grizzly bear, which quadruped 
is not an ass by any means. 

We come now to the pith and marrow of our 
contemporary’s defence of its wholly indefensible 
behaviour. Readers of THE Musica Times do not 
need telling that, recognising the utter absurdity and 
folly of the Californian professor’s abuse of ourselves, 
we quoted the choicest samples of his vituperative 
insolence and exposed them to merited ridicule. The 
editor of Musical News, not doing us the honour o 
perusing these columns attentively, missed the para- 
graphs in which we dealt with our far-off assailant; 
he may therefore have thought that in the professor's 
letter he possessed some new “copy,” and was thus 
tempted, perhaps, to the indiscreet act of which we 
complain. The point is not of much consequence 
now; the really important. matter being that, having 
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discovered our paragraphs at a late period of the 
controversy, Musical News tries to shelter itself behind 
them, on the principle, we suppose, of “‘ any port in a 
storm.” ‘It is surely unreasoning childishness,” we 
are told, ‘‘ to complain of a reprint of words which they 
have themselves already given to the world.” Here we 
haveacrowning example of thefatuous simplicity which 
seems to guide our contemporary’s action. Unless 
Musical News entrusted its defence to the office boy, 
we now see a man—or should we say a syndicate ?— 
gravely propounding that because a person against 
whom insult is directed chooses to repeat and ridicule 
the words used, another may also repeat them with- 
out a syllable of censure or contemptuous deprecation 
—may, in fact, seriously adopt them and give them 
currency. The argument is so extraordinary that 
we should be astounded to hear it from the lips of 
one wholly destitute of mental training. It only 
shows the desperate shifts to which offenders are 
sometimes driven when they would “ make the worse 
appear the better reason.” We now leave our 
disingenuous contemporary in the predicament of one 
who, instead of abandoning a false position, manfully 
admitting its untenableness, holds on and finds his 
last state worse than his first. 





M. LEGOUVE’S REMINISCENCES OF 
MALIBRAN. 


Nor the least interesting chapter in the attractive 
“Sixty Years of Recollections,” recently published 
by the venerable M. Ernest Legouvé, is that devoted 
to Malibran. M. Legouvé, who was born in 1807, 
was eighty years of age when he wrote these Remi- 
niscences, and in view of the facts that Malibran 
died in 1836, and that M. Legouvé is a man distin- 
guished for his imaginative writings, it is advisable 
to check his anecdotes where possible by referring to 
unimpeachable contemporary authorities. Much of 
what he has to tell us is at second-hand, and here the 
application of the test indicated above proves his 
contributions to the Malibran literature to be abso- 
lutely valueless. For example, his version of her last 
appearance, her collapse, and her death is singularly 
Inaccurate and incomplete at every point. To take 
only one detail, he states that she died thirty-six 
hours after the breakdown at the Manchester Festival, 
whereas her illness lasted for more than a week. 
More interesting and valuable, however, are M. 
Legouvé’s personal recollections of the great prima 
donna in Paris and Italy, where he met and heard 
her frequently. Finally, and most important of all, 

@ gives us several extracts from a number of most 
characteristic letters which she wrote to him in the 
last few years of her life—tetters illustrating in the 
most striking way the energy, the versatility, and the 
courage of this extraordinary woman. 

His picture of her personal appearance when she 
first sang in Paris is worth quoting: ‘In her small, 
Mauve bonnet, which nevertheless hid half of her 
features, she gave one the impression of an English 
girl who had not long left boarding-school.” M. 
Legouvé is apparently ignorant that before visiting 
America she spent more than two years in England, 
and was educated in a convent school at Hammer- 
smith. According to M. Legouvé, her chief attraction 
resided in her wonderful eyes. “The like of them 
had not been seen since the days of Talma; they 
had ‘an atmosphere of their own.’ Virgil said, 
natantia lumina somno. Well, Maria had eyes like 
Talma’s, floating in some indescribable electrical 
fluid, the glance of which was both luminous and 
veiled at the same time, like a sunbeam piercing a 
cloud.” Through his guardian, who was on intimate 





terms with the Garcias, M. Legouvé was soon intro- 
duced to the new star, and enjoyed the privilege of 
her friendship to the close of her short life. She 
came to Paris, as he notes, at a moment when the 
revolution in art, literature, the drama and music 
was at its height. It was the epoch of Hernani, the 
“ Freischiitz,” and of Beethoven’s Symphonies, and she 
was in her way one of the hierophants of the romantic 


movement. As an attempt to solve her artistic 
equation the following passage is well worth 
quoting :— 


‘* Her genius owed everything to its spontaneity, 
to inspiration, to its effervescence, though at the 
same time, and this is one of the most characteristic 
aspects of that very complex organisation, nature 
condemned her to incessantly renewed attempts, to 
strenuous and assiduous labour. The mysterious 
fairy that had presided at her birth had granted her 
all the gifts of a great dramatic songstress save one 
—a complete vocal instrument. Alfred de Musset 
said— 

Ainsi nous consolait sa voix fraiche et sonore, 


and further on— 
Ou sont ils, ces accents 
Qui voltigeaient le soir sur la lévre inspirée, 
Comme un parfum léger sur l’aubépine en fleur? 


Well, with all deference, Malibran’s voice did not 
flutter or skip; Malibran’s voice was not at all like a 
subtle perfume; Malibran’s voice was not at all a 
fresh and ringing voice. Her vocal organ, pathetic 
and powerful, without a doubt, was hard and 
rebellious. When Sontag sang, her notes were so 
limpid and brilliant that one might have compared 
them to a sudden flood of pure light. Malibran’s 
voice was like that most precious of all metals; it 
was like gold, but, like gold, it had to be dug from the 
bowels of the earth; it had to be separated from the 
ore; it had to be forged and beaten, and made pliable 
like metal under the hammer.” 

In evidence of this M. Legouvé tells us how he 
once heard her, while practising a difficult air, 
stopping every now and again to angrily apostrophise 
her voice: “I'll see whether I cannot make you obey 
me.” And he contends, not without justice, that this 
perpetual struggle “invested her talent with a much 
more powerful and original character than the poet 
has described.” At the same time, in her acting, 
some of her finest effects were absolutely unpre- 
meditated. She was not one of those actresses who 
die night after night on exactly the same spot. 
“Often, when on the stage, she ‘carried out the 
strangest inspirations with a boldness which stood 
her in the stead of skill. For instance: One day, 
in the second act of ‘Otello,’ in that grand scene so 
full of anguish, where Desdemona is awaiting the issue 
of the duel, she suddenly bethought herself to single 
out from the group of ‘supers’ a poor wretch whom 
she had not warned of her intention, and dragged 
him to the footlights, where, in a burst of despair and 
passion which narrowly missed arousing the laughter 
of the audience, she asked him for news of the 
encounter. Well, the spontaneity of the thing and 
her evident sincerity carried everything before them. 
The poor ‘super’ felt so utterly terror-stricken as to 
be perfectly motionless, and his immobility served him 
admirably under the circumstances. What would 
have been ridiculous with anyone else became sublime 
in her case.” The word “impossible” did not exist 
in her vocabulary. If her voice was out of order, 
or her throat relaxed, instead of yielding to the 
inevitable, she preferred to. triumph over physical 
weakness by sheer force of will. ‘ The word ‘limit’ 
was unbearable to her; she found it impossible to 
grasp the fact that she could not do what anybody 
else in her profession did. . . . One day, to our great 
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astonishment, she executed a shake on the top note 
{sic] of the soprano register. ‘You seem astonished,’ 
she said, laughing, ‘that brute of a note has given 
me no end of trouble, I can tell you. I have been 
trying to get at it for the last month; I tried while 
dressing, while doing my hair, I tried while taking 
my walks, and when out riding. At last I got hold of 
it this morning while tying my shoe-strings.’ ‘And 
where did you find it, Madame?’ ‘There,’ she 
answered, laughing, putting her finger to her forehead 
with a charming gesture, for one of the characteristic 
traits of that strange creature was to refer to her 
boldest attempts with a light, airy, and natural 
grace.” 

In illustration of her contempt for, or rather love 
of danger, M. Legouvé tells us that the first day she 
ever went out on horseback, he being her companion, 
she put her horse at a ditch and got over without 
mishap. And he tells an even more extraordinary 
story’ of her plunging into the sea in the Bay of 
Naples, although she could not swim, in the serene 
confidence that her friends would not let her drown. 
Of her readiness in retort he gives the following 
sample. Lamartine had been complimenting her on 
her gift of languages—she spoke four with equal 
facility. ‘* Yes,’ she replied, ‘it’s very convenient. 
It enables me to clothe my ideas in my own way. 
When I am at a loss for a word in one language, I 
take it from another; I borrow a sleeve from the 
English, a collar from the German, a bodice from the 
Spanish ’— ‘Which makes, in all, a charming 
harlequin’s dress’—‘ A harlequin’s dress, if you like, 
but the harlequin never wears a mask.’” On another 
occasion when someone was praising a poet whose 
poverty of ideas was only surpassed by his magnifi- 
cent style, ‘Don’t talk to me of his talent,” said 
Malibran, “he produces a vapour bath with a drop 
of water.” It is interesting to learn on the authority 
of M. Legouvé that Malibran shared her father’s 
belief in the genius of her younger sister. ‘That 
little girl,” she said once to M. Legouvé, “will 
simply eclipse all of us.” 

As for her letters to M. Legouvé, they prove in the 
main the truth of his assertion that both her glory 
and her art sat lightly on her. In illustration of her 
characteristic fondness for whimsical expression, we 
may quote a sentence from a letter written at Naples 
im 1834: ‘*My voice is stentoresque, my body 
falstaffique, my appetite cannibalian.” She regretted 
bitterly that she was not in Paris in the revolution 
of July, 1830. “I, a woman, am regretting every 
hour of the day that I had not a leg broken in the 
fray for that cause which belongs to the golden age.” 
But perhaps the most characteristic, though the 
saddest, letter of all is that which bears date April, 
1831: ‘“ There are, no doubt, many women who envy 
me. I fail to see what there is to arouse their envy. 
I suppose it is that unfortunate happiness of mine. 
Do you.know what my happiness is like? It is like 
Fulet, and like Fuliet stark dead; while I—well, I 
am Romeo, and weeping like him. My heart is filled 
to overflowing with tears, the source of which is 
pure; they shall water the flowers on my grave when 
I shall have departed this world. The next, perhaps, 
will give me my reward above. Away with these 
lugubrious, I might say cadaverous ideas, for just 
now they are cadaverous. Death stalks at their 
head; it will soon strike at mine.” These gloomy 
forebodings seem constantly to have obtruded them- 
selves on her imagination. And,on the whole, we 
cannot help thinking that M. Legouvé is right in his 
view that, in the interests of poetic justice, her early 
death was the best thing that could have befallen 
her. Her voice could never have endured the strain 
to which she habitually subjected it, and without her 


‘ 


‘developed man or woman. 





voice she would have been the mere ghost of that 
radiant and incomparable artist whose immortality 
was secured by her premature death. 





WE seem likely to be afflicted with a recurrence of 
the plague of prodigies. Raoul Koczalski, the redoubt. 
able Polish infant virtuoso who, at the age of eight, has 
already reached his Op. 46, has been giving recitals, 
and young Miss Simonson’s début is fixed for the 
6th inst. Whatever may be the responsibility of 
the public, at least it cannot be said that the 
Metropolitan press have extended an unqualified 
welcome to these exhibitions. While recognising the 
great ability of young Koczalski, for example, they 
have, in the main, done their best to discourage the 
forcing system of which he is so conspicuous an 
example. - And in taking this line they have been 
fully backed up by the leading medical paper. Ina 
remarkable article on ‘‘ The Pathology of the Prodigy,” 
the Lancet, after admitting that the boy’s parents and 
guardians treat him with every indulgence, points 
out that the real question is, ‘‘Can any indulgence or 
any amount of applause render such an exhibition 
reasonable or even humane?” This question it 
answers at considerable length, but in the negative, 
To begin with, the writer shows that if a brain is 
forced to a greater size than belongs to its age the 
condition is pathological, not physiological, and 
thwarts the designs of nature. Finally, the article 
concludes with the following weighty words: “It is 
a canon in animal physics that no single organ of the 
body can be forced without causing undue vibration 
and pathological change in other organs essential to 
life. We have, therefore, the physical health of the 
child before us as a subject for consideration. The 
strain to which the brain of a child under exhibit is 
subjected tells upon the heart, the respiration, the 
digestion, and the nutrition generally. With the 
increased vibration through the nervous system all 
the active organs of the body are driven sensitively 
into quickened pace, and the additional vibration 
produced by encouraging applause is a further cause 
of danger. Thus, on the purest grounds of humanity, 
to say nothing of utility, it is the falsest of false 
systems to magnify the prodigy at the expense of the 
We believe there is not 
an instance on record in which true greatness has 
been attained by the forcing system now brought 
so strikingly before our eyes, and we should be 
altogether failing in our duty if we did not implore 
the sensible members of the community to make 
themselves conspicuous by their absence at all 
performances leading to the production of the 
pathological prodigy. At the best, the gifts that 
make the prodigy are exceptional in the highest 
degree. They indicate the existence of a hyper: 
sensitive organisation, an organisation that requires 
special protection from all the natural shocks ‘flesh 
is heir to.’”” We wish that this article could be dis- 
tributed in leaflet form outside the door at every 
Concert given by a prodigy. The Lancet is, however, 
mistaken in one particular. There is no need to 
implore sensible people to stay away. The real 
difficulty is to bring the inhumanity of these exhibi- 
tions home to the foolish women who are their chie 
patrons. 





Wacner’s “ Walkiire” has met, on the whole, with 
such unanimous appreciation from the Parisian press 
and public that even the most austere devotees of the 
Master can afford to look leniently on the amusing 
squib perpetrated by “ Frimousse,” of the Gaulois, on 
the recent production at the Opéra of the masterpiece in 
question. It is headed “ Opening of the Walhalla,” and 
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runs as follows :—‘‘ The Walhalla, which was opened 
last night, is an establishment full of special features and 
attractions, suggested partly by the London Alhambra 
or the Olympia of the Boulevard des Capucines, with- 
out, however, resembling either. Imagine a sort of 
palace, constructed in accordance with the rules of 
Scandinavian architecture. A long passage painted 
with the colours of the rainbow leads down to the 
body of the house, which is exceedingly comfortable 
and brilliantly lighted. A select audience had 
assembled to witness the performance, and we noticed 
in the stalls MM. Siegmund, Wotan, and Hunding; 
and in the boxes Mesdames Sieglinde, Briinnhilde, 
Fricka, Ortlinde, Waltraute, Schwertleite, &c., all 
members of the world of la haute finance. The 
Director of the Walhalla has evidently thought that 
it was not enough merely to offer the Parisian public 
asumptuously appointed hall, but that it was advis- 
able to retain them by an attractive programme. Of 
the numerous ‘turns’ which especially attracted our 
notice we must specially mention the Strong Man Van 
Dyck, who, with bare arms and making splendid play 
with his superb biceps, carried off without the slightest 
effort a charming blonde answering to the name of 
Rose Caron. We subsequently witnessed the comic 
contests between the dwarfs, or Niblungs, imported 
from Germany, where they have met with the greatest 
success. The exhibition of giants, also, was much 
admired. Then the Walkyrie family, composed of 
eight handsome young women, singing the airs of 
their country, met with deserved applause. How- 
ever, the great feature of the entertainment was the 
Incombustible Woman, Mdlle. Bréval. This accom- 
plished young lady walks, sings, and goes to sleep in 
the midst of the flames with a truly astonishing 
facility. Throughout the performance an excellent 
orchestra never ceased playing a series of excellent 
leading motives, which caused the public the liveliest 
satisfaction, and were hummed by every one on 
going out. A new pastime, which is destined to 
become the rage, is that of the Sword. The weapon 
is planted in the trunk of a large tree, and the object 
of the game is to pull it out, by no means an easy 
task; Only very strong persons succeed. This 
ingenious and healthy exercise forms an excellent 
substitute for the old Turk’s Head, which was 
becoming rather played out.” 





THE contempt with which most men of letters 
treat musical subjects is so well known that it is 
gratifying to note that the pages of two of the leading 
monthlies have recently contained articles on Verdi's 
“Falstaff.” In the Fortnightly Review for April Pro- 
fessor Stanford leads the way, and in the Nineteenth 
Century for last month Mr. Fuller-Maitland, at greater 
length, deals with the new work and with certain 
recent developments of Italian Opera. A comparison 
of the two articles shows a curious divergence of 


‘opinion in approaching the subject, though both 


writers are unanimous in their admiration of the 
merits of “ Falstaff,’ and both do not hesitate to 
Prophesy its enduring success. Mr. Fuller-Maitland 
sees in the Verdi of “Il Trovatore” and “La 
Traviata” “the man who had brought things to 
their lowest,” while Professor Stanford finds that 
tven the worst passages in his operas of this 
Period ** possess in the very outspokenness of their 
vulgarity a certain genuine ring, a spontaneity 
of expression which cannot fail to bring home to the 
listener that the composer is an honest man doing his 
best according to his lights.” Similarly the critic of 
The Times adopts the prevalent idea that Boito’s 
“Mefistofele” ‘is indisputably the channel by which 
the Wagnerian reforms were conveyed to Italy,” and 





that “Aida” was strongly influenced by the Bayreuth 
master’s work; whereas the Cambridge Professor 
declares that the styles of Verdi and Wagner differ 
so completely “that it seems impossible to assert 
that the Italian learnt from the German. It would 
be fairer to say, as perhaps posterity will say, 
that the immense development of opera in the 
latter half of the nineteenth century was rather 
the result of a natural process than the work of 
any one man; that ‘Tristan,’ ‘Carmen,’ and 
‘Otello’ are only so many landmarks on the 
road of progress which each country was making 
in its own way.” It is rather curious that both 
writers, differing so much as they do in their estimate 
of the origin of the new Italian school, should have 
overlooked the influence of the late Franco Faccio, 
whose ‘‘Amleto,” produced so far back as 1865, is 
really the earliest work which showsa decided tendency 
to change from the old to the new methods. How 
much Faccio owed to his librettist, Arrigo Boito, is 
difficult to decide; but it is certain that it was this 
work which set the composer of “ Mefistofele” upon 
the series of Shakespearian libretti of which his 
“ Falstaff” is the latest example. Writing under the 
influence of the excitement of the first performance 
of Verdi’s new “lyrical drama” at Milan, both 
writers, as was to be expected, are enthusiastic over its 
merits. To one who only knows “ Falstaff” from the 
pianoforte score, one of its most striking and curious 
features is the subservience of the music to the 
libretto. The mere number of words set is so great 
that the effect is almost that of a play with orchestral 
accompaniment. This apparent subordination of the 
composer to the librettist is a point which neither 
Professor Stanford nor Mr. Fuller-Maitland fully 
deals with, though it is one which touches a vital 
point in the whole structure of the lyric drama. If 
the book of “ Falstaff” is to be accepted as a model 
to be imitated in the opera of the future, it must 
have an even stronger effect in changing accepted 
operatic forms than has been the case with the 
music-dramas of Wagner. This is a subject which 
either Professor Stanford or Mr. Fuller-Maitland 
might profitably discuss on a future occasion; both 
of their articles are so interesting that further con- 
tributions from them should be welcomed by either 
Mr. Harris or Mr. Knowles. 





An interesting work has recently been published 
by Doctor Paul Blocq, a distinguished pathologigat: 
anatomist at the Salpétriére, entitled ‘ Voix ys: e 
et chantée,” in which he gives the results of long 
researches in the domain of those disorders of the 
musical faculty known as amusia. The conclusion to 
which he is brought is summed up in the following 
sentence: ‘The autonomy of the musical faculty 
cannot be contested, any more than the reality of 
the existence of different forms of amusia.” Some of 
the cases mentioned by M. Blocq may be recorded. 
For example, the sufferer may lose the faculty of 
singing or humming airs, or may become incapable 
of playing them on an instrument. In one case, a 
man suffering from aphasia, and unable to speak, 
could yet sing the “ Marseillaise ” with the aid of the 
only monosyllable which he could articulate. Per 
contra, instances are recorded of persons who have 
lost the faculty of understanding the music performed 
in their presence, although they are able to answer 
correctly questions put to them. Thus a tenor, in 
the middle of a performance, suddenly lost all con- 
sciousness of what his colleagues were singing, and 
could not utter a note himself, although he perfectly 
understood what was said to him and was able to 
reply coherently. Similarly, a pianist, in the course 
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of a concert, found himself unable to read a note of 
music or to understand what the orchestra was 
playing, or to play himself, although he was not 
affected by verbal aphasia. In a word, these per- 
formers were reduced in a moment to the condition 
of those persons to whom all music is mere “ sound 
and fury signifying nothing.” On this point, how- 
ever, there is some difference of opinion. Anyhow, 
cases of persons suffering from congenital amusia are 
very rare. It is more probable that the condition is 
the result of atrophy or lack of cultivation. This is 
often the case with men of letters, or persons entirely 
absorbed in industrial or commercial occupations. 
As a writer in the Temps remarks, commenting upon 
M. Blocq’s book: “The mathematician who, on 
leaving a theatre, asked ‘What on earth does all 
that prove?’ showed that in him the artistic sense 
was absolutely obliterated.” 





Tue Directors of the Philharmonic Society, being 
mortal, have not always found themselves able to 
achieve the difficult feat of pleasing everybody; but 
we fancy they have seldom made a nearer approach 
to that enviable result than by the revival, at their 
fourth Concert, of Professor Stanford’s “ Irish” Sym- 
phony. There be some, indeed, who have even asked 
why a work of such power and beauty—one, too, 
which met with such marked and instant success on 
its production in 1887, should have had to wait six 
years for the honour of a place in the Philharmonic 
Society’s vépertoire; but these persons betray an 
unholy desire for esoteric knowledge which is by no 
means to be encouraged, and, moreover, forget that 
when justice is done to a native composer 

The proper attitude 

Is that of gratitude 
with which, we need hardly say, the practice of pro- 
pounding inconvenient questions is quite incompatible. 
Gratitude—that of the audience more especially—by 
no means exhausted itself on the directors, however ; 
Dr. Mackenzie, by reason of a magnificent perform- 
ance of his confrére’s genial work, came in for a very 
large share. The Scottish composer’s admiration for 
the “Irish” Symphony has never been concealed. 
and its adequate presentment had evidently been 
undertaken as a labour of love, which, no doubt, 
racial affinities helped considerably to lighten. Had 
Mr. Pepys been present, his diary would have 
assuredly contained some such entry as “It was 
pretty to see the greatest composer of Scotland con- 
duct the finest instrumental work ever written by an 
Irishman, and I wished in my heart it might bind the 
nations still closer together.” 





Ir is the privilege of greatness to protect the 
interests of art, and right nobly did Lord Chief 
Justice Coleridge perform this onerous duty in pro- 
posing the toast of the evening at the recent annual 
dinner of the Finsbury Choral Association and 
Metropolitan College of Music. Lord Coleridge 
claimed for music a unique position amongst the arts, 
inasmuch as only by extreme ingenuity could it be 
made detrimental to mankind. ‘ Who had ever had 
a bad thought suggested by Mozart’s music or had 
been depraved by listening to Beethoven’s writings?” 
Music, too, was peculiar in that it only spoke to its 
votaries, and that the works of its greatest masters 
would be unknown were it not for the loving care 
and efforts of their interpreters. The responsibility 
devolving on executants was thus happily impressed, 





School. Referring to the present flourishing cop. 
dition of these Institutions, Lord Coleridge said they 
afforded another example of how all great works had 
arisen from small beginnings and owed their develop. 
ment to conscientious work. They also afforded 
another proof of the fact that although in such 
matters success was attained by the devotion of 
many, the chief cause was always found to be the 
energy of one person—in this instance, Mr. C, J, 
Dale. Some suggestive remarks were also made by 
Mr. Hoddinott, who proposed the somewhat novel 
toast at a musical dinner of ‘“ The legislature of our 
land,” which, however, he justified by commenting on 
the great influence which the present inclination for 
local government would have on all such Institutions 
as their own. 
ticians will consider musicians worthy of political 
consideration, but the period would seem to be fast 
approaching when musicians will find it advantageous 
to give some attention to politics. 





FACTS, RUMOURS, AND REMARKS 


An interesting libel case was decided at Clerken. 
well County Court recently. It appears that Miss 
Edith McAlpine took part in a Concert at Leamington 
Spa on February 7, the advertisements describing 
her as “late prima donna of Mr. D’Oyly Carte’s 
Opera Company.” The performance was attended, 
on behalf of the Leamington Spa Courier, by the wife 
of the proprietor— Mrs. Glover, better known to 
London musical society as Miss Ethel Harraden. In 
the course of her criticism, Mrs. Glover referred to 
Miss McAlpine and said: ‘‘ We would recommend 
this lady not to permit herself to be advertised as 
late prima donna of Mr. D’Oyly Carte’s Opera Com- 
pany, for reasons which must have been too obvious 
to her last Tuesday. Such advertisements are often 
misleading and disappointing.” There was the usual 
conflict of evidence. Plaintiff admitted that she did 
not sing well, being hoarse and suffering from cold; 
but Mr. Cellier testified that she had satisfactorily 
discharged her duties inthe Opera Company. Other 
witnesses gave evidence in favour of her capacity, 
while rebutting statements were made on behalf of 
the defendant. In such cases juries rarely favour 
the press, and Miss McAlpine obtained {£50 as 
damages. Perhaps the jury thought that the words 
quoted above were adapted to throw discredit upon 
the asserted position of the plaintiff, and we are 
bound to say that no experienced critic would have 
used them. 

Tue following is taken from the Leeds Mercury, 
with reference to the Musical Festival of 1895: “Sit 
Arthur Sullivan has shown himself very willing again 
to undertake the conductorship, and has likewise 
consented, if required, to give the Committee: the 
benefit of his advice in the selection of new works, 
and the whole conception of the musical programme. 
It will also be a matter of gratification to all who may 
compose the chorus to know that he has volunteered 
desire to attend some of the sectional chorus rehearsals 
which usually take place at the different towns during 
the earlier part of the year of the Festival. With 
regard to the novelties of 1895, Sir Arthur strongly 
hopes to write a work which shall be produced at the 
next Festival; but, so far, he has had great difficulty 
in meeting with a libretto with which he can find 
himself in sympathy. He has examined a considet- 
able number of poems and other writings in the hope 
of coming across the needed subject, but, as yet, has 
not satisfied himself. Mr. Spark also mentioned that 


and graceful reference made to the good work done; Sir Arthur was much pleased to know that Dr. C. 
by the Choral Association and the Metropolitan|Hubert Parry had promised to write a seculaf 
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cantata for the Festival, and agreed with the sugges- 
tion that two new orchestral works should be provided 
as well as two new choral works.” 

In anticipating the musical Festivals of the present 

ear, we read of that to be given in Cheltenham 
on October 16 and the three following days: 
“The engagements already made by the Musical 
Director, Mr. J. A. Matthews, show that the Festival 
will reach a level of artistic excellence quite equal to 
that of many Festivals of older establishment and 
pretensions. They include, for the Oratorios, 
irrespective of some artists who will be added for the 
miscellaneous selections, Madame Nordica, Miss 
Maggie Davies, Miss Medora Henson, Miss Hilda 
Wilson, Miss Jessie King, Madame Hope Glenn, 
Mr. Edward Lloyd, Mr. Edwin Houghton, Mr. Henry 
Piercy, Mr. W. H. Brereton, Mr. Bantock Pierpoint, 
and Mr. Watkin Mills. The chorus and orchestra 
will number five hundred performers, and a special 
festival organ will be erected for the occasion. 
New choral works will be contributed by Mr. C. Lee 
Williams, of Gloucester Cathedral, and Dr. F. Iliffe, 
of Oxford; and orchestral music, by Sir Herbert 
Oakeley and other composers, will be given for the 
first time.” 

Ar the annual general meeting of the Nottingham 
Sacred Harmonic Society it was announced that the 
reserve fund now amounts to over {600. Congratula- 
tions. The scheme of next season’s Concerts was 
also made known, and the statements put forward 
that the Society would commence with ‘Cavalleria 
Rusticana,” by Mascagni, which was so popular, and 
would, it was thought, be looked forward to with 
very considerable interest in Nottingham; that the 
opera would be followed by a miscellaneous second 
part; and that “The Messiah” would be performed 
at Christmas, with Miss Lucille Hill, Madame Marian 
McKenzie, Mr. Houghton, and Mr. Brereton, who 
had not sung in Nottingham for some years. On 
January 25 what might be called a Beethoven night 
would be given. The season would finish with 
Mendelssohn’s “ St. Paul,’? March 15, and the artists 
on that occasion would be Madame Fanny Moody, 
Mr. Ben Davies, and Mr. Charles Manners. 


In his speech on taking the chair at a meeting of 
Festival Stewards, the Mayor of Worcester said :— 
“He thought it was a great pity in Festivals of that 
kind so much money should have to be spent in the 
payment of the principal singers. (Hear, hear.) He 
hoped the time was not far distant when they would 
emerge from that chaotic confusion of mind wherein 
Itseemed to be necessary to have some stars, whose 
voices were going, to head the list of singers. 
(Laughter.)”” The last sentence is hardly in the best 
taste. His Worship, proceeding, came very near 
reviving, and certainly recalled, an old and, we had 
hoped, forgotten controversy: “ With regard to the 
Proposed platform, it might be presumption on his part, 
but he hoped that the time was not far distant when a 
little less secular arrangement might be possible. (Ap- 
Plause.)” ‘The platform,” no doubt, means the 
orchestra, which we never heard described as a 

secular arrangement” before. Worcester once tried 
amagnified choir in stalls, that being, we presume, 
4 sacred arrangement. Does the Mayor wish to 
Tepeat the experiment ? 


THERE is a stupendous critic on the Grimsby News. 
N the course of half-a-column or so about a Concert 
ofchamber music, he contrived to mention Hazlitt, 
vanagh (champion fives player), Wordsworth, 


Coleridge, Brougham, Canning, the Quarterly Review, 
Edinburgh Review, Borrow and his “ Bible in Spain,” 
the King of Saxony, Shelley, the Rhine, Dante’s Hell, 
Joachim, Apollo’s lute, Lewis Morris and his “ Epic 
of Hades,” the Fatherland, the Frank, the Moslem, 
the Leipsic Conservatorium, and football. Never 
was the extraneous so heavily laid under contribution 
in a criticism. Speaking of a lady violinist, the 
writer goes off at score: “She has perfected her 
favourite art as few do, and has a wonderful freedom 
with her skill few cultivate. Her violin is made to 
do what she wills, there is neither sparing of instru- 
ment nor self. It is coaxed, it is scolded, it is thrashed, 
and from it issue sounds as different as those made 
by the still flowing of the sleepy Rhine and the awful 
brook that ran its way through the seventh circle of 
Dante’s Hell. We know not how to describe such 
music, but we have faith that soon our town will 
boast a violin player equal to the celebrated Dr. 
Joachim of Presburg.” Wonderful! 


A CORRESPONDENT sends us a copy of the Surrey 
Gazette in which appears a notice of a Concert recently 
given at Redhill. The critic on this occasion showed 
some promising qualities, and bids fair to rank high 
among those who supply us with curious examples of 
workmanship in his department. We are told that 
the programme opened with a “seystet from 
Dancla,” and that the ‘soft harmony of the rendition” 
(blessed word, rendition !) “was in keeping with the 
small dimensions of the hall.” The critic is at 
his best in noticing a violin solo by a lady: “ Her 
manipulation of the almost human instrument capti- 
vated one and all of her hearers. Her touch was 
delicate, and her movements rapid and accurate, 
though her frequent oblique lowing somewhat mili- 
tated the beauty of her play.” The critic doubtless 
wrote bowing, not lowing, but he is responsible for the 
statement that frequent oblique bowing somewhat 
militated the beauty of her play. 


Not long ago we mentioned the case of Mr. Chuter, 
Organist and Choirmaster of Andover Parish Church, 
and also Mayor of that borough. Our attention has 
since been called to a yet more striking example of 
success in the winning, by musicians, of municipal 
honours. Mr. A.G. Leigh, a well-known and eminent 
professor, resident in Chorley, Lancashire, began 
serving his town thirteen years ago as commissioner. 
Since then he has risen through the grades of 
councillor and alderman to the mayoral chair, which 
has been twice occupied by him. At a meeting of 
the Town Council held for the purpose of installing a 
successor, it was said, in discussing a vote of thanks 
to the retiring Mayor: ‘“ Mr. Leigh has been a Mayor 
such as has not been excelled, or even equalled, since 
the town of Chorley was incorporated.” 


Tue Conductor of a recent Concert in Rugby gave 
late-comers a severe lesson. “ Punctually at eight 
o'clock,” says a local paper, “ he took up his position 
as Conductor, and signalled to the door-keepers to 
close the doors. The orchestra being ready, away 
they went into the celebrated Concerto of Beethoven, 
and the doors were not opened again till the first 
movement of about twenty minutes’ duration had 
been completed. Upwards of forty persons then 
streamed in, and probably they were not a little 
annoyed at being kept waiting outside; indeed, we 
learn that some ticket-holders went away feeling that 
they had been insulted.” This seems to us an 


extreme measure and we do not wonder if the 
unpunctual were angry. A short overture would 





have taught the same lesson at less expense of temper. 
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News of the retirement of Sir William Cusins from 
the post of “ Master of the Musick to her Majesty 
the Queen” came suddenly, and the secret of his 
purpose was very well kept. Sooner or later all work 
has to be laid down, and our hope is that Sir 
William—by no means an old man—will enjoy many 
years of repose. It is reported, we know not how 
truly, that Sir Arthur Sullivan succeeds to the 
direction of the State Concerts, and Sir Walter 
Parratt to the conductorship of the Queen’s private 
band. 

Any stick seems good enough to beat the London 
County Council with. We see that the Globe assails 
our metropolitan parliament for stopping a brass band 
from playing hymn-tunes in Victoria Park on 
Sundays, and suggests, by way of explanation, that 
the L.C.C. can bear the sound of no trumpets but 
their own. The Globe does not state that the band 
in question had been complained of as drowning the 
voices of persons conducting open-air services in the 
Park. There are times when, and places where, 
even music is out of season. 


FaiTHFUuL service of fifty years had due recognition 
(which sometimes is the best reward) when the 
jubilee of Dr. Hopkins as Temple Organist was 
solemnly kept in the ancient church, and when, some 
days later, various “ testimonials” were given to him 
by the Benchers, the choirboys, and others. We 
desire to join in the congratulations, and trust that 
Dr. Hopkins will long live to enjoy happy memories 
of an interesting occasion. 


A CORRESPONDENT writes from Canonbury: “A 
card reached me the other day setting forth that at 
a certain establishment instruction in pianoforte 
playing could be obtained at the following moderate 
charges: ‘Terms, gd. weekly (two lessons), or gs. 
per quarter.’ Surely the bottom has now been 
reached!! Perhaps this may interest some of your 
professional readers.” They would certainly like to 
know how it is done. 

Tue first number of the New Quarterly Musical 
Review has seen the light since our last issue. The 
aim which the directors have set before them is 
defined in their introductory remarks as the attempt 
“to judge sympathetically, looking more eagerly for 
beauty than for faults.” We are always glad to 
welcome new musical periodicals which, if judiciously 
carried out, can but advance the interests of our art. 


AccorD1NG to a report of his speech at the Finsbury 
Choral Society’s dinner, Lord Coleridge said that 
“as an old man he craved for tune” in musical 
compositions. This may be because old men’s 
memories go back to an era of melody, cherishing 
which they distrust modern developments ? 


But cautious age suspects the flattering form, 
And only credits what experience tells. 





JouHanNeEs Braums celebrated his sixtieth birthday 
on the 7th ult., or rather fled to Sicily to avoid its 
celebration, as he has an inherent dislike to public 
notice of any kind. A congratulatory telegram, 
which was dispatched to Palermo, returned the next 
day undelivered, with the official remark ‘ Brahms 
inconno!” 


Russian policy being intensely national, it is now 


music in each University. Precisely the right thing 
todo. Countries farther West would do well to imitate 
the empire which they persist in denouncing as semi. 
barbarous. 


ANOTHER case of English music on the Continent! 
Mackenzie’s ‘“‘La Belle Dame sans Merci” will be 
performed in the course of the present month at 
Cologne, under the direction of Franz Wiillner. 


THE St. Fames’s Gazette tripped the other day in an 
article on the Duke of Edinburgh as a musician. It 
credited Dr. Parry with the “ Dream of Jubal.” 


ROYAL OPERA, COVENT GARDEN. 


Sir Aucustus Harris’s “ grand” season began on the 
15th ult., under prosperous conditions—that is to say, with 
a large company of good artists and a proportionately big 
subscription list. Whatever may be this manager's best 
claim to remembrance when his stage knows him no more, 
it will stand on record, to his credit, that he succeeded in 
making the lyric stage fashionable, and revived therewith 
the glories of a past time. 

The first work performed (15th ult.) was ‘ Lohengrin,” 
which attracted a large, though not crowded, audience, 
and also a box full of royalty, including the Princess 
May and the Duke of York, who, it is needless to men- 
tion, were formidable rivals of the stage for the atten- 
tion of the house. There is not much to say about the 
performance, the characters being, for the most part, in 
familiar hands—Melba, Dufriche, Castelmary, &c. The 
title-réle, however, was entrusted to Mr. Vignas, the tenor 
who made so great an effect at the first performance of 
“Cavalleria” in this country. He scarcely came up to 
expectation. In the larger house his voice made less effect 
than before, and he appeared somewhat ill at ease amid 
his new surroundings. Nevertheless, this singer will do 
when he has had time to settle down. He is an artist, 
which means not only something, but a great deal. Mr. 
Mancinelli, who conducted, was not, we should say, quite 
content with his orchestra, and the large infusion into it ot 
imported Germans, more or less cheap, for whom tried and 
capable Englishmen had to make way. Indifferent attack 
and other forms of raggedness should not be found at 
Covent Garden. 

“Orfeo” and the ‘“ Cavalleria” were in the bill of the 
second night, The Ravogli sisters played in Gluck’s 
opera in the now familiar manner. They were welcomed 
back. Vignas, of course, had the réle of Turiddu in Mas- 
cagni’s work, doing better with it than with Lohengrin, 
though not creating the enthusiasm so easily raised in Mr, 
Lalo’s smaller house. The chief attraction of the perform- 
ance was due to Madame Calvé, who acted and sang as 
Santuzza with the greatest possible effect. Of all the 
representatives of the Sicilian heroine known to us, 
Madame Calvé is far and away the best. She has a stage 
genius in alliance with the skill and feeling of a vocalist, 
and in her hands Santuzza became what the Americans 
would call a “live woman,” with all the passion of the 
South throbbing at her heart. The audience acclaimed 
Madame Calvé. They could do no less and be just. On 
this occasion the Conductor’s duties were shared by Mr. 
Bevignani and Mr. Mancinelli. 

The French lady was to have appeared in ‘‘ Carmen” on 
the 18th ult., but illness prevented her, and the part was 
handed over to Miss Arnoldson, who could make little of it, 
but sang prettily enough. Miss Arnoldson is a prima 
donna for light opera, to which, in her own interest, she 
should limit her efforts. We had anew Don Fose in Mr. 
Alvarez, a tenor of Continental, especially of Parisian fame. 
He was somewhat of a disappointment—that is to say, he 
failed in making the expected sensation. We have since 
discovered that the part is by no means his best. He 
should have made his début in “ Roméo et Juliette.” 

With regard to “I Pagliacci,” produced on the rgth ult. 
with very great success, we shall here simply record the 
fact, basing an examination of the work—which is one 0 
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much significance as respects the present condition of opera 
—till our next number appears. There is no doubt that in 
“Pagliacci” and ‘ Cavalleria’? we see the opera of the 
immediate and, perhaps, of a long extended future. For 
this reason it is worth while to study the less known of the 
two. Much curiosity was felt about the work, the strength 
of which, aided by a good performance, with Melba, De 
Lucia, Richard Green, Ancona, and Bonnard as principals, 
commanded a brilliant result. Rarely has an opera audience 
been more enthusiastic. The composer was present and 
was cheered to the echo. 

“Roméo et Juliette” had a hearing on the 25th ult., 
when Alvarez made his deferred mark, and justified to 
a considerable extent his Continental fame. He sang 
expressively and acted with entire propriety. Madame 
Melba, the ¥uliette, was better vocally than dramatically. 


ROYAL CHORAL SOCIETY. 


Tue performance of ‘ Elijah,” with which the season 
closed on the roth ult., was preceded by Professor Villiers 
Stanford’s setting of Mr. A. C. Swinburne’s American Ode 
“East to West.” It cannot be said that the words of this 
poem directly invite musical treatment. Such lines as: 
“But America, daughter and sister of England, is praised 
of them, far as they flow: Atlantic responds to Pacific the 
praise of her days that have been and shall be,” are scarcely 
euphonious, whatever may be their poetic significance. It 
says much therefore for the talent and skill of the com- 
poser that he has produced a little work at once bright, 
broad, and dignified, the music increasing in interest until 
the impressive climax, where the voices are divided into 
eight parts at the words: ‘“ And the sons of the lords of the 
world-wide seas be one till the world’s life die.”” The work 
is choral throughout, but there is no sense of monotony, 
the composer frequently changing the key and the rhythm; 
and though the music cannot be said to err on the side of 
complexity and difficulty, the voice parts are treated inde- 
pendently, the interest being fairly distributed between the 
several sections. Sung with admirable precision and spirit 
by Sir Joseph Barnby’s choir, the Ode was very favourably 
received and Professor Stanford had to bow his acknow- 
ledgments from the platform. In the rendering of “Elijah,” 
Mr. Andrew Black sustained the principal part with marked 
success, singing throughout with fine expression and 
emphasis, and enunciating his words with commendable 
clearness. Miss Esther Palliser was praiseworthy if not 
impressive in the soprano solos, and Madame Belle Cole 
and Mr. Edward Lloyd sustained their respective reputa- 
tions. The subsidiary parts all received justice from Miss 
Annie Swinfen, Mr. and Madame Emlyn Jones, and Mr. 
John Woodley. 


PHILHARMONIC SOCIETY. 


SincE our last notice of this Society’s doings two Con- 
certs have been given—4th and 18th ult. The first derived 
its special interest from a revival of Stanford’s “ Irish” 
Symphony, which is not so often heard as, with advantage 
to both composer and public, it might be. Nevertheless, 
we cannot here treat the Symphony as though it were 
an unfamiliar and faintly remembered thing. Whatever 
may be the case with others, musical readers, at any rate, 
know the work, and regard it as among the finest examples 
of a class in which popular music is treated in classic forms. 
A te-hearing of the “ Irish” confirmed this view, greatly 
impressing the audience with cleverness of treatment, and, 

ardly less, with beauty of theme. By the way, should 
not the national melodies introduced be identified by 
the names of the original songs, and not by those of Tom 
Mowre’s effusions. It is true that the tunes are best 
known in connection with Moore’s lyrics, but as this 
Symphony is, in some sort, a national work, the 
ancient titles would be, we think, in better keeping. 
Dr. Mackenzie conducted a very good performance and, at 
its close, the composer was twice ‘‘ called” to receive the 
Plaudits of his admirers. The Concerto on this occasion 


was one rarely heard at present, though familiar years ago. 
A dozen seasons have passed since “Hiller in F sharp 
minor” last challenged attention, and, as the work belongs 








to an order now out of fashion, Miss Kleeberg should be 
credited with considerable boldness in reviving it. We 
wish other pianists had equal courage, instead of being, as 
they mostly are, a timid and unenterprising race, who go 
round and round in their own footsteps like the water- 
drawing donkey at Carisbrooke Castle. The solo part ot 
the Concerto is brilliant, and grateful to the performer. 
Taking advantage of the fact, Miss Kleeberg achieved 
an executive success of marked distinction. The orchestral 
work, moreover, was admirably done; yet we question 
whether the undeniable merit of the Concerto obtained 
much recognition, so well have the public learned from 
their teachers that music not of the day is worthy only to 
be received with half contemptuous tolerance at best. 
For some reason or other, Mr. Willy Hess was not 
greatly successful in his performance of Beethoven’s Violin 
Concerto, and the distinction of the second part in the 
programme lay wholly with the Prelude and Ballet Music 
from Dr. Mackenzie’s ‘‘ Colomba”’—an opera in which so 
much good music suffers suspended animation. The 
thoughtful, well-written, and effective pieces made their 
mark, and probably suggested a question whether some- 
thing cannot be done with ‘‘Colomba” so as to give it 
another and better chance of active life. 

At the second of the Concerts under review, the chief 
object of interest was Mr. Erskine Allon’s setting, for solo, 
chorus, and orchestra, of the Scottish traditional Ballad 
‘Annie of Lochroyan.”” The composer, who is a young man, 
should esteem himself fortunate in being thus taken up by 
the most famous of our musical societies—the more because, 
while his Ballad is a meritorious achievement and full of 
promise, it hardly reaches the high level on which the 
Philharmonic directors usually find works for performance. 
It is well sometimes to stoop a little in order to give 
aspiring merit a helping hand, only we must always be 
sure that the climber has merit. In Mr. Allon’s case there 
is no doubt that the qualification exists. The Scottish 
musical idiom is largely used in this case, and the 
composer shows judgment beyond his years in making a 
certain simplicity combined with warm expression the 
leading characteristic. Music and words thus happily 
accord, and as “ Annie of Lochroyan” is a moving tale, 
Mr. Allon had no difficulty in scoring a success, which, we 
trust, will stimulate him to further and better efforts. Mr. 
Otto Hegner, the ex-prodigy, played an uninteresting 
Concerto by his master, Huber, who gives to virtuosity 
what was meant for art. Mr. Julius Klengel'was heard to 
advantage in a Violoncello Concerto by Piatti, and Rhein- 
berger’s ‘‘ Demetrius ’’ Overture, with Beethoven’s Second 
Symphony, made up the balance of a programme which 
presented by no means the greatest conceivable attraction. 





THE BACH CHOIR. 


Ir has become a praiseworthy custom of this Association 
to form one of the programmes of its Concerts each season 
of unaccompanied part-music, chiefly of an antiquarian 
nature. The performance this year took place on the 16th 
ult., and was full of interest. The principal piece was a 
Mass, ‘‘O admirabile commercium,” by Palestrina, which 
has been recently edited by Mr. W. S. Rockstro. Originally 
in the Mixo-Lydian mode (G without F sharp), the editor 
has lowered the pitch a tone, has allotted certain portions 
to solo voices, and has added marks of expression. No 
artistic wrong is done by emendations of this nature, for 
those who do not like them need not observe them. The 
Mass is based on four subjects, the most important being 
derived from the canto fermo of the Antiphon. It is a 
remarkably fine example of the great reformer of 
ecclesiastical music, and by some will be placed above the 
celebrated ‘‘ Missa Papz Marcelli.” In order to study the 
traditional method of rendering Palestrina’s music, it is 
necessary to visit Rome; but in a general sense, the Bach 
Choir acquitted itself creditably, though, in spite of the 
transposition, there was a constant tendency to sink in 
pitch. The programme likewise contained Marenzio’s 
Magnificat for double chorus, Eccard’s six-part Motet 
‘When to the Temple Mary went,” and a quaint dialogue 
in seven parts, ‘‘ Phyllis, I fain would die now,” by Thomas 
Morley. To these were added two of Professor Villiers 
Stanford’s delightful Elizabethan Pastorals, recently 
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reviewed in THE Musica Times, the examples selected 
being ‘‘ Corydon, arise,’’ and ‘‘ Diaphenia.” They were 
capitally sung, and the audience would gladly have heard 
both a second time. Mr. Leonard Borwick gave a beauti- 
fully finished performance of Bach’s Suite Anglaise in 
G minor, and also played Brahms’s Ballade in D (Op. 10, 
No. 2) and Variations on a Theme by Paganini (Op. 
35, No. 2) in his best manner. Professor Stanford con- 
ducted the Concert in his usual able manner. 





MIDDLESEX CHORAL UNION. 


THE appearance of a new large choral society in central 
London should be warmly welcomed by all lovers of 
Oratorio, and when the above-named Society is able to give 
its performances in the new Victoria Hall they should 
prove successful in a substantial as well as an artistic 
sense. Although we regret that so far the working has 
resulted in loss there is no cause for discouragement, as 
experience has shown that Oratorio performances cannot 
be made to pay in St. James’s Hall. The more thanks are 
due to the Middlesex Choral Union for affording amateurs 
a hearing of Dr. Hubert Parry’s masterpiece, ‘‘ Job,” and 
they responded in large numbers on April 26, just one day 
too late for notice in our last issue. Not a word need 
be added to what has been already said concerning one of 
the most remarkable Oratorios of modern times, and we 
are glad to be able to speak in favourable terms concerning 
the performance. The composer conducted, and the 
occasional hesitation in the attack was probably due to 
a feeling of uncertainty concerning his beat. But the 
rendering of the difficult choruses was, on the whole, 
characterised by abundant spirit and the voices were 
excellent in quality. If the list of soloists was not the 
strongest imaginable, all the parts had capable represen- 
tatives. Mr. Robert Newman sang the extraordinary 
monologue in the leading véle with much earnestness and 
expression, and, save for one unfortunate slip, was wholly 
commendable. Miss Esther Palliser was agreeable in the 
song of the Shepherd lad, and Mr. Henry Piercy and Mr. 
Bantock Pierpoint were fully competent as Satan and the 
Narrator respectively. | Mendelssohn’s ever - welcome 
‘Hymn of Praise,” conducted by Mr. James Shaw, formed 
the second part of the Concert. 





CRYSTAL PALACE.—MR. MANNS’S BENEFIT 
CONCERT. 


THE veteran Conductor of the Crystal Palace Concerts 
took his benefit on April 29, on which occasion a long and 
interesting programme was executed in the presence of a 
large and appreciative audience. The list of performers 
included one new-comer, Mdlle. Frida Scotta, a young 
Danish violinist, who met with a very hearty. reception for 
her clever performance of Mendelssohn’s Concerto. She 
plays with great dexterity and neatness, the coldness of 
her style and the occasional uncertainty of her intonation 
being, perhaps, attributable to nervousness. Mdlle. Kleeberg 
gave a brilliant rendering of Beethoven’s Pianoforte 
Concerto in G (No. 4); while the band distinguished 
themselves by masterly performances of the ‘‘ Tannhauser ”’ 
and ‘‘ Zauberfléte”” Overtures, and, above all, of the ‘‘ Un- 
finished ’’ Symphony of Schubert. Mr. Santley contributed 
‘“‘O Ruddier than the Cherry ” in his incomparable style, 
and joined Miss Macintyre in “‘ La ci darem.” The last- 
named artist also gave a vigorous rendering of the air 
‘Plus grand dans son obscurité,” from Gounod’s “ Reine 
de Saba.” The programme was completed by Mr. Hamish 
MacCunn’s Ballad for chorus and orchestra ‘‘ Lord Ullin’s 
Daughter.” Mr. Manns, who conducted with unfailing 
animation and skill throughout, was loudly applauded and 
presented with several imposing floral tributes by his 
admirers. 





AMATEUR ORCHESTRAL SOCIETIES. 


SEVERAL of these industrious bodies have given their 
final performances for the season during the last month. 
On the 6th ult. the Society known as the Royal gave a 
Concert at St. James’s Hall before an exceptionally 


‘ 





crowded audience. A programme that included Mendels. 
sohn’s ‘‘ Midsummer Night’s Dream” Overture, Dvordk’s 
Slavonic Rhapsody (No. 2), Wagner’s Overture to “ Die 
Meistersinger,”’ and the Prelude to Moszkowski’s opera 
‘“‘ Boabdil”” cannot be regarded as wanting in variety; but 
the playing of Mr. George Mount’s large force was rather 
dull and spiritless, and lacking in homogeneity. The 
audience seemed to care more for the violin playing ot Miss 
Mary Cardew and the songs contributed by Miss Alice 
Schidrowetz and Miss Estréla Belinfonte. 

The Strolling Players for once shifted their quarters from 
St. James’s to the Princes’ Hall, for their Concert on the 
15th ult. An excellent programme was provided, including 
Gade’s concise and genial Symphony in B flat (No. 4), 
Grieg’s second ‘Peer Gynt” Suite, Mendelssohn’s 
Overture to “ Athalie,” a new and_pleasantly-written 
Scherzetto by Mr. Edward Cutler, and pieces by Mr. Edward 
German and Max Bruch. Madame Valda being unable to 
appear, Madame Emily Spada took her place; and songs 
were also rendered with acceptance by Miss Anna Gutjahr. 
The Concert was skilfully conducted by Mr. Norfolk 
Megone. 

The Concert of the Westminster Orchestral Society at 
the Westminster Town Hall, on the 3rd ult., may be passed 
over, as nothing was done of a nature to command interest; 
but on the 17th ult. an extra performance was given at 
St. James’s Hall as a compliment to the Society’s accom- 
plished Conductor, Mr. Stewart Macpherson, at which an 
interesting programme was presented—the Streatham 
Choral Society, of which Mr. Macpherson is also Conductor, 
taking part in the performance. Since its foundation, eight 
years ago, the Westminster Society has rendered excellent 
service to English music, and on the present occasion two of 
the principal pieces were new compositions by native writers. 
The first was Dr. A. C. Mackenzie’s Highland Ballad for 
violin, the first of a set of pieces recently published as 
Op. 47. It is less elaborate than the composer’s Pibroch, 
and no use is made of traditional Scottish airs; but 
it may be regarded as a companion to that work. It is in 
the form of a romance, or rather a scena, the several 
sections being well contrasted and full of poetic feeling and 
rich harmony. New violin music of so high a stamp does 
not frequently appear. Mr. Hans Wessely played the solo 
part capitally, and with the composer, who conducted, was 
warmly recalled to the platform. The other novelty was a 
Concertstiick in A for pianoforte and orchestra, by Mr. 
Macpherson, composed expressly for the occasion. It 
consists of an Andante in A, leading to an Allegro 
appassionata, the Andante recurring later on, though the 
climax is brisk and animated. Though not, perhaps, 
remarkable for individuality, the piece is written with 
musicianly feeling and the solo part is even brilliant. Mr. 
Macpherson, at the keyboard, proved himself as much at 
home as he is at the conductor's desk. His technique and 
execution were admirable. The rest of the programme may 
be lightly passed over. It included Sir George Macfarren’s 
bright and vigorous Overture to ‘‘ Don Quixote,” an opera 
produced in 1846; Schubert’s ‘‘ Unfinished ” Symphony 
in B minor, Mr. Macpherson’s charming Nocturne in E flat, 
and Professor Bridge’s picturesque cantata ‘‘ The Inchcape 
Rock.” This last-named work was conducted by the 
composer, -and it enabled the Streatham Choral Society to 
prove itself a very capable body of singers. Some well 
chosen songs, effectively rendered by Mrs. Helen Trust and 
Mr. Santley, gave further variety to the programme. The 
orchestra was increased for this occasion, but the Society 
has no intention of giving its Concerts in future at St. 
James’s Hall. It will resume its labours next season at 
its old quarters in the Westminster Town Hall. , 

The newly formed Irving Amateur Orchestral Society 
commenced its rehearsals at the College of Organists on 
the 25th ult., under the direction of Mr. Arnoid Dolmetsch. 
A large number of members have been already enrolled. 





MR. MOBERLY’S STRING ORCHESTRA. 


THE annual visit to London of the Rev. E. H. Moberly’s 
string orchestra of ladies is now awaited with interest and 
pleasure, and since last year the force has undergone 4 
further increase in numbers and efficiency. For the first time, 
therefore, the Concer 3 given at St. James's Hall, nearly 
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100 ladies facing the audience on the 12th ult., five out of 
the eight double-basses, however, being male performers. 
A highly interesting programme had been prepared, and 
it is not too much to say that even to musicians present 
most of the pieces were new. The Introduction and Fugue 
from Handel’s Concerto Grosso in B flat (No. 7) was 
followed by Robert Volkmann’s Serenade in C (Op. 62), a 
work of less pretentions than the more familiar Serenade 
in G (Op. 63), all the brief movements blending together 
without break. The music is straightforward and genial, 
without elaboration of any sort. The same cannot be 
said of Dvorak’s Serenade in E (Op. 22), though from 
its opus number this must be an early work. It consists 
of five movements, all light and cheerful, but full of 
masterly touches in the constructive details, though not 
so full of Slavonic characteristics as usual. It is curious 
that the Suite appears to have been generally overlooked 
until now. At the end of the programme were placed an 
Introduction, Fugue, and Waltz, from a Suite in C, by 
Alexandre Glazounow (Op. 35). The composer is Russian 
by birth and is about thirty years old. He devotes himself 
entirely to composition, and does not hold a post of any 
kind. The example of his ability presented on this occasion 
is full of interesting points and vigour. The purely orches- 
tral portion of the programme was completed by Saint- 
Saéns’s sombre Prelude to ‘‘ Le Déluge.”” The second and 
third movements of Mendelssohn’s Violin Concerto were 
excellently played by Miss Mary Cardew, and Mrs. Hutchin- 
son contributed some well-selected songs. Throughout the 
evening the orchestra played with abundant spirit, the 
tone being first-rate and the attack and phrasing beyond 
reproach. Mr. Moberly conducted with the utmost care 
and judgment. 


THE NEW OPERA AT THE SAVOY. 


LIGHTNESS seems to have been the primary consideration 
in the score of “Jane Annie; or, The Good Conduct 
Prize,” produced by Mr. D’Oyly Carte on the 13th ult. 
With what success Mr. Ernest Ford can grapple with 
teally dramatic incidents remains to be seen, inasmuch as 
no scope for the musical illustration of passion attending 
highly-wrought situation was provided him by Messrs. 
J. M. Barrie and Conan Doyle. The work is not deficient 
in bright, fluent melody, and the instrumentation is entirely 
free from vulgarity; but evidence of the possession of more 
elevated gifts are, in ‘‘ Jane Annie,” looked for in vain. 
What, indeed, could be expected from a schoolgirl elope- 
ment, the romantic features of which are altogether 
subordinated to the humorous element? The chief 
comedian must apparently have his comic airs with catching 
burthens, and there must be the usual provision for supple- 
mentary dances. With such hindrances to imagination 
few composers could combat, and Mr. Ernest Ford does 
not attempt to do so. The point on which he may be 
congratulated is the justice done to his music by Miss 
Rosina Brandram, as an elderly schoolmistress, with the 
one genuinely sentimental song in the piece; by the 
Misses Dorothy Vane and Decima Moore, as juvenile 
heroines ; and by Messrs. C. Kenningham and Scott Fishe, 
as persevering swains, the latter having a quaint military 
ditty “An officer I.” The trouble taken with his words 
by Mr. Rutland Barrington as an eccentric Proctor might 
be advantageously copied by one or two of his companions, 
and the cast can scarcely be dismissed without reference to 
- clever drollery of Master Harry Rignold as an officious 

‘age. 


TWO GERMAN MUSICAL FESTIVALS. 
(FRoM our SPECIAL CORRESPONDENT.) 

THovuGH it has always been a well ascertained fact that 
Beethoven was born at Bonn, the particular roof under 
which he saw the light was at one time a matter of sezious 
dispute. The rival claims of the houses in the Bonngasse 
and the Rheingasse, amusingly commemorated in an old 
Picture in the Beethoven House, have now been finally 
Settled in favour of the former, and a mendacious tablet on 
the latter has been exchanged for one preferring the more 
modest inscription : “Beethoven lived here.” There was 
toom for some doubt, however, whether the good people of 





Bonn thoroughly appreciated the value of the shrine to 
which the Beethoven-worshipper made his pilgrimage. 
Four years back it was chiefly devoted to the vending of 
stale biscuits and highly-flavoured cheese, which even the 
most fervent Beethoven-worshipper found difficult of 
digestion, and the most diligent search from shop to shop 
for a photograph of so world-famed a building was fruitless. 
Since that date, however, things have altered. The whole 
house is now in the possession of the ‘“‘ Beethoven-Verein,” 
who have turned it into a Museum of Beethoveniana, very 
much after the fashion of the Mozart House in Salzburg. 
To accomplish this funds were required, and to procure 
them, as well as to inaugurate the Museum, a series of 
Concerts of Beethoven’s Chamber Music were given in 1890, 
the result of which was satisfactory enough to induce the 
committee to repeat the experiment this year and to con- 
template the periodical recurrence of the Festival. A suitable 
Concert-room was at hand in the “ Beethoven-Halle,” 
which was built for the centenary performances of 1870, 
when, as may be easily understood, money was 
not easily procurable, a fact which may account for the 
temporary and somewhat cheap appearance of the building. 
Whatever may be said of its outward aspect, it is practically 
well suited for performances of chamber music, and accom- 
modates about 1,800 people very comfortably. Its most 
peculiar feature is the ‘ Podium,” corresponding to our 
orchestra, but sloping very gradually. As it extends over 
more than a third of the area, the performers are in the 
midst of their audience, very much as was the case at 
Mr. Ella’s Musical Union Concerts. The Beethoven- 
Verein has in Dr. Joachim an ideal President. No living 
musician has shown himself in more complete sympathy 
with the Bonn master—to mention Beethoven’s Violin 
Concerto is to at once conjure up the image of the great 
Hungarian violinist; but beyond this there is a con- 
sideration of a more practical character, and it is in all 
probability not rash to assume that one reason why so 
many musicians of the highest eminence have given their 
services at these Festivals is that an artist of such repute as 
Dr. Joachim is at the head of affairs. It may soothe our 
national pride that of the four pianists who appeared at the 
Festival last month two were English. Though Mr. Eugen 
d’Albert may have cut off the last letter of his Christian 
name and added a cubit unto his locks as a sign of his 
voluntary expatriation, he cannot alter the awkward fact 
that “in spite of inclinations he remains ‘an English- 
man” by parentage and birth. Miss Fanny Davies 
was to have played but once, and that in concerted music ; 
but the indisposition of Madame Carrefio(now Mrs. d’Albert, 
by the way), who was to have played two of the Sonatas, 
proved Miss Davies's opportunity, and she availed herselt 
of it by playing the Sonata in A flat (Op. 110) in a manner 
which won for her the warm approval of the audience—an 
audience, it may be added, of exceptionally critical powers. 
Instead of describing the five Concerts sériatim, it may be 
more interesting if, on the principle of ex uno disce omnes, 
one be taken with greater detail than would otherwise be 
possible. That which took place on the third of the five 
days (1oth to 14th ult.) may serve, as being one of the most 
generally interesting programmes. Having strolled through 
the gaily decorated streets, through the Minsterplatz, where 
Beethoven’s bronze counterfeit is surrounded by flowers 
and wreaths, jealously guarded by a policeman of more than 
average fierceness, we arrive at the Beethoven Hall in good 
time, and experience a mild excitement in watching the 
audience arrive. English people are hardly as numerous 
as might have been expected, probably because this 
is the height of the London season; but our 
bosoms swell with pride as we notice that with character- 
istic assertiveness a party of British amateurs have 
secured the most prominent position on the before-described 
Podium. The Concert is to begin at 6.30, by which whole- 
some hour a goodly audience is assembled. The appear- 
ance of Herr d’Albert (a profane person suggests ‘‘ Hair 
d’Albert”’ as the more correct reading) reduces the 
chatterers to silence, and he plays the “‘ Waldstein” in a 
way which delights all, and surprises not a few who were 
under the impression that he had gone over to the thumping 
league. His reading is indeed most thoughtful and refined, 
and there are moments of genuine inspiration in it. In 
front of the orchestra stands a bust of Beethoven, and it 
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requires no exceptionally vivid imagination to fancy that it 
takes an intelligent interest in the proceedings. It seems 
satisfied with the ‘‘ Waldstein” performance, and would 
no doubt say, had it the gift of speech: ‘‘ Though it is now 
nearly a century since I wrote that little work, I don’t see 
any signs that pianoforte music will go much farther!” 
Next comes the third of the Rasoumoffsky Quartets (in C), 
and now we are to learn why, independently of the ‘‘ Stim- 
mung” which permeates the event, it is worth while to 
undergo the perils of the sea to assist at a Beethoven- 
Feier in Bonn. The performers are the Viennese quartet 
party led by Herr Rosé, and their superb ensemble and 
perfect balance ot parts show what can be done by 
artists who are in the habit of constantly playing in 
company. They are recalled with enthusiasm, Joachim 
leading the applause, and the bust is triumphant. After 
this we are allowed a “ pause” of thirty minutes, during 
which most of the company promenade and refresh in the 
garden of a restaurant adjoining the hall. After the 
manner of Bayreuth, we are called back from this interlude 
by a trumpet call, the celebrated fanfare from ‘ Fidelio” 
serving the purpose admirably. The Clarinet Trio in B flat 
(Op. 11) is next played with perfect finish and sympathy 
by Miss Fanny Davies and Messrs. Mihlfeld and Klengel. 
As the former of these gentlemen is now well known to the 
ser pmcuge of St. James’s Hall, his marvellously artistic 
and pure style need not be insisted on. The bust is most 
complacent, but rather deprecatory : ‘‘ Not one of my best 
things, by any means; but I’m glad it pleases you.” Last 
in this short but rich programme comes the brilliant and 
popular “Kreutzer” Sonata, in which Joachim and 
D’Albert take part. No sooner do we hear the silvery tone 
of the preliminary flourish behind the scenes in which the 
veteran is wont to indulge than we are inclined to exclaim, 
‘“‘ There is but one Beethoven, and Joachim is his prophet!” 
It must be admitted, however, that both performers have 
been heard to greater advantage than on this particular 
occasion ; still, the shout of applause which greets this 
favourite work is well deserved, and we come away, well 
satisfied, at an hour at which London audiences are just 
settling down for their evening’s amusement. Among the 
other features of the Festival which deserve mention is the 
programme of the fourth day, which consisted of three of 
the Quartets—Rasoumoffsky, No. 2, and Op, 131 and 135, 
superbly played by Dr. Joachim’s “own” Berlin quartet. 
The appearance of the veteran pianist Carl Reinecke, 
whose face, by the way, reminds one of a ‘‘ blend” of Sir 
George Grove with the Bishop of Durham, was another 
matter of interest, as was the charming singing by Fraulein 
Leisinger of several little known songs, including Beet- 
hoven’s arrangement of ‘“ Sally in our Alley,” which is, 
singularly enough, among his Scottish(!) songs. The 
Festival was brought to a close with a very fine perform- 
ance of the evergreen Septet, which attracted an enormous 
audience. It did not, however, seem to please the bust as 
much as the stronger meat of the ‘‘ posthumous’’ Quartets 
the day before. 

If the Beethoven Festival at Bonn be novel in style and 
young in years, the Lower Rhine Festival is, on the other 
hand, much more akin to our own English musical celebra- 
tions. With the Festival which took place at Disseldorf 
last Whitsuntide the Institution has achieved its threescore 
years and ten, and, to judge by the interest the event 
excites, seems likely to emulate Tennyson’s brook, and 
“‘ go on for ever.”” Though our best provincial Festivals, 
those of Birmingham and Leeds, for instance, have little or 
nothing to fear from a comparison with-the Disseldorf 
meeting, in one respect, at least, the last affords a whole- 
some example. In England the amount of full rehearsal 
is notoriously insufficient. In Disseldorf not only were 
two days given over to full rehearsals, but the morning of 
each of the three Festival days was occupied with going 
through the whole of the evening’s programme. This is 
characteristic of German thoroughness, and if thé result 
did not always attain the perfection which might fairly 
have been anticipated, this may be accounted for in more 
than one way. In the first place, the choral material was 
by no means satisfactory. The male-voice sections of the 
chorus were sadly wanting in sonority and precision. 
This is perhaps hardly to be wondered at when it is con- 
sidered that, out of a chorus numbering altogether 566 


‘ 





voices, there were but 126 basses and seventy-four tenors, 
these latter of a quality which would have made Birming. 
ham weep. Again, the Conductor, Herr Julius Buths, 
though evidently a musician of ability and undoubted 
energy, seemed unaccustomed to deal with such large 
forces as were, nominally at least, under his control, and 
his fidgetty beat proved frequently very difficult of com- 
prehension.’ The fine band of 132 performers, on the other 
hand, left nothing to be desired, save perhaps a little 
more reticence on the part of the energetic gentleman 
who manipulated the kettle-drums. The twelve double 
basses, all, be it observed, four-stringed instruments, 
and one at least with five strings, were remarkable for 
their splendid sonority, and the strings generally, though 
not equal in refinement of tone to the better equipped 
players of a first-rate English orchestra, had a vigour and 
‘“90"? not always to be found in our own bands. One 
respect in which Disseldorf has an unquestionable advantage 
over any English festival town is the building where the 
Concerts take place. The ‘‘ Tonhalle” belonging to the 
municipality is not only an excellent concert-room, 
both as regards appearance and acoustics, but it 
is not as cramped as are nearly all English 
buildings of the kind. Under the same roof are 
ample foyers, cloak-rooms, and the like. On one 
side of the concert-room a courtyard removes it from 
the noise of the street; on the other is a large and 
leafy garden in which the audience can refresh mind and 
body during the interval, while an open-air orchestra 
indicates that music al fresco is indulged in by the people 
of Diisseldorf during the summer months. The programme 
of the Festival contained but one work of importance not 
familiar to London audiences, a Te Deum by the Austrian 
composer Anton Bruckner, first performed in Berlin in the 
spring of 1891. Herr Bruckner, whose music has been 
brought under the notice of an English audience at the 
Richter Concerts, is undoubtedly a musician of great ability, 
and distinguished by a noble ambition ; but whether he is 
in fact the genius his admirers believe him to be is a 
debatable point which the Te Deum, fine as it is in many 
parts, leaves unsolved. If the grandeur of the first move- 
ment were sustained, it would not be difficult to regard the 
work as an effort of genius, as distinguished from merely 
good taste and clever musicianship. As it is, it was im- 
possible for an Englishman to restrain a patriotic desire 
that such a work as, let us say, the ‘‘ De Profundis ” of Dr. 
Parry could be introduced to the audience of a Lower 
Rhine Festival as an example of what our English School 
of to-day can do in the way of sacred music. Herr 
Bruckner’s Te Deum opened the Festival, and was followed 
by Handel’s “ Israel in Egypt,” the performance of which 
left a good deal to be desired. To begin with, Handel's 
score had obviously been tampered with by a succession of 
conductors until the original was disguised and vulgarised 
by what might be termed a brazen superstructure. There 
seemed to be some mystery as to the perpetrators of this 
enormity, but it was surmised by some musicians who were 
in a position to be acquainted with the facts of the case that 
Lindpaintner and Rietz were among the culprits, their 
additions being made on the basis of Mendelssohn’s organ 
part. Moreover, the tempi adopted by Herr Buths were 
frequently so quick as to destroy the sense of dignity 
which is so characteristic of nearly all Handel’s chozuses. 
This, and the want of balance in the choir, deprived the 
‘Hailstone ” chorus of much of the effect it should have 
had. The adoption of a short Introduction in G minor, 
stated to have been composed by Handel expressly for the 
Oratorio, was a notable feature of the performance, 4 
was the interpolation of a soprano air from Handel's 
27th Psalm, the appropriateness of which, as regards both 
words and music, cannot be denied, though the principle 
of such importations may be questionable, even if Handel 
himself set the example. The second day’s Concert 
left no room for unpleasant reflections. Berlioz’s “ Faust 

was admirably done, the choruses of soldiers and students 
being the only weak feature of the performance ; while the 
band was excellent from beginning to end, though it was 
even better in Beethoven’s Fifth Symphony, the vigorous 
and masculine rendering of which did honour to all con- 
cerned. The third day’s Concert afforded, according ‘ 
the custom prevalent here, an opportunity for the soloists, 
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whose names may here appropriately be mentioned. Frau 
Sucher, whose name has been familiar to the musical 
public of London ever since her memorable performances 
at Drury Lane in 1882, appeared at this Concert solely 
for the purpose of taking part in the last scene from 
Wagner’s ‘ Siegfried,” the Waking of Briinnhilde. As 
the great Wagnerian artist was in splendid voice, it need 
not be added that her performance was worthy of this 
truly inspired creation. Had she been seconded by a more 
experienced tenor, the result would not have been far from 
perfection ; but certainly Herr Birrenkoven did his best, 
and his best was very far from bad. Fraulein Leisinger, 
of the Berlin opera, who was the principal soprano of the 
Festival, showed that her strength lay in the rendering of 
Lieder, her polished performance of songs by Brahms, 
Schubert, Schumann, and Weber being of the very first 
order, and such as should commend her to the notice of 
Concert-givers in England. 

The other principal vocalists were Fraulein Huhn, an 
excellent mezzo-soprano; Herr Messchaert (of Amsterdam), 
a thoroughly artistic and ‘safe’? baritone; and Herr 
Staudigl, a Berlin bass not unworthy of the distinguished 
name he bears. The performance of Beethoven’s Violin 
Concerto by Herr Heermann (who is not unknown in 
London) was a notable feature of this Concert, and his 
vigorous style and technical ability were displayed to 
advantage in Beethoven’s music, and in the difficult 
cadenza he introduced into the first movement. The 
programme had distinction given it by the fine per- 
formance of Brahms’s Fourth Symphony, with which it 
opened, and the event was brought to a brilliant conclusion 
with Schumann’s “ Rheinweinlied”’ Overture and Chorus, 
written for the Diisseldorf Festival of 1853. 


THE LAISTNER CHOIR. 


CHORAL societies are ever on the increase, and the more 
the better, provided the aim be to advance the interests of 
true art, and provided conductors of ability be selected. 
On Tuesday evening, the 16th ult., a new choir, under the 
direction of Herr Max Laistner, made its first public appear- 
ance at the Princes’ Hall. The programme opened with 
Cherubini’s ‘‘ Medea” Overture. This was followed by 
Hermann Goetz's setting of Schiller’s ‘‘ Noenia,’’ a short 
cantata full of soul and beauty. Itis difficult to single out 
any portion for special mention, for every page presents 
some feature of interest. It was performed a good many 
years ago at one of the Hackney Choral Association Con- 
certs, under Mr. E. Prout’s direction; but we cannot 
recall any subsequent performance of the work in London. 
And yet it ought not to be thus neglected. It is, we 
believe, the laudable intention of this new Society to intro- 
duce novelties, or works seldom heard. The performance 
of the cantata was commendable. The choir contains 
about seventy members, who all sang with vigour—in fact, 
at times, with too much vigour. This, however, is a fault 
which practice and experience will remove ; one may even 
say that, at first, it is a good fault. The programme 
included Schumann's “ Pilgrimage of the Rose,’”’ with Miss 
Marie Fillunger, Miss Helene Mearns, Miss A. Wheel- 
wright, and Messrs. R. Hensler and Bispham. The 
orchestra, under the intelligent direction of Herr Max 
Laistner, gave a very fair rendering of Schubert’s 
“Unfinished ” Symphony. 


PIANOFORTE RECITALS. 


THERE has been such a profusion of pianists, male and 
female, during the past month that it is impossible to give 
more than summary notes on their various performances ; 
and that indeed is ail that is required, as, with one exception, 
to be noted presently, the exhibition of talent has not been 
phenomenal. Taking the Recitals as nearly as may be 
chronologically, the first to be mentioned is that of Mr. Ralph 
Stuart at the Steinway Hall, on April 29. This very young 
executant has unquestionable ability, and it is giving him 
special praise to say that he was at his best in some excerpts 
of Chopin, including the Fantasia in F minor and the 
Ballade in G minor. He was joined by Miss Clara Fisher, 


an equally young and equally talented violinist, in Grieg’s 


was secured, and Mr. W. H. Webb contributed some songs, 
unnamed in the programme. 

Madame Essipoff has been a favourite with amateurs for 
nearly twenty years, and they mustered in considerable 
numbers at St. James’s Hall at the first of three Recitals 
on the 3rd ult. The principal piece in the programme was 
Schumann’s vigorous Sonata in G minor (Op. 22), a work 
exactly suited to the Russian pianist’s style, and an 
exceptionally brilliant rendering was secured. Very fine 
execution was also displayed in Brahms’s elaborate Varia- 
tions and Fugue on a theme by Handel, and there was 
much to admire in Madame Essipoff’s treatment of a 
selection of Chopin’s minor pieces, which concluded the 
programme. At the second Recital, on the gth ult., she 
brought forward a Sonata by L. Schytté, a Danish com- 
poser as yet but little known in this country. The work is 
in three movements, of which the first, which is decidedly 
Chopinesque, is the best. The second is virtually a song 
without words, and the third is trivial. On the whole, it 
cannot be said that Schytté’s music is marked by much 
individuality. The remainder of the programme consisted 
of more or less trifling pieces, a few of which, and notably 
Tausig’s derangement of a Toccata by Bach, might well 
have been spared. The third Recital, on the 15th ult., 
opened with Beethoven’s so-called Sonata Appassionata, ot 
which a very forcible rendering was given, and other note- 
worthy pieces were Mendelssohn’s Prelude and Fugue in 
E minor and Schumann’s “ Papillons,” the latter being 
played with much spirit. Of the remainder of the pro- 
gramme it is unnecessary to speak. 

On the 3rd ult., at the Steinway Hall, Mr. Lennart Lund- 
berg, a new-comer, gave the first of two Recitals, and 
proved himself a very neat, refined executant in various 
minor pieces by Handel, Mendelssohn, Grieg, and Chopin; 
but his style is too delicate—we had almost said ladylike 
—for Beethoven’s ‘“ Waldstein” Sonata. The second 
Recital, which must pass with merely formal record, took 
place on the 12th ult., the principal pieces in the pro- 
gramme being Beethoven’s Thirty-two Variations in C 
minor and Chopin’s Sonata in B flat minor, with the 
Funeral March, both of which might be accorded a well- 
earned rest. 

On the 4th ult., at the Princes’ Hall, a Recital was given 
by Miss Madeline Payne, described as a “ child pianiste.” 
The little girl, who might perhaps number ten summers, is 
a pupil of Mr. J. Baptiste Calkin at the Guildhall School 
of Music, and the object of her public appearance was, we 
understand, that she might be enabled to continue her 
studies at that Institution. That object having been gained, 
she will be withdrawn from the public platform. Thisis wise, 
for Miss Payne is not in any sense a wonder-child; she has 
unmistakable ability, as evinced by her execution of a lengthy 
selection of pieces by various composers, perhaps her best 
effort being in Bach’s Prelude and Fugue in D, from the 
first set of “‘ Das wohltemperirte Clavier.” There was a too 
strongly marked tendency to indulge in the tempo rubato ; 
and wrong notes, chiefly in the left hand, were unpleasantly 
frequent. Miss Payne, however, has the making of a good 

ianist. 

r On the same afternoon Mr. Isidor Cohn, who made one 
or two appearances last year, gave a Recital before a sparse 
audience at St. James’s Hall. He played Beethoven’s 
Sonata in A (Op. ror) and Schumann’s Fantasia in C 
(Op. 17) in a somewhat hard and unsympathetic manner, 
but he displayed welcome delicacy of touch and accuracy 
of mechanism in some sketches by Hiller, Mendelssohn, 
Moszkowski, and Dvorak. 

On the next afternoon, at the Princes’ Hall, a Recital was 
given by Miss Margarethe Eussert, a young German 
aspirant, at present little more than a child. It is under- 
stood that she comes of humble parentage and has under- 
gone almost incredible privations in order that she might 
have the advantage of instruction from Mr. Klindworth at 
Berlin, from whom, however, together with his amiable 
wife, she has since received substantial assistance. She is 
certainly a gifted girl and her rendering of an arduous 
programme, more particularly of Mendelssohn’s Variations 
Sérieuses, a Nocturne by Chopin, Rubinstein’s Staccato 
Study, and minor pieces by Liszt, Raff, and Grieg was 
noteworthy for true artistic feeling and intelligence. Miss 
Eussert’s future will be watched with interest. 





favourite Sonata in F, of which an excellent performance 
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Concerning the Recital of Madame Grimaldi at the 
Princes’ Hall, on the evening of the gth ult., it will be 
advisable to say but little. The lady attempted Schumann’s 
Carnaval, and various pieces by Chopin, Schubert, Brahms, 
and Liszt, with more or less indifferent results. The songs 
contributed by Miss Elena Leila gave some variety to the 
programme. 

On every ground the exhibition of musical “ prodigies ” 
is to be deprecated, but when a genuine ‘“‘ wonder-child ”’ 
calls for notice there is a strong temptation to exchange the 
terms of judicial condemnation for those of astonishment 
and admiration. Such a child is Raoul Koczalski, who 
made his bow before a London audience at the Princes’ 
Hall onthe roth ult. Born at Warsaw in January, 1885, this 
heaven-endowed infant commenced his public career at the 
age of four, and it is said that within the last three years he 
has given five hundred Recitals. This sounds like abominable 
cruelty, but the appearance and manner of the little fellow 
are calculated to disarm adverse criticism of this sort. He is 
chubby-faced and bright-looking, and he plays with as much 
absence of effort as if he were merely engaging in a game 
of tops or marbles. Indeed it is said that he is only happy 
when he has a pianoforte in front ofhim. His first programme 
was admirably selected, among the pieces being Mozart’s 
Fantasia in D minor, which he played with exquisite 
sensibility; an arrangement of the middle movement of 
Chopin’s Concerto in F minor, Liszt’s Rhapsody (No. 13), 
a Mazurka by B. Godard, and two little pieces from his own 
pen. In everything he attempted there was the evidence 
of genius; even his principal fault, that of lingering over 
phrases as if he loved them, showing that he played from 
the heart rather than the head. His touch is delightfully 
pure and crisp, and not once in the course of the Recital 
was there the slightest suspicion of undue effort or forcing. 
The second Recital, on the r1gth ult., was not so artistically 
successful, though it was evident that the fame of 
Koczalski had been already noised abroad, for there was a 
greatly increased attendance. It was a mistake, however, 
to perform Beethoven’s Concerto in G and Liszt’s 
Hungarian Fantasia in E with the accompaniments on a 
second pianoforte, and, moreover, Mr. Martinus Sieveking 
was not particularly happy in his execution of an ungrate- 
ful task. However, the manner in which both works were 
rendered by the infant artist was nothing short of prodigious; 
he was heard to even greater advantage in Chopin’s Prelude 
in D flat and the Waltz in E minor. Koczalski is a 
phenomenon, and those responsible for his guardianship 
should exercise the utmost care over their precious charge. 

The last Recital we can notice this month is that of 
Miss Muriel Elliot, at St. James’s Hall, on the 24th ult. 
This was a marked success, the young artist playing 
Bach’s Suite in A minor and the Chromatic Fantasia and 
Fugue with singular purity and taste. She was scarcely 
less successful in Beethoven’s Sonata in E flat (Op. 27, 
No. 1) and some pieces by Chopin. . Miss Elliot is a pianist 
of exceptional promise, and, unlike many others who have 
appeared this season, she will be heard again with pleasure. 





THE GUILDHALL SCHOOL OPERATIC 
STUDENTS. 


THE operatic aspirants at the School on the Embankment 
are determjned not to be left in the rear by their rivals in 
Tenterden Street and at South Kensington, lately seen in 
Lortzing’s ‘‘Czar und Zimmermann” and Gluck’s “Orfeo” 
respectively. In view of the frequency with which 
Gounod’s “Faust” is sustained in London by eminent 
artists, it certainly savoured of rashness for the Guildhall 
authorities to select this work for performance at the 
Lyceum, on the 3rd ult. The issue, however, demonstrated 
that the qualifications of the students for the work under- 
taken had not been over-rated. Except for occasional 
weakness and hesitation—quite pardonable under the cir- 
cumstances—in histrionic details, not much fault could be 
found with the representation. Sir Joseph Barnby had his 
band—for the most part amateurs—well:in hand, and the 
chorus were equally regardful of their Principal’s clear and 
decisive beat. Even to those who had already heard her 
on the platform, the able manner in which Miss Jessie 
Hudleston sang the music of Marguerite must have been 


‘ 


a surprise. This young lady’s sympathetic voice and 
excellent style were set off by a reading of the character 
that combined tenderness and spirit. Mr. Edward Epstein, 
as Mephistopheles, sang with judgment, keeping well within 
his means throughout, and Miss Jessie Browning was an 
agreeable Siebel. The Faust of Mr. Bates Maddison and 
the Valentine of Mr. F. Stuart Hyatt were also praise. 
worthy. Altogether, the performance of the well-known 
work was highly creditable to the students. 





THE MUSICAL ARTISTS’ SOCIETY. 


THE interest of the Concert given by the above excellent 
Society at St. Martin’s Hall, Trafalgar Square, on the 8th 
ult., centred in a Violin and Pianoforte Sonata in E (Op, 
38), by Mr. Algernon Ashton, for both as regards aim and 
achievement it towered head and shoulders above the other 
novelties in the programme. Of the various chamber 
works from Mr. Ashton’s pen with which we are acquainted, 
none can boast of a finer first movement than the Sonata 
under notice. The subjects are excellent, melodious, clear- 
cut, and rhythmical ; and their treatment, as is generally 
the case with this earnest and gifted musician, ingenious 
and effective. The slow movement, Larghetto con gran 
espressione, though full of interesting, and even original 
points, suffers through over-elaboration; but a tuneful, 
genial Allegro commodo winds up the work in a thoroughly 
satisfactory and enjoyable manner. It was_ splendidly 
played by Mr. Gompertz and the composer. Mr. Herbert 
Thorndike sang in his usual finished style a very melodious 
and expressive song by Mr. Gerard F. Cobb, entitled “ Song 
and silence.” It has an accompaniment for pianoforte 
and horn obbligato, an unusual, but exceedingly effective 
combination, which we should be glad to see more frequently 
employed. Mr. Walter Blandford played the horn part 
with much beauty of tone. Two very elegant and artistic 
songs by Mr. Walter Macfarren, ‘‘ The Linnet Song” and 
‘‘ Awake, my heart,’ were so charmingly sung by Miss 
Kate Cove, that she had to repeat the first-named for 
an encore. Messrs. Buziau, Harry Lee, Wright, and 
B. Albert played two movements for String Quartet by Mr. 
Alfred Gilbert—viz., a pensive Pastorale and a bustling 
Scherzo, entitled ‘La Sera” and ‘Il Mattino” respectively. 
The remaining novelties were a pretty Chanson for violon- 
cello and pianoforte, by Ernest Harcourt, and two love songs 
with violoncello obbligato, by Noel Johnson. Beethoven's 
Trio in B flat (Op. 11) for pianoforte, clarinet, and violon- 
cello, and Mozart’s Clarinet Quintet completed the pro- 

amme. In these two works the clarinet part was played 

y a lady, Miss Frances Thomas, in a thoroughly com- 
petent manner. 





MUSICAL GUILD. 


THE ninth season of these enjoyable Concerts began on 
the 3rd ult., at the Kensington Town Hall, with an 
admirable programme, which, we were pleased to observe, 
attracted a numerous audience. No more appropriate 
work could have been chosen to inaugurate the season 
than Brahms’s wonderful Clarinet Quintet, for the more 
frequently. it is heard the higher it appears to tower above 
all other chamber music compositions produced since 
Beethoven’s last Quartets. The performance, by Messrs. 
W. H. Hall, Bent, Stephenson, Kreuz, and Paul Ludwig, 
was most creditable. Mr. Hall, the clarinettist, was 
equal to all the difficulties of his part except those of 
the pix lento in the indescribably beautiful slow movement. 
It would seem as if none of our native players had the 
requisite mastery over their instruments to render this 
portion of the work with the dash and finish of Herr 
Mihlfeld. Miss Annie Grimson played Chopin’s Polonaise 
in A flat, but without displaying the breadth and power 
which this titanic piece so imperatively demands. | Mr. 
Peter Musson sang Mendelssohn’s ‘It is enough’ and 
Brahms’s “ Verrath,” in the curious English version by 
Mrs. Morgan, ‘of New York.” His voice is of g 
quality, but it is not yet under perfect control, and he 
lacks the dramatic accents required for the interpretation of 
Brahms’s splendid song, which in consequence fell quite flat. 





Beethoven’s E minor Quartet completed the programme. 
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At the second Concert Brahms’s Pianoforte Quartet in 
G minor (Op. 25) and Schumann’s String Quartet in A 
(Op. 41, No. 3) received exceptionally good renderings. 
In fact, that of Brahms’s work, by Miss Ethel Sharpe (who 
has returned from Vienna with ripened technical and 
intellectual powers), Miss Isabella Donkersley, Mr. Alfred 
Hobday, and Miss Maud Fletcher, was, on the whole, the one 
most nearly approaching perfection which we have heard at 
these Concerts. Mr. Hobday played an Elégie for viola by 
Vieuxtemps with quite exceptional beauty of tone and 
artistic finish. Mr. Magrath, whose fine bass voice seems 
to be developing into something almost phenomenal as 
regards resonance and power, sang Brahms’s pathetic 
“Klage” (Op. 105, No. 3) very expressively ; while for 
vigorous declamation and impulse nothing could have been 
better than his singing of an appropriately spirited, virile, and 
exhilarating setting, by S. P. Waddington, of Browning’s 
Cavalier tune, ‘‘ Kentish Sir Byng.’’ For an encore he 
gave a very dramatic but, as regards the pronunciation 
of the German text, somewhat unsatisfactory rendering of 
Brahms’s “ Verrath.”’ 


ROYAL COLLEGE OF MUSIC. 


THE Students’ Concerts were resumed on the 25th ult., 
at the Concert Hall, Alexandra House. Miss Lilian Wright 
and Mr. Claude Hunter gave a finished rendering of the 
first of Joseph Rheinberger’s Six Pieces for violin and 
organ (Op. 150), an effective set of variations on a charming 
theme. The young lady also took part, with Messrs. L. 
Fowles and Thos. Hill, in a capital performance of Beet- 
hoven’s delightful Serenade Trio (Op. 8). Two promising 
singers, Mr. E. G. Cleather, a sonorous baritone, and 
Mr. J. Willey, whose voice is of genuine tenor quality, were 
heard in songs by Gounod and Ambroise Thomas respec- 
tively, and Miss Fanny Goldhill displayed a flexible light 
soprano in Handel’s ‘‘ Lusinghe pit care.’’ Liszt’s piano- 
forte arrangement of Bach’s great G minor Fugue was 
played with fluency and considerable freedom by Miss 
Louisa E. Parker; Miss Ada Walter and Mr. Thomas Hill 
gave a commendable performance of Beethoven’s Piano- 
forte and Violoncello Sonata (Op. 69), and Mr. W. Ackroyd 
of two Hungarian Dances (Brahms-Joachim). 





WOODSIDE PARK MUSICAL SOCIETY. 


WHEN the above Society decided on performing a work 
of the calibre of Dr. Mackenzie’s ‘‘ Rose of Sharon,” there 
may have been those who doubted the wisdom of attempting 
the task, or the possibility of succeeding in the face of such 
undoubted drawbacks as the absence of a full orchestra, 
and the heavy demands which the music makes on the 
chorus. The performance at Woodside Hall, on April 27, 
proved, however, that even with a small choir, and an 
accompaniment of only a pianoforte and a quintet of strings, 
a great measure of justice can be done to this greatest of 
English oratorios, and most of the manifold beauties and 
subtleties of Dr. Mackenzie’s splendid score can be revealed. 
If the Conductor, Mr. Alfred J. Dye, had availed himself 
of Mr. King Hall’s arrangement of the accompaniments 
for harmonium and pianoforte, the “colour” thus sup- 
plied would have greatly added. to the effect of 
the performance. Nor might it then have been con- 
sidered necessary to cut the most inspired portion 
of ithe work—viz., the Sulamite’s Dream, because the 
delicious effects produced by the wind instruments in 
this scene can be very well suggested, if they cannot be 
actually realised, by a good harmonium. The choir, 
numbering about eighty voices, sang with considerable 
intelligence and care, and evidently appreciated the great 
qualities of the work. A few more rehearsals would no 
doubt have supplied the confidence and the precision of 
attack which were occasionally wanting. The delightful 
Opening chorus, so redolent of the very breath of a fresh 
Spring morning ; the magnificent chain of wonderfully con- 
trasted choruses in the Procession of the Ark, and the 
Massive Finale all made a great effect and were much 
applauded. Of the soloists, Miss Teresa Blamy deserves 
unqualified praise for her very artistic rendering of the 
beautiful part of the Sulamite. Her voice, a fresh soprano 


of extensive range and excellent quality, was equal to every 
demand of the music, and the fervour which she threw 
into the passionate utterances and touching appeals ot 
the Sulamite maiden was remarkable in so young a singer. 
Mr. E. Branscombe was thoroughly efficient as The Beloved, 
and Miss Bessie Dore was commendable in the alto music. 
Mr. Dye’s enterprise and pluck, and the artistic discrimina- 
tion which prompted him to give a hearing to one of the 
finest specimens of modern oratorio music, are worthy of all 
praise, and to those conductors of efficient, albeit small choral 
societies, with whom admiration of the classics does not imply 
depreciation of what is new, we would say—Go ye and 
do likewise. No similar work of modern times more fully 
repays careful and patient study, and if the task be not an 
easy one, remember Liszt’s words to Wagner : “‘ Difficulties 
there must be, that they may be overcome.” 





GRESHAM COLLEGE. 


Ow1ne to the inadequacy of accommodation at Gresham 
College during Professor Bridge’s musical lectures, the 
authorities obtained for the Easter-term series the use ot 
the Great Hall belonging to the City of London School, an 
arrangement of which the public testified its appreciation 
by attending in still larger numbers than hitherto. The 
first Lecture had for its subject ‘‘ The music of the pageant 
and the play,” and contained much that was instructive 
and interesting. The origin of all dramatic entertainments 
was traced to religious observances. ‘ Mysteries” were 
shown to be dramatised Biblical incidents, ‘‘ Miracles ” to 
be based on legends of the Saints, and “ Moralities ” the 
allegorical personification of virtues and vices. The 
following passage, written by an eye-witness of one of these 
performances at Chester, proved the word pageant to have 
been derived from the vehicle in which the company of players 
were wont to travel: ‘‘ The manner of these players weare, 
every company had his pageant, which pageants weare a 
high scaffold with two roomes, a higher and a lower, upon 
four wheels. In the lower they apparelled themselves, and 
in the higher roome they played, being all open on the tope, 
that all behouldes might heare and see them.” There was 
more dramatic perception displayed in ‘‘ Moralities,” which 
contained some attempt at a plot. Miracle plays were per- 
formed in this country in the twelfth century. In 1391 the 
Parish Clerks had a play at Skinners’ Well, Smithfield, 
which lasted three days ; and in 1407 they represented the 
Creation of the World, which occupied them eight days, a 
day more than stated in the Bible. York, Chester, and 
Coventry were famous for such performances. The pageant, 
as we now regarded it, was the peaceful outcome of the tour- 
nament. A notable pageant was enacted on the occasion of 
Henry V. and the city returning thanks after the battle ot 
Agincourt ; and one of, the most elaborate was exhibited at 
the coronation of Queen Anne Boleyn. Music, although ot 
a rude kind, evidently played an important part in the 
pageant. In an account of a Coventry pageant were found 
charges ‘‘for mendying the trumpet” and ‘‘fechying a peare 
of horgens and the carrege of them home ”’; also for play- 
ing on the “ Rygalls.” 

The musical examples of this Lecture, interpreted by 
Mr. W. Fell, Mr. Dan Price, and Westminster chorister- 
boys, included three charming songs written for three 
voices for a Coventry pageant in the fourteenth century, 
entitled ‘‘The Birth of Christ”; a spirited song on the 
victory of Agincourt; and a dramatically-conceived duet 
dating from the time of James I., by R. Johnson, for Middle- 
ton’s tragi-comedy “‘ The Witch ’—the last-named being ot 
special interest as having apparently formed the basis ot 
Locke’s ‘‘ Witch ” music in Shakespeare’s ‘‘ Macbeth.” 

At the second Lecture Professor Bridge treated of the 
‘“‘Masque,” the first historical mention of which in 
England, the Professor said, was in 1512, when a masque 
was acted which Shakespeare subsequently introduced in 
his “Henry VIII.” The gradual development of the 
masque, which originally came from Italy, was traced until 
it attained its perfection in Milton’s ‘‘Comus.” Ben 
Jonson invented the ‘ Anti- Masque,” an introductory 
interlude played before the more serious portions of the 
masque proper. The harlequinade at the modern panto- 
mime might be regarded as the remains of the anti-masque. 








348 





THE MUSICAL TIMES.—Junz 1, 1893. 





The illustrations on this occasion, drawn from the music 
performed at celebrated masques, were supplied by Mr. 
Avalon Collard and some Westminster boys. 

The third Lecture was entitled ‘‘Some elements of 
musical form.”’ Professor Bridge is never more happy as 
a lecturer than when he has to explain the intricacies of a 
technical matter, and on this occasion the subject was dealt 
with in a most lucid and genial manner. Musical notes 
and rests were compared to words of a language, which, 
placed in proper succession, formed an_ intelligible 
sentence; and musical phrases, sections, and cadences 
were aptly likened to the use of commas, semicolons, and 
full stops in literature. The more complex peculiarities of 
form were explained with similar helpful similes, the whole 
tendency of the Lecture inculcating the valuable lesson of 
the coherency and reasonableness permeating all truly 
great music. 

The educational value of this discourse was much 
enhanced by the clever pianoforte playing of the Misses 
Annie and Jessie Grimson. 

On the last evening the Professor concluded his “ Talks 
about the orchestra,” attention on this occasion being 
devoted to the strings. The information given was far- 
reaching, extending from the early types of viols to their 
latest developments found in the modern orchestra. The 
important influence exercised by the improvements effected 
in the bowwas also commented upon, and an admirable 
series of illustrations played by Miss Lilian Wright, 
Messrs. E. Hopkinson, A. and C. Hobday, and T. E. Hill, 
under the direction of Mr. J. E. Borland. 





MUSICAL ASSOCIATION. 


Dr. CHARLES VINCENT, on the gth ult., brought forward 
“A suggested method for teaching elementary harmony,” 
the result, he said, of his endeavours to facilitate and make 
of greater practical benefit the early studies of students of 
harmony. Dr. Vincent maintained that, although we now 
possessed many valuable text-books on harmony, the 
systems pursued with young pupils was not altogether 
satisfactory to either teacher or learner; and that too 
frequently the chief result of a twelvemonth’s study was 
to excite a distaste for the subject. He attributed this, in 
great measure, to the students being unduly hurried into 
the treatment of discords before they had mastered the 
use of triads, and to their not being taught to make their 
own basses before being introduced to the harmonisation 
of melodies and the laws of part-writing. Dr. Vincent 
then submitted and explained -his new method, which 
consisted of a highly ingenious table, by reference to which 
the student saw at a glance what triads could, with good 
effect, follow each other. It was claimed that by this 
means the interest of the pupil was aroused, that he was 
prevented from writing crude progressions, and that a 
foundation was laid for the subsequent rational harmonisa- 
tion of melodies. 

In the somewhat lengthy discussion which followed the 
ory | of the paper, Mr. E. Prout, who occupied the 
chair, favourably reviewed the scheme, which he considered 
would facilitate the progress of beginners. Mr. Banister 
and Mr. Wesché, however, criticised the method adversely, 
as tending to induce mechanical work. 





COLLEGE OF ORGANISTS. 


Sir GeorGE Grove, in fulfilment of the duties of Chair- 
man, at the Annual Dinner of the College of Organists, 
which took place on the 8th ult., at the Holborn Restaurant, 
called attention to the fact of how greatly the musical pro- 
fession was at the present moment indebted to the sympathy 
of the Queen and Royal Family with the art of music, and 
specially dwelt upon the value of the Prince of Wales’s 
favourable countenance of the Associated Board of’ the 
R.A.M. and R.C.M., through which channel those two 
Institutions had acquired the invaluable opportunity of 
working together and practically showing the unity of 
purpose by which they were animated. Referring to 
musical examinations, Sir George Grove said they were as 
characteristic of this generation as madrigals were of the 
seventeenth century or glees of the beginning of this. He 


‘ 





thought the cause was to be found in that peculiarity which, 
of all others, characterised the English temperament—viz,, 
the extraordinary energy with which they pursued whatever 
theytookup. Of late years our attention had been attracted 
to the art of music, with the result of another display of 
our remarkable vigour and earnestness of purpose, and an 
immense increase in the number of pupils under musical 
tuition and examination. With the creative branch of 
music all this activity had, however, little or nothing to do; 
but it formed intelligent performers and listeners, and so 
far prepared the ground for the great genius when he should 
appear. 

After eulogistically referring to the College of Organists’ 
examinations, which, he said, had always excited his admira- 
tion from their business-like character, high standard, and 
great practical value, Sir George remarked that while some 
of the examinations concerned in all this teaching were 
honest and efficient, others could hardly be so styled. He 
feared that the term ‘‘ bogus examination,’’ which they had 
recently heard so often, too truly described the nature of 
many of these experiments—experiments conducted in such 
cases by ignorant pretenders on unsatisfactory and ill-con- 
sidered systems. The rise of a movement, however, in 
any art or science was always accompanied by a crop ot 
charlatanism—by crowds of ignorant pretenders endeavour- 
ing to use the popular taste for their own pecuniary benefit. 
But the real workers pursued their path ; the common-sense 
which lay at the root of humanity exercised its influence 
surely, though it might be slowly; and in the end quackery 
failed. and accuracy prevailed. Other speakers were Sir 
John Stainer, Drs. King, Pole, Bridge, Turpin, Warriner, 
Warwick Jordan, and Messrs. Percy Baker, Gaffe, John- 
stone, and Foster. 


THE WAGNER SOCIETY. 


Mr. Louis N. Parker read, on the goth ult., before the 
members of the Wagner Society, a paper entitled ‘‘ Wagner 
asaPlaywright.” Aftersome preliminary remarks concern- 
ing the attributes of an ideal playwright, which were main- 
tained to be the same as those of the true poet—viz., know- 
ledge of and sympathy with all the joys and griefs, virtues 
and vices of mankind, the lecturer said one accusation 
which was brought against Wagner with nauseating per- 
sistency was that he did not treat of men and women, but 
of abstractions. As Dickens was accused of never having 
drawn a gentleman, so Wagner was accused of never 
having drawn a manor woman. If so, why was it that we 
were absorbed, thrilled, lifted out of ourselves when we 
witnessed Wagner’s masterpieces? It was not the music, 
for non-musical people were as interested as musical people 
in Wagnerian drama. The secret lay in Wagner's 
power as a playwright; and the fundamental bases of 
that power were three—viz., directness, simplicity, and 
The dramatic action was never interrupted, 


repose. 
there were no superfluous characters. As_ regards 
simplicity, there were no side issues whatever; 


there never was an underplot. There was in each work 
one great motive, which was worked out until it was 
thoroughly elaborated and all its possibilities brought to 
light. The opening of “ Parsifal” was a remarkable 
example of Wagner's repose, which so largely contributed 
to the realism in his works. He felt therefore justified in 
claiming for Wagner the foremost place among practical 
playwrights, next to and on a level with Shakespeare. 

In moving a vote of thanks to the lecturer, Mr. Ashton 
Ellis contrasted the paper with the so-called modern 
scientific criticism, which he said might be described as 
picking holes and calling them orifices. It should be added 
that Miss E. Holme, a pupil of Mr. Parker, gave excellent 
renderings of Wagner’s ‘‘Traume” and ‘“ Waltraute’s 
Appeal.” 





PLAINSONG AND MEDIZVAL SOCIETY. 


Mr. H. B. Briccs gave the first of a series of four 
Lectures on Plainsong before the members of the Medieval 
Society, at the Chapter House, St. Paul’s. Mr. Briggs 
lucidly traced the development of plainsong, from the 
monotone with its early inflections up to the elaborate 
species which were only capable of being sung by highly- 
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trained choirs ; and laid special emphasis on the preserva- 
tion: throughout of the essential principle—i.e., the pre- 
servation of the intonation, reciting, and ending, which 
enabled prose to be set to Gregorian music with perfect 
accentuation of the words. The illustrations included the 
chanting, by the Rev. O. W. Wilde, of an Epistle and 
Gospel with the Sarum inflections, given as an example of 
the simplest form of plainsong; an Introit dating from the 
fourth century; a Kyrie composed by St. Dunstan; and 
the Gradual ‘‘ Requiem eternam,” the last-named being 
effectively sung by the recently-formed choir, conducted by 
Mr. Abdy Williams. 


GRIEG’S HARMONY. 
One of the most interesting and exhaustive Lectures 


the 2nd ult., when Dr. F. J. Sawyer read a paper on 
“Grieg’s Harmony.” From the earliest times of music as 


ahead of the theorist. Consequently the most advanced 
use of harmony must be sought for, not in text-books, but 
in the works of contemporary composers. The young 
student must of course begin with the text-book and must 
master the methods employed by the great composers of 
the past, but diligent study and analysis of modern scores 
were of equal necessity and importance. Grieg was the 
Meissonier of music. His compositions were full of 
delicate harmonic detail and originality. Since the time of 
Purcell the tendency of composers had been to extend the 
harmonic limits of the scale, and no man had done more 
in this direction than Grieg. His works abounded in 
daring departures from traditional treatment. In Op. 35, 


No. 1, we were presented with a minor triad on A followed 
directly by a minor triad on C. The Romance for two 
pianofortes contained the following remarkable succession 
of triads, &c.— 





















































The harmonic series employed by Grieg seemed to follow 
to the fullest extent the modern view, that no modulation 
was effected by the introduction of any chord if it were 
tesolved into the key of the section. Grieg also seemed to 
sympathise with the modern proclivity to reduce the number 
of roots from which chords were said to be derived. He made 
large use of chords of the eleventh and thirteenth, with 
apparent keen sense of their being part of the dominant 
harmony. Remarkable use was made of passing notes and 
appoggiature. Probably the first use of a major seventh 
a an appoggiatura to the minor seventh was found in 
No. 7 of Op. 47. But perhaps Grieg’s originality was most 
shown in his cadences. After studying them the lecturer 
thought our definition of a cadence should be ‘a pro- 
gression of any chords which gave to the ear a sense of 
conclusion.” An extremely fine example of a cadence 
Occurred at the termination of the Sonata in E minor 
(Op. 7) and another in No. 3 of Book 6 of his “ Lyrische 
Sticke.” 

The educational value of the Lecture was greatly increased 
e the audience being supplied with fifty printed excerpts 
om Grieg’s works and by the examples admirably played 
and sung by Mr. and Mrs. Hamilton Robinson, Miss 
Bruckshaw, and Mr. Mervyn Dene. 


charming pianoforte pieces. 


OBITUARY. 


Wi.uiamM T. BickerstaFF, one of the most familiar 
personages in choral Liverpool, died on the 4th ult., at the 
age of sixty-three. The deceased was for many years one 
of the altos of the Philharmonic chorus and had been happily 
identified with many other musical organisations. 

We record with deep regret the death, at Newcastle, on 
the 5th ult., of Mr. Honorato VERT, brother and business 
associate of Mr. N. Vert. His lossis widely felt in musical 
circles. 

France has lost one of her most popular writers of 
songs (chansons) by the death of Gustave NapAup, which 
took place on April 28. He wrote both words and music 
of an immense number, which not so many years ago 
were heard from one end of his country to the other. 
He was always considered the legitimate successor of 
Béranger, the chansonnier par excellence. During the 
last few years the taste of the Parisians, -and we suppose ot 
Frenchmen generally, has delighted in songs of a different 
description, and the deceased frequently expressed his 
sorrow at the degradation of the Café-concerts at which 
his charming muse used to be heard. He was born at 
Roubaix on February 20, 1820. He also wrote several 
operettas, and a novel, entitled ‘‘ Une Idylle.” 

At Brussels there died, on the rst ult., at the age ot 
seventy-six, EDoUARD KaLLs, a merchant and an enthu- 
siastic music-lover, whose hospitable house the most 
distinguished artists who visited Brussels frequented. 
Joachim, Madame Schumann, Rubinstein, Leonard, Vieux- 
temps, Servais, and De Beriot were amongst his friends. 
He was an excellent pianist and one of the best known 
figures in musical circles in the Belgian capital. 

We have also to record the following deaths :— 

On April 20, at Vienna, in his seventy-first year, 
ANDREAS SCHUBERT, the last surviving step-brother of the 
great composer. 

At Berlin, on April 15, RUDOLF RADECKE, composer and 
conductor of a choral society. He was in his sixty-fourth 
year, having been born on September 6, 1829, at Dittmanns- 
dorf, in Silesia. 

Joser GIEHRL, a pupil of Liszt’s, Professor at the Royal 
Academy of Music in Munich, a highly gifted musician and 
excellent pianist. He died on April 24, aged thirty-six. 
On April 30, at Budapest, where he was Professor at the 
Academy of Music, JuLtus von BELiczAy DE BELICc, 
composer of numerous songs, pianoforte, chamber, and 
orchestral pieces. He was born at Komorn, in Hungary, 
on August Io, 1835. 

On the oth ult., at Briinn, in Moravia, in his fifty-eighth 
year, FERDINAND Desols, composer of songs and part- 
songs, and late Conductor of the Briinn Mannergesang- 
verein. 

The last surviving half-sister of Richard Wagner, Madame 
Caciiia AVENARIUS (née GEYER), died at Leipzig, on the 
14th ult., aged seventy-nine. She was married to the Book- 
seller, Eduard Avenarius, to whom we are indebted for 
some interesting details about the infancy and youth of 
Wagner. 

At Brussels, on the 17th ult., of consumption, GEORGE 
WEILER, a talented and promising composer of some very 
He was barely thirty. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


Tue annual Ladies’ Night, on April 27, of the famous 
Bristol Madrigal Society drew together, at the Victoria 
Rooms, a large assemblage. The programme was as 
interesting as ever, and proved very delightful to the 
audience. The pieces were happily arranged to afford the 
visitors an opportunity of marking the contrast between 
elaborate and more simple compositions, an idea that 
seemed to be highly appreciated. Such time-honoured 
favourites as Benet’s “All creatures now” and Linley’s 
‘Let me, careless,” led off the list. By way of contrast 
to these older pieces came Walter Macfarren’s ‘“‘ Up! up! 
ye dames.” It was followed by Wilbye’s ‘‘ Sweet honey- 
sucking bees,” to which succeeded the simple and melodious 
‘“‘ Since first I saw your face,” of Ford. Lassus was 





represented by his ‘“‘ Matona, lovely maiden,” Reay by “ The 
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dawn of day,” Weelkes by ‘“ Like two proud armies,” and 
Pearsall by “It was upon a Springtide day.” Inthe second 
part of the programme were Pearsall’s ‘In dulci jubilo,” 
Mendelssohn’s ‘ Remembrance” and ‘ The Victor’s 
Return,” the elaborate “‘As Vesta was” of Weelkes, 
“ Unkind, O stay,” of Wilbye, and ‘“ Our bonny boots,” 
of Morley, which latter was now brought forward for the 
first time in Bristol. Evidently the compositions had been 
studied with great care, for they were rendered with a degree 
of perfection that won general praise. Never did the 
Madrigalians sing better, and they and their indefatigable 
Conductor, Mr. D. W. Rootham, are to be congratulated on 
the result. 

The Choral Societies of Bristol North, Bristol East, 
and Kingswood, each directed by Mr. J. F. Nash, 
jointly gave a Concert in Colston Hall, on April 26. 
Sir G. A. Macfarren’s Cantata ‘‘ May Day” was the chief 
work essayed, and this the singers gave with precision, 
excellence of tone, and marked intelligence—qualities 
which showed that they had been well trained. Miss 
F. Cromey was the soloist. Vincent’s Choral Fantasia 
on National Airs proved particularly captivating, 
the clever production and the admirable way it 
was sung deserving the applause bestowed. Beale’s glee 
** Come let us join,” and Garrett’s part-song ‘‘ Good-night, 
farewell,” were also praiseworthy examples of singing. 
The members of the children’s class creditably rendered 
the part-songs “ Soldiers on the march,” “ Rest, my baby, 
rest” (Taubert), “‘ The joy of the hunter,” and ‘An angel 
form.” Songs were contributed by Miss Cromey, Miss 
Maud Bryant, Miss Grimmett, Mr. J. Marsh, and Mr. H. 
A. Godwin; Mr. Harold Bernard played a couple of violin 
solos, and the band performed a Minuet for muted strings 
of Boccherini. 

Bishopston Choral Society, a flourishing body, closed the 
season with a Concert on the 4th ult. Bennett’s ‘‘ May 
Queen”? was essayed, and, under the guidance of Mr. 
Cedric Bucknall, it was capitally sung. The characters 
were sustained by Miss Jessie Sweet, Miss Amy Broadribb, 
Mr. A. M. Warren, and Mr. Alban Young. Subsequently 
the choir contributed an effective part-song ‘“‘ The Linden 
Tree,” from the pen of the Conductor. Members of the 
Society also gave songs. 

On the oth ult. the Fishponds Choral Society gave a 
performance of Cowen’s ‘The Rose Maiden,” under the 
direction of Mr. T. K. Yalland, and it was interpreted with 
praiseworthy efficiency. Miss Gath, Miss Hodge, Mr. A. 
E. Edgar, and Mr. W. Purnall were the soloists. The 
presentation of a silver-mounted bdton to the Conductor 
was an agreeable feature of the evening’s proceedings. 

The Welsh National Eisteddfod Choir of 500 voices 
visited Bristol on the 13th ult., to assist at two Concerts 
given in aid of a fund for the relief of sufferers by the 
Great Western Colliery accident. The Bristol Orpheus 
Glee Society added its services. Under the direction of 
Caradog the visitors in the afternoon sang several Welsh 
pieces in the vernacular; also ‘‘ All men, all things,” from 
M:ndelssohn’s ‘Hymn of Praise”; ‘‘ The heavens are 
telling,” from the “ Creation’; and Handel’s “ Hallelujah 
Chorus,” Mr. Riseley conducting the latter. These were 
all performed in a manner that charmed the audience. 
The Orpheus Glee Society sang with much finish 
several well-known compositions—Tom Cooke’s ‘“ Strike 
the lyre,” Cruickshank’s ‘“ Stars of the summer night,” 
“‘O sanctissima,” and Dr. Hiles’s ‘*Hushed in death.” 
Songs were contributed by Madame Williams-Penn, Miss 
Cromey, and Miss P. Rowland, and Mr. Carrington played 
violin solos. The evening Concert was somewhat similar 
to that in the afternoon. The Welsh folk repeated most of 
the pieces they sang in the afternoon, and the Orpheus Glee 
Society, besides interpreting ‘Strike the lyre,” added 
Sullivan’s “The long day closes,” Viotti’s ‘‘ The dying 
child,” and ‘“‘ Hohenlinden.” Mr. Carrington played some 
violin pieces, and Mr. Riseley performed a couple of organ 
pieces, the second being in response to an encore. 

Macfarren’s “‘ May Day” was brought forward by the 
Stapleton Choral Society at the closing Concert of the 
season, on the 8th ult., Miss Jessie Sweet being the soloist. 
The delightful cantata was creditably rendered, as were 
y sale songs and instrumental pieces. Mr. J. Burn con- 

ucted. 





The Bristol Society of Instrumentalists closed its 
season, on the 3rd ult., by a Concert in Colston Hall, 
About 140 members took part and excellently performed 
Beethoven’s Eighth Symphony, Mendelssohn’s “ Athalie” 
Overture, Auber’s ‘‘ Masaniello” Overture, and other works, 
under the direction of Mr. George Riseley. Mr. Carrington, 
Miss Amy Lavington, and Mr. Fulford performed 
Handel’s Largo, arranged for violin, harp, and organ, 
Miss Verne played pianoforte solos and Miss Fillunger 
sang. 

The short series of Subscription Orchestral Concerts 
closed on the 17th ult., when a Sinfonietta of Schumann 
was performed for the first time in Bristol, together with 
Beethoven’s ‘‘ Emperor ” Symphony, Mr. Leonard Borwick 
being the soloist. Miss Agnes Janson was the vocalist, 
Artistically the Concert was a great success. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

Two important musical events marked last month as an 
epoch in the musical history of Edinburgh. A Concert was 
given on Sunday, April 30, in the Music Hall, by the Royal 
Carl Rosa Opera Company artists, in aid of the Catholic 
Boys’ Home, and the attendance overcrowded the hall, 
True, the object was a charity and the songs, &c., were all 
“sacred,” but it was an unheard-of innovation. When 
the directors learned that the hall had been let for sucha 
purpose they proposed a compensation on condition that 
the Concert be abandoned; but the management of the 
Boys’ Home stuck to their guns, and when Father Haydon 
in his speech to the audience began a sentence with “This 
is the first attempt of the kind in Edinburgh; but I hope —” 
the rest was drowned in deafening and prolonged applause. 
The artists travelled specially from Glasgow in order to 
oblige the Boys’ Home and to do what was really a great 
service to public feeling in this city. 

The other event was the first performance in Edinburgh 
of ‘ Tannhauser ’—in the fiftieth year of its life. At each 
of the four performances, the Lyceum Theatre was 
crowded to suffocation, and the tickets were sold out 
many days in advance of each representation. Miss Ella 
Russell and Mr. Hedmondt divided the honours fairly, and 
Mr. Alec Marsh, as Wolfram, secured as legitimate, if not 
as prominent, an artistic success. ‘‘ Cavalleria Rusticana” 
and “L’Amico Fritz’? were second favourites; and 
“‘ Carmen,” “ Faust,” and “ Trovatore”’ attracted a good 
share of friendly patronage. The orchestra and staging 
(except in the two last-mentioned) were greatly in advance 
of anything we have seen here for many a long day. 

A private choir, organised by Mr. Stephen Richardson, 
Organist of St. Ninian’s Cathedral, Perth, met with a 
hearty reception at its first Recital last month. The Con- 
cert was given in the Cathedral, and the chief numbers 
in the programme were Gounod’s “ Gallia”? and Mendels- 
sohn’s “Hear my Prayer,” in the solos of which Miss 
Grace Richardson was eminently successful. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

THE accounts submitted at the meeting of guarantors to 
the Choral and Orchestral Concert scheme show a loss on 
the past season of £752 7s. 5d., necessitating a call of 
2s. 10d. per pound. This charge has been cheerfully met, 
and it only remains to be said that the arrangements in 
connection with next winter’s Concerts are in a wonderfully 


forward state of completion. Activity also marks the opera ~ 


tions of the Scottish Orchestra Company, whose Conductor 
is, of course, Mr. George Henschel. Mr. Weingartner, 
Berlin, had actually signed a contract with the Company, 
but he ultimately withdrew from it, as he could not get 
released from his present engagements except at a con 
siderable sacrifice. : 
The annual Concert by the Glasgow Academy Choir 
drew to the Queen’s Rooms, on the evening of the 5th ult, 
the customary large and brilliant audience. Mr. John 
McLaren, the experienced Conductor of this popular 
organisation, has always something good in store for his 
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——— WHanderer’s Pight-song. June 1, 1808 


FOUR-PART SONG. 
Words by Goxrue (translated by Lonereiiow). Composed by CuaBLEs Woop. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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patrons, and on this occasion he introduced Gade’s ‘“ The 
Erl-King’s Daughter ”’ as the principal work of the evening 
The choice was a singularly happy one, inasmuch as the 
Cantata is well within the powers of the choir, and it may 
at once be said that to the tuneful and characteristic strains 
of the Danish composer the choristers and soloists did 
ample justice. An excellent selection of part-songs, &c., 
completed the programme, and Mrs. McLaren again 
showed musicianlike skill in her pianoforte accompani- 
ments. There was another successful vathering at the 
Athenzeum on the 11th ult, when the students and pro- 
fessors at the School of Music gave their fourth Concert 
for the season. Progress of no mean importance was 
promptly apparent, and as the programme contained 
Haydn’s ‘‘ Surprise’? Symphony and examples of Boiel- 
dieu, Boccherini, and Sullivan, it will be seen that Mr. 
Allan Macbeth, the Principal of the School, had devised 
his programme on popular lines. 

The spring season of the Royal Carl Rosa Opera Com- 
pany was brought to a close on the 6th ult., when Goring 
Thomas’s ‘* The Golden Web ” attracted only a fairly good 
house. In Glasgow, as indeed in other cities, the work 
has, unfortunately, failed to make an impression. On the 
other hand, the Mascagni nights, when * L’Amico Fritz ”’ 
and * Rustic Chivalry’ were billed for the same evening, 
filled the Theatre Royal to overflowing. An enormous 
success also attended the representations of ‘‘ Tannhaiiser,”’ 
and the reason was not far to seek, for on no previous 
occasion has opera been mounted in Glasgow on such a 
scale of splendour. The cast included Misses Ella Russell 
and Meisslinger, Mr. E. C. Hledmondt, and Mr. Alec Marsh, 
and the band and chorus were very considerably augmented 
for the occasion. 


MUSIC IN LIVERPOOL. 
(FRoM oUR OWN CORRESPONDENT.) 

THE closing Concert of the Liverpool Orchestral Society, 
given on April 29, and therefore too late for notice prior to 
the present date, claims special attention. The organisa- 
tion concerned has grown to such large proportions and is 
sO unique in its character and composition as to form a 
distinct landmark in the musical world of this district. Its 
seventy or eighty amateur members on the date named 
conducted too by an amateur whose enthusiasm is only 
equalled by his high attainments, Mr. A. E. Rodewald 
—gave what was termed a Ladies’ Concert at the 
Philharmonic Hall, the title beiny used as a contra- 
distinction to the four smoking evenings previously enjoyed 
at the City Hall. The programme comprised MacCunn’s 
‘Land of the Mountain and the Flood” Overture, move- 
ments from the C major Symphony of Schubert and the 
“ Lenore’? Symphony of Raff, as well as a selection from 
Wagner's ‘‘ Meistersinger.’’ All these numbers were well 
played, variety being given to the whole by Mr. Lebon’s 
obve solos, Mr. Welsing’s pianoforte playing, and Miss 
Palliser’s singing. 

In Birkenhead, the Rock Ferry Opera Society has been 
giving Sullivan’s ‘*Gondoliers,’ under Mr. W. R. 
Pemberton. These amateurs invariably present good per- 
formances, everything in the way not only of music, but 
of scenic effect, and so forth, being well looked after. The 
occasion in question proved no exception to the general 
tule, the latest Gilbert-Sullivan effort having been re- 
produced with the same intelligence and liberality as sur- 
rounded the performances of ‘*’ The Sorcerer,” ‘‘ Patience,” 
‘“Tolanthe,” ‘ The Mikado,’ and many more works from 
the same series in previous years. 

On the 2nd ult. the Rock Ferry Amateur Musical Society 
gave the third open Rehearsal of the season in the Highfield 
Lecture Hall. The principal feature in the programme 
was Dr. A. C. Mackenzie’s cantata “ Jason,”’ the solo parts 
being sung by Madame Florence Fulton, Mr. Wharfe 
King, and Mr. H. S. Jenkins. Madame Fulton sang very 
finely and created quite a furore in the scena for Medeia, 
at the conclusion of which she was heartily applauded and 
compelled to bow her acknowledgments. Mr. H.S. Jenkins, 
in the invocation solo and in the duet with Madame 
Fulton, “ Bright was the day,” sang with taste and refine- 
ment. There are many splendid orchestral passages and 
spirited choruses in the work, and both orchestra and 
chorus were very efficient. It is to be hoped ‘‘ Jason”’ will 


be given us again before very long. Mr. W. R. Pem- 
berton conducted, and Mr. H. E. Bleakarn presided at 
the Mustel organ. 

The Waterloo Musical Society closed its season on the 
Sth ult. with what was termed a ‘ Social,” but which was 
really a highly interesting musical gathering. Gade’s 
‘*Crusaders” and a goodly number of independent pieces 
formed the programme. Mr. A. E. Workman conducted. 
On the same evening the ten district churches of this 
part of the Lancashire Presbytery held their second 
Festival of Congregational Music, under the direction 
of Mr. D. Jenkins. Stainer’s ** Crucifixion’? was given 
with augmented choir at St. George’s Church, Myrtle 
Street, under Mr. Martin Schneider. The last of a series 
of musical performances at Hope Street Unitarian Church 
took place on Sunday, the 7th ult., when Beethoven’s 
‘*Septuor” was played in the chancel. The annual 
Choral Festival of Calminster choirs has been held at 
Conway, and at Rhyl there has been a local Eisteddfod, 
and elsewhere in Wales, competitions, &c., each of interest 
in its own locality, took place at Whitsuntide. 

An exceptionally good touring company took possession 
of the Court Theatre for a short engagement on the 22n 
ult. and rung the changes in regard to the Gilbert-Sulli 











reper 


/ 
each other in succession. The 





nention of the above 
Theatre, which is the headquarters of the Royal Carl Rosa 


Opera Comp: is a reminder that congratulations as 
sincere as countless have gone forth to Mr. Henry Bruce, 
the managing director, on his recovery from a sharp attack 
of illness. 





MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Pitsmoor Musical Society gave the second Concert 
of the season in the Burngreave Vestry Hall on the rst 
ult. Sterndale Bennett’s ** May Queen” was the work 
selected for performance, and the Cantata was excellently 
The singing of the choruses give evidence of 
careful training at the hands of Mr. R uw, who con- 
ducted. A capable quartet of soloists ull justice to 
Bennett's melodious numbers. Mr. J. A. Currie accom- 
panied, and Mr. J. H. Parkes led the band, the latter also 
contributing solos in the second part of the programme 

On the 2nd ult. the Ranmoor Vocal Society performed 
Cowen’s “St. John’s Eve,” under the direction of Mr. J. 
C. V. Stacey. The principals were Miss Tasker, Miss 
Pennington, Mr. Lees, and Mr. Garland. The Society has 
not been in existence long, but its performances are always 
characterised by accuracy and finish, and the one alluded 








rendered 














to was no exception to the rule. 

The fifty-ninth Concert of the Sheffield Amateur Musical 
Society was given in the Albert Hall on the 12th ult. 
Under the able direction of Mr. Schollhammer, the Concerts 
of this, the oldest established musical society in the district, 
have attained a high degree of excellence, and the most 
gratifving support is consequently accorded both in sub- 
scriptions and attendances. The w policy adopted by 
the committee—of performing a successful novelty every 
season—has resulted in a large working membership and a 
full subscription list. At the Concert under notice, two short 
new works were given. Hofman’s cantata ‘* Melusina”’ and 
Jensen’s “ Feast of Adonis” respectively owened and closed 
the programme, a few miscellaneous chamber and vocal 
pieces completing it. The choral works were admirably 
rendered. The parts were well balanced, the tone was ex- 
ceedingly good, and the crisp attack and due attention of 
the choristers to the shading and phrasing showed the 
result of careful and frequer Mr. J. W. Phillips 
was Organist and Mr. J. Peck led the orchestra. 

On the 7th ult. Mendelssohn's “ As the hart pants” 
(42nd Psalm) was performed with orchestral accompani- 
ment in St. Barnabas Church, the occasion being the 
Annual Choral Festival. Miss A. Norledge sang the 
soprano solos with devotion and expression; Mr, J. A. 
Rodgers, the Organist and Choirmaster, presided at the 
organ; and Mr. H. Coward conducted 

The Ashbourne Orchestral Society gave a successful 
Concert on the oth ult., playing Mendelssohn's ‘ Son and 
Stranger”? Overture and operatic selections. Mr. W. H. 
Tutt conducted. 
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MUSIC IN WILTS AND HANTS. 
(FRoM OUR OWN CORRESPONDENT.) 

On Ascension Day the usual selection from ‘“ Elijah” 
was given in Salisbury Cathedral to a very large congrega- 
tion. The choruses were extremely well sung by the 
Cathedral choir, augmented by members of the Sarum 


Choral Society ; the tenor and bass solos being entrusted to 


Messrs. Hayden, Noyce, and Tyack. The rendering of 


the soprano and contralto solos by boys of the choir was | 


not quite satisfactory. The selection was performed with- 

out conductor, Mr. South presiding at the organ with his 

accustomed ability. 
The Southampton 


Philharmonic Society, under the 





| matter of record it is necessary to state in the interest of 
jtruth that Mr. Erickson F. Bushnell (whose improved 
{work during the winter led us to hope for better things) 
| was a distinct disappointment, especially in the noble bass 
| aria (No. 3, ‘*Spe modo vivitur”), with its very striking 
| changes of tempo and imposing sequences, than which 
| nothing more pleasing has been heard this winter in New 
York. Of the choral work nothing but praise can be 
| written, notably as to the performance of the beautiful and 
skilfully written Fugue in No, 4 (** Pars mea, Rex Meus”). 
The chorus, @ capella, No. 10, ‘‘ Urbs Syon unica,” with 
its smooth flowing melody and reverent harmonies in strict 
| ecclesiastical form, was profoundly impressive. And the final 
chorus, with its massive tone and rich orchestration, brought 


conductorship of Mr. H. M. Pike, gave a performance of the work to a most fitting conclusion. The orchestra, under 


Handel’s “Judas Maccabeeus,” in the Victoria Hall, on 
the 17th ult. The Society has, since its last appearance, 
suffered from a diminution of numbers, the result being a 
loss of balance between the parts. 
made the most of his material, and the choruses in the 
Oratorio went fairly well. The solo vocalists were Miss 
Atwater, Miss Marie Hooton, Mr. Iver McKay, and Mr. 
Dan Price, the first-named gentleman creating a marked 
effect in the air ‘* Sound an alarm.”’ Mr. E. Jones led the 
band. 

An interesting Festival in connection with the Bourne- 
mouth Church Choral Union was announced to take place 
in the Parish Church, Lyndhurst, on the 30th ult., too late 
for detailed notice here. The music to be performed by the 
choirs, numbering in all about 400 voices, included Boyce’s 
Te Deum and Jubilate and Ouseley’s Anthem ‘It came 
even to pass,” and the orchestra were to play Scharwenka’s 
“Andante Religioso’’ and Ouseley’s March from “ St. 
Polycarp.” The Festival was under the direction of Dr. 
Lemare. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, May 5, 1893. 

THE initial performance of Mr. H. W. Parker’s ‘* Hora 
Novissima,”’ by the Church Choral Society, took place on 
Wednesday, the 3rd inst., at the Church of the Holy 
Trinity, and the character of the work, the excellence of 
the performance, and the representative audience, all com- 
bined to render this event one of the most notable of the 
musical season, and to justify a more extended notice than 
would otherwise be possible. 

This work, expressly composed for the Church Choral 
Society, has been an interesting theme of talk and writing 
among musicians of the highest rank in this city and else- 
where. Many of the preliminary conditions were distinctly | 
unfavourable, and this fact serves to emphasize the triumph 
of Mr. Parker, concerning which there are not two opinions 
held among the competent judges in every class; choral 
directors, organists, choirmasters, and critics at once 
united to render the meed of enthusiastic praise to the 
young musician, whose brilliant work as composer, 
and admirable results as director alike proclaimed him 
one of the most distinguished of our native composers. As 
has been justly remarked by Mr. Henderson of The 
New York Tines, ‘the work at once took rank among 
the best works written on this side of the Atlantic.” 
The weather on the evening of the performance was of the 
most depressing description, but the unusually large church 
was full in every part of people representing the musical 
and artistic culture of the Metropolis. Through the courtesy 
of Mr. R. H. Warren, the work was directed by Mr. 
Parker, who won as much praise for his direct, intelligent, 
and sympathetic control of the forces engaged as for the 
pre-eminent beauty of the work. It is best to say here 
that the performance was inadequate, not for want of care 
or lack of intelligent study, but from the fact that the 
work imperatively demands greater forces—solo, orchestral, 
and chorail—than are at the disposal of the Church Choral 
Society. Of the soloists, the success of the evening was 
achieved by Mrs. Theo. J. Lordt, the accomplished 
soprano of St. Bartholomew’s. Miss Ruth Thompson 
was hastily engaged at a late date to fill an enforced 
vacancy. ‘The same remark applies to the tenor, and these | 
singers are necessarily exempt from criticism. As a! 





Mr. Pike, however, | 


| Mr. Parker’s firm bdton, did excellent work, duly sub- 
!ordinated to the attendant conditions, and the result 
|as a whole created the liveliest satisfaction: a sense ot 
gratitude to Mr. Warren and the Church Choral Society 
for giving us such a rare treat, of pleasure and pride in the 
brilliant young composer from whom we may hope so 
much, and an earnest wish that we may soon hear the 
work again, under the condition which it demands 
soloists of the highest rank, a trained body of 400 or 50 
singers, and @ proportionate orchestral force. 


Av the morning Concert given by Mrs. Heseltine Owen 
and Miss Sasse, at Princes’ Hall, on the 6th ult., the 
first-named lady appeared in the triple capacity 
of singer, composer (under the nom de plume of Mary 
Howell), and accompanist, and in all three with signal 


success. Her rich, sympathetic, and well trained voice 
was heard to great advantage in Mozart’s ‘‘ Quando 


miro’ and several songs from her own pen. These show 
an agreeable melodic vein, and they are conspicuous for 
refinement and artistic finish. As favourable specimens we 
may mention a charmingly simple but expressive setting of 
some pretty lines by Frank Macey, entitled “ My little one,” 
and a tender love-song, ‘‘ Are we not one?” Miss Sasse 
played some Studies and a Waltz by Chopin with irre- 
proachable technique, and she took part also in some move- 
ments from Schumann's D minor Trio and Rubinstein’s 
Violoncello and Pianoforte Sonatain D. To Miss Esther 
Palliser belongs the credit of introducing, for the first time 
to a London audience, Nedda’s elaborate and highly- 


effective Ballatella ‘Hui! Hui!’ from Leoncavallo’s 
opera ‘I Pagliacci,” which suited her beautiful voice 
and dramatic style to perfection. That excellent 


artist Mr. David Bispham sang two remarkably fine 
seventeenth century Italian songs, ‘‘Come raggio di 
sol,’ by Caldara, and ‘Che fiero costume,” by Leyrenzi 
The former most stately and impressive piece of music was 
declaimed by Mr. Bispham in quite a masterly manner. 
Miss Wraith was the violinist, Mr. W. E. Whitehouse the 
violoncellist, and Miss Ethel Thomson gave a recitation. 


On the oth ult., at Barrard’s Inn, Mr. Arnold Dolmetsch 
gave another of his delightful Concerts of ancient music 
the first of a series of three. The programme was selected 
entirely from the works of Italian composers of the six- 
teenth, seventeenth, and eighteenth centuries, those repre- 
sented being Caroso, Picci, Frescobaldi, Carissimi, Corelli, 
Marcello, Scarlatti, Bononcini, and Vivaldi. There were 
dance tunes for the lute, pieces for harpsichord, for viol da 
Gamba, and for string quartet with and without contra- 
basso and with harpsichord, and vocal pieces, sung very 
prettily by Miss Florence Monk, and accompanied in one 
case by the harpsichord, in another by the lute. The last- 
named instrument was played by Mr. Dolmetsch himself, 
who also supplied a running commentary of amusing and 
instructive remarks on the works performed, thereby much 
increasing the pleasure of his audience. Mr. Fuller- 
Maitland, who was to have played the harpsichord, being 
indisposed, his place was filled, at a few hours’ notice, and 
with great efficiency, by Mr. C. H. Kempling, Organist of 
St. John’s, Kennington. His performance of three 
Sonatas by Scarlatti was quite one of the successes of 
the evening. Another was Marcello’s Sonata for viol da 


Gamba (No. 5, Op. 2), plased with perfect taste by Miss 
The second Concert, on the 6th inst., 


Héléne Dolmetsch. 
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will be devoted to French composers of the seventeenth 


and eighteenth centuries—Chambonnicres, Marais, Coup- | 


erin, Rameau, and others; the third will be entirely made 
up of works by J. S. Bach. 


Tue Jubilee Festival of the Church of England 
Sunday School Institute took place on the 13th ult., 
at the Crystal Palace, and comprised among its principal 
features a Concert on the Handel Orchestra by 5,000 
voices, drawn from the Church Sunday School Choir 
and Church Choral Unions. About a hundred schools 
were represented, and the programme, as usual, comprised 
sacred and secular pieces, each of which was rendered with 
great heartiness and generally with a fair amount of atten- 
tion to light and shade, the Conductors doing their best to 
secure the latter result. The choruses from “St. Paul,” 
“Now we are ambassadors”’ and ‘ How lovely are the 
messengers,’ were very creditably sung; and among the 
other worthily executed pieces in this section were the 
“Credo” from Haydn’s First Mass, ‘* They shall hunger 
no more’ (Gaul’s ‘* The Holy City”’), ‘* Sing to Jehovah ”’ 
(Graun’s ‘‘ Der Tod Jesu”), and Dr. William Hayes's 
“Praise the Lord, O Jerusalem.’’ The youthful vocalists 
still further warmed to their work in the second part, and 
gave with notable effect H. A. Donald’s ‘ A sailor’s life is 
bold and free,” G. Merritt’s ‘‘ Hurrah for the fields and 
flowers,” and a batch of old English songs. Mr. W. 
Roston Bourke was Honorary Conductor for the Church 
Choral Union and Mr. George Hare for the Sunday School 
Choir, with Mr. H. A. McLaren as Assistant Conductor ; 
whilst Mr. F. W. Belchamber officiated as Organist. 


WE have on previous occasions commented on the great 
improvement in the singing of the members of the Catford 
Choral Society since Mr. Alfred Furse has occupied the 
post of Hon. Conductor. The performance of ‘“ Elijah,” 
which they gave at St. James’s Hall, Forest Hill, on April 
25, went still farther to prove that they are entitled 
to be considered one of the best trained and most efficient 
body of singers to be found in the suburbs. For firmness 
of attack, volume of tone, intonation, and finish and 
intelligence of interpretation generally, they could not easily 
have been surpassed; and their performance redounds 
greatly to the credit of their indefatigable and enthusiastic 
Conductor. Of the soloists, Miss Kate Cove, Miss Meredith 
Elliott, and Mr. David Hughes were excellent; but Mr. 
Harper Kearton sang the tenor music in a very lackadaisical 
manner. Mrs. Toft lent valuable and thoroughly com- 
petent aid in the trio ‘ Lift thine eyes,” which had to be 
tepeated ; Miss Ethel M. Brissenden and Mr. A. Davidson 
Arnott were the accompanists on the pianoforte and har- 
monium respectively, and a small string band greatly added 
to the effect of a fine performance. We hope that with such 
acompetent and intelligent choir at his disposal Mr. Furse 
will, ere long, consider himself justified in giving a hearing 
to one or the other of the fine oratorios by our living 
British masters. 

AT the last two Concerts of the Wind Instrument 
Chamber Music Society for the season, held at St. James’s 
Hall, there was much to interest the subscribers. The 
first programme began with Brahms’s Trio (Op. 114), 
exceedingly well played by Messrs. Draper, Hann, 
and Hawley. Other pieces evoking some curiosity 
were a Sonata for clarinet and pianoforte, by Theodor 
Gouvy, and two movements (played by Mr. Griffith) from 
a Flute Concerto by Ferdinand Langer. Mr. Arthur 
Thompson as vocalist selected a couple of morceaux by 
Scarlatti. At the final Concert a large number of execu- 
tants appeared, the works performed comprising a Septet 
by Fritz Steinbach for oboe, clarinet, horn, strings, and 
pianoforte; F. Lalo’s Aubade for five wind and five stringed 
instruments; and Onslow’s Nonet (Op. 77). Though occa 
sionally reminiscent in character the Septet exhibits a 
constructive talent that will secure notice for further works 
by Steinoach that may be submitted in the Metropolis. 
This composition, like the two others mentioned, w.: 
excellently given, and the instrumental pieces were diver- 
sified by songs from Mr. Arthur Barlow. 


At Portman Rooms, on the 2nd ult., took place the first 
Concert of Miss Trask’s Choir. Few ladies have a choir, 
fewer a good one, and fewest one which they can control ; 
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Miss Trask is a notable exception. She conducts with much 
skill a compact and well-balanced body of singers, whose 
ready attack, unanimity of expression, purity of intonation, 
and steady tone give ample evidence of the confidence 
established between Choir and Conductor. The programme 
was an ambitious one, but under the circumstances ambition 
was justifiable. It consisted of Gluck’s ‘ Orpheus ”’ 
(arranged for concert use by L. N. Parker) and Spohr’s 
“God, Thou art great,’ with Schumann’s ‘“ Phantasie- 
stiicke”’ for pianoforte, violin, and violoncello thrown in as 
an entr’acte. This last served to show that Miss Trask is 
also an excellent pianist. Her associates were Miss Eldina 
Bligh (pupil of Joachim) and Mr. W. E. Whitehouse. The 
solo parts in Spohr’s work were taken by Miss Ethel Cain, 
Miss Cicely R. Trask, Mr. Turner, and Mr. Vincent; those 
in Gluck’s by Miss Elsie Holme, Miss M. Robinson, ard 
Miss Ethel Cain. 








On the 13th ult., at Portman Rooms, the pupils of Miss 
C. A. Brousil, assisted by their teacher and Mr. J. H 
Bonawitz, and other artists, gave a Concert, consisti 
chiefly of solo and concerted music for strings. A number 
of ladies played, with an e that did them great 
credit, David's Etude in G minor, Fauconier’s ‘* Resigna- 
tion,” the Finale of Haydn's ‘* Farewell’? Symphony, the 
candle effects of which were carried out in scrupulous 
accordance with the ‘‘ composer’s intention,” and the very 
pretty Ballet music from Mr. Bonawitz’s opera ‘ Ostro- 
lenka.” Violin solos were also contributed by two ladies 
im a manner that revealed excellence of training and intelli- 
gence in no small degree, and songs were sung by Mrs. 
Bartholomew and Mr. Conway Dixon. The lady sang with 
much taste and charm; the gentleman as though he were 
assisting at a funeral—which was a pity, as he has an 
excellent voice. Mr. Bonawitz conducted the Symphony 
and presided at the pianoforte in most of the other numbers. 
The audience was generous in encouragement, and recalled 
Miss Brousil at the close of the Concert. 


semble 


Tue Highbury Philharmonic Society concluded a most 
successful season, on the 8th ult., by a performance of 
Berlioz’s ‘‘ Faust,” which was admittedly one of the best 
ever given by the Society. The orchestra, consisti.g 
mainly of amateurs, dealt most successfully with the 
difficulties of Berlioz’s score, and the choir sang with a 
precision and attention to nuance worthy of the highest 
praise. The soloists were Mrs. Helen Trust, Mr. Edward 
Lloyd, Mr. Andrew Black, and Mr. Kempton. The lady was 
apparently overweighted—at any rate, some of her usual 
charm was lacking ; but Mr. Lloyd made his usual success 
in the music of Faust, and Mr. Andrew  Black’s 
Mephistopheles was, perhaps, the finest performance yet 
given of the part by this constantly improving artist. Mr. 
Kempton’s Brander was praiseworthy, and would have been 
more so had his words been as distinctly pronounced as 
those of his colleagues. There was a crowded room, and 
at the close of the Concert Mr. Betjemann, the Conductor, 
received a richly deserved ovation from audience and per- 
formers alike. 





A very successful Concert was given on the Ist ult., at 
the Drill Hall, Woolwich, in aid of St. Peter’s Restoration 
Fund, when the Concert-givers were fortunate in securing 
the valuable assistance of Mr Santley. Appropriately to 
the occasion, Bennett’s ‘‘May Queen” was performed, 
the solo parts being sung by Madame Agnes Larkcom, 
Miss Flora Edwards, Mr. Bernard Lane, and Mr. Santley, 
whose rendering of the solo **’Tis jolly to hunt’ met with 
great applause. The choruses were exc: llently sung, under 
the direction of Mr. Whornes, but the orchestra was only 
fairly efficient. Apart from Mr. Santley’s solos in the 
second part, which, it need hardly be said, aroused much 
enthusiasm, the chief feature was the remarkable vio in 
piaying of Miss Beatrice Langley. It is but justice to say 
that the young lady showed most exceptional skill, and 
both in tone and technique gave promise of a brilliant 
future. 
| Mr. H. Watrorn Davtes, on the 6th ult., at the second 
lof three Saturday Afternoon Recitals of Chamber Music 
lat the Drill Hall, Hampstead, introduced, with the assist- 
ance of Mr. Hubert Hunt, a Sonata for violin and pianoforte 
in A of his own composition. It isa neatly written work 
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showing sound musicianship, together with the power of 
holding the attention of the listener from the opening 
Allegro semplice, through the Largo solennelle and the 
Scherzo, to the Allegro molto which forms a spirited termina- 
tion. The Sonata was excellently rendered and warmly 
applauded. Mr. Davies’s executive skill was subsequently 
manifested in Beethoven’s Pianoforte Sonata in D (Op. 10) 
and that of Mr. Hunt in the Adagio and Fuga in G minor, 
from Bach’s first Violin Sonata. Mr, Paul Ludwig con- 
tributed an Andante by Molique for violoncello, and the 
three players ended an agreeable programme with Beet- 
hoven’s Trio in G (Op. 1, No.2). Midway in the proceedings 











Mr. Magrath sang, with the requisite sentiment, three Irish 
awake, 
| 


folk-songs—namely, ‘The Lament,” ‘ Awake, 


Fianna,” and ‘‘ The Foggy Dew.” 


THERE is no reason why Operatic Concerts should not be 
made interesting and even instructive, but the programmes 
in that case must not consist of scraps from all kinds of 
works mingled together without order or method. Entire 
scenes or acts, especially from operas not often heard on the 
regular stage, might be placed side by side with excerpts 
from others of a popular nature, and these, interpreted by 
first-rate artists, would form an enjoyable entertainment. 


It is hoped that something of this sort will be done during | 


the current series given by Sir Augustus Harris at St. 
James’s Hall, but the first Concert, on the 18th ult., afforded 
an illustration of the way how not to do it. Apologies 
were made for several of the artists, and although one of 
them, Madame Calvé, eventually arrived, she did not sing 
the pieces set down for her. The printed programme was 
more or less a delusion and a snare, and the 


Sir Augustus Harris has carried out several 
he will now do well to reform the 


tainment. 
valuable reforms; 
Operatic Concert. 


Tue Anglo-German School of Music, West Norwood, 
gave a most successful Students’ Concert on the 2nd ult., 
in the Lecture Hall, Streatham Hill. The programme 
included some very creditable compositions by pupils. Two 
songs by Miss Mary Watt, sung in good style by Miss 
Ella Flower, were enthusiastically received, and another 
song by the same composer was given as an encore. Miss 
Lottie Timmins played a short pianoforte solo of her own, 
and was also heard to advantage in solos by Chopin and 
Godard. A promising young lady, Miss Eileen McDonnell, | 
was much applauded for her rendering of W. Ken Have’s 
* Allegro Brillant’’ for violin. Further successful features 
of the Concert were Rossini’s “ La Carita’ and Sterndale 
3ennett’s “With a laugh as we go round,” from the 
“May Queen,” admirably sung by a choir of ladies con- 
ducted by Mr. Lawrence Fryer, and two orchestral pieces 
given by a small band conducted by Mr. G. J. Webb. 


THE Post Office Musical Society’s Concert, on April 28, | 
at St. James’s Hall, brought to public performance a 
cantata entitled ‘* The Bridal Day,’’ composed by Mr. 
Leonard Barnes, who studied under the late Sir G. A. | 
Macfarren. An unassuming pastoral story, penned by Mr. 
Frederick B. Needham, is set forth in graceful and engaging 
strains, the vocal portion embracing much smooth melody, | 
whilst the instrumentation is telling without being so 
e'aborate as to place the work beyond the reach of the | 
majority of amateur associations. It was effectively ren- 
dered by a band and chorus of over 300, under the careful 
conductorship of Mr. Sydney Beckley; and in the solo 
pieces Miss Annie Lawrie, Miss Clara Butt, and Mr. 
Bantock Pierpoint specially distinguished themselves. The 
satisfaction of the audience with the work was demonstrated 
by a couple of encores and by the composer being sum- 
moned at the close. The miscellaneous second part 
included Bridge’s impressive setting of ‘* Crossing the Bar,” 
which was well received. 


| Ballade of Chopin and other pieces. 


Mr. CHARLES PuILuips’s Concert at Steinway Hall, on | 
the 5th ult , was chiefly remarkable for its vocal novelties, 
including a Japanese Love Song, arranged by Mr. Paul 
Bevan, and a set of five Spanish Songs treated as | 
quartets, by Mr. William Wallace. The first-named, | 
‘‘Yosakoi,” is a taking piece, the refinement of which is | 


sparse | 
audience did not seem too well pleased with their enter- | 


|own account on the 13th ult. 
jally a Pianoforte Recital with orchestra, and one of an 
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|not restricted to the words, and it was ably rendered by 
| Mr. Phillips, a bass of marked ability. The Spanish 
Songs are respectively entitled ‘‘ Mi Nino,” ‘ Serenada” 
| (in which the tenor is conspicuous), ‘ Drinking Song” (a 
vigorous air for bass and chorus), ‘‘ Lamentation” (a telling 
contrast to its predecessors), and “ The Féte” (replete with 
| unaffected gaiety). The varying spirit of these composi- 
tions was accurately caught by Mrs. Helen Trust, Miss 
| Grace Damian, Mr. Braxton Smith, and Mr. Phillips, and 
the Finale was encored. Of the solo essays, to which Miss 
| Marie Brema also contributed, Mrs. Helen Trust’s delivery 
of Boyce’s ‘ Tell me, shepherd,”’ and the ancient ‘ Sweet 
Robin ” was particularly commendable. 





| AN attractive musical service was held in All Saints’ 
|Church, Rosendale Road, West Dulwich, on the r&th 
ult., when a very creditable rendering of Mendelssohn's 
42nd Psalm was given, under the bdton of the Hon, 
Precentor, Mr. Cecil B. Palmer. The solos, quartet, and 
choruses might have been better; but, everything con. 
| sidered, one does not often hear a finer church performance 
in suburban neighbourhoods. A complete orchestra, under 
the leadership of Mr. T. E. Gatehouse, in addition to play. 
ing the accompaniments to the Psalm, performed Schubert's 
** Ave Maria,’’ Gounod’s ** Marche Solennelle,’’ Massenet's 
‘*Le Dernier Sommeil de la Vierge,”? and the March from 
Costa’s “Eli,” in which they were assisted by Captain 
Hullett at the organ. The church, which was only com. 
pleted last year, is a splendid edifice, and appears, in its 
acoustical properties, to be specially adapted for these 
excellent musical services instituted by the Rev. Mr. Beeby, 
who is an enthusiastic supporter of good music. 


THe Great Hall of Merchant Taylors’ School was 
crowded to the doors on the evening of the 2nd ult., the 
occasion of the annual Concert of the School Choral 
Society. The piéce de resistance was Birch’s pastoral operetta 
“The Merrie Men of Sherwood Forest,’’ which was given 
with much spirit. The music allotted to Maid Marian was 
sung with great clearness and precision by P. St. P. Bunbury, 
and that of Robin Hood fell to Mr. F. Given-Wilson. The 
other parts were efficiently filled by Mr. H. Russell, Mr. S. 
Pollard, Mr. G. H. Wells, and Mr. J. Clapp. Later in 
the evening Mr. W. H. Johnson and Mr. C. R. Selfe sang; 
a violin solo was excellently given by Mr. F. W. Ries, 
Mr. B, L. Johnstone performed on the violoncello, and 


Mr. A. H. Solomon played a piece by Chopin on the 
pianoforte. Mr. E. G. Croager was at the pianoforte, 
and Mr. D. Bradfield at the harmonium. Mr. Edmund 


Rogers conducted, and to his efforts was greatly due the 
success of the evening 


MapaMeE BrertHE Marx, who has hitherto been asso- 
ciated with Mr. Sarasate in his Concerts of violin and piano- 
forte music, gave the first of a series of performances on her 
The programme was virtu- 


arduous nature. Somewhat unwisely, the agreeable French 
pianist played three Concertos in succession—namely, that 
of Saint-Saens in C minor (No. 4), a very effective work, but 
irregular in form, and perhaps better described as a 
Symphonic Poem; Schumann’s solitary work of this nature, 
and Mendelssohn’s in G minor. Throughout, the efforts of 
Madame Marx were characterised by a pearly touch and 
beautifully finished manipulation generally. To the Con- 
certos was added Liszt’s familiar Hungarian Fantasia, and 
Sir William Cusins’s orchestra, which was efficient through- 
out the Concert, gave a good performance of Mozart's 
Overture to ‘‘ The Magic Flute.”’ 


A vEky enjoyable Concert was given at Gresham Hall, 
Brixton, on the 3rd ult., by Miss Winifred Williams, a pupil 
of Mr. Henry Gadsby at the Guildhall School. She was 
associated with Mr. Arthur Payne and Mr. E. Woolhouse 
in an excellent performance of a Trio by Hummel, and 
also played, with much brilliancy and taste, the G minor 
The excellent violin 
playing of Mr. Payne met with hearty acknowledgment; 


}and much gratification was afforded to the large and 


appreciative audience by the vocal pieces contributed by 
Miss Annie Swinfen, Madame A. Buckland, Mr. H. Yates, 
Mr. W. Ives, Mr. James Budd, and the Luscinian Glee 
Club. Mr. G. S. Minson accompanied with skill and tact. 








asi saad 





endered by by 
e Spanish 
Serenada” 
yng Jt (a 
(a te lling 
eplete with 
> composi 


rust, Miss 
uillips, and 
hich Miss 
’s delivery 
It “* Sweet 


All Saints’ 
the r8th 
delssohn’s 
the Hon, 
artet, and 
hing con. 
rformance 
tra, under 
n to play- 
Schubert's 
Iassenet's 
arch from 
’ Captain 
only com. 
ars, in its 
for these 
Ir. Beeby, 


hool was 
| ult., the 
| Choral 
operetta 
vas fiven 
Vian Was 
Bunbury, 
n. The 
il, Mr. S. 
Later in 
fe sang; 
V. Ries, 
Ilo, and 
1 on the 
an oforte, 
Edmund 
due the 


2 asso- 
d piano- 
s on her 
AS Virtu- 
e of an 
French 
sly, that 
‘ork, but 
dasa 
nature, 
fforts of 
ich and 
1e Con- 
ia, and 
1rough- 
[ozart’s 


1 Hall, 
a pupil 
he was 
ylhouse 
21, and 
minor 
t violin 
yment ; 
re and 
ted by 
Yates, 
1 Glee 
d tact. 








THE MUSICAL TIMES.—JvneE 1, 1893. 


359 





THE St. 
on the 5th ult., the first part consisting of songs by Misses 
Maud Bond and Ada Tomlinson and Messrs. 8. G. Millen 
and Fred. Bevan; a violin solo by Miss Ada Nicholson, very 
ably accompanied by Miss E, Percival; pianoforte solos by 
Mr. C. F. Reddie, who won hearty applause by his powerful 
rendering of Liszt’s arrangement of Schubert's ‘' Erl-King”’; 
and part-songs by the choir, which scored a vociferous 
encore for ‘‘ Thor’s War Song.” Sir Sterndale Bennett's 
“ May Queen ” occupied the second part of the programme, 
the above-named vocalists being responsible for the solos. 
Miss Bond was a charming May Queen and Mr. Bevan a 
fine, robust, rollicking Robin Hood. The rendering of 
the choruses gave evidence of the care which the Con- 
ductor, Mr. J. Monday, had bestowed on the work. Mr. 
Turle Lee presided at the pianoforte and Mr. Reddie at 
the harmonium. 

Tue second season of the Hornsey and Crouch End 
Orchestral Society concluded on April 24, with a brilliant 
Concert and an excellent programme. ‘The chief pieces 
were Schubert's Overture to ‘‘ Rosamunde ”’ and Beethoven's 
Symphony (No. 1) in C, in both of which the orchestra 
showed careful training and marked intelligence. The full 
power of the orchestra, numbering about sixty performers, 
was also heard to advantage in Meyerbeer’s ‘* Coronation ” 
March and the Overture to “ Tancredi.” Mr. Réné Payne, 
who led, was recalled for his admirable rendering of 
Wieniawski'’s Concerto in D (No. 2). The solo vocalists 
were Mr. Alexander Tucker, who in sonorous tones sang 
Mozart’s air ‘* Qui Sdegno,’”’ and Miss Emily Davies, who 
gave artistic renderings of ‘* Dove Sono” and the ‘‘ Ave 
Maria’’ arrangement of the Intermezzo from ‘“ Cavalleria 
Rusticana.”’” Mr. Henry J. Baker, Organist of the Parish 
Church, Hornsey, conducted, as usual. 


THE second Concert of the Royal Artillery Band, at St. 
James’s Hall, on April 28, was no less successful than the 
first, a week previously. The most interesting piece in the 
—— was a Symphony, presumably new, by the 
talented Conductor, Cavaliere Zavertal. The work, which 
isin D minor, did not involve any strained attention on the 
part of its hearers, being throughout clearly written, genial, 
and unpretending. ‘The subjects are all tuneful and are 
not subjected to any complex treatment. Admirably played, 
the Symphony was warmly applauded by the crowded 
audience. The band likewise sustained its reputation in the 
remainder of the programme, which included Saint-Siens’s 
weird Danse Macabre, one of Svendsen’s Norwegian Rhap- 
sodies, and the rarely-played Overture to Gomez’s Opera 
“Tl Guarany.” 


Mr. Simonetii’s Violin Recital, postponed from the 
previous Wednesday, took place on Saturday afternoon, 
April 29. The programme opened with the Concert-giver’s 
second Sonata in C, for pianoforte and violin, in which he 
was associated with Madame Frickenhaus. The work 
cannot be regarded as very original or impressive, but it is 
on the whole fairly pleasing. The composer, however, is 
entitled to higher commendation for his sma!ler pieces, one 
of which pleased so much that it was asked for a second 
time. Mr. Simonetti's principal solo was Mendelssohn's 
Violin Concerto, which he rendered with refinement if 
not with power, the composer's pianoforte accompani- 
ment being played by Mr. Henry Bird. Songs were 
contributed by Miss Liza Lehmann and Mr. Eugéine 
Oudin. 


Mr. E. H. THorne’s Concert at Princes’ Hall, on the 
13th ult., was the reverse of common-place. Between 
Bach’s Concerto in C major for two pianofortes, with string 
accompaniment, and Beethoven’s grand Trio in B flat 
major for pianoforte, violin, and violoncello (Op. 97), were 
compositions by Mendelssohn, Brahms, Chopin, Algernon 
Ashton, and the Concert-giver. From the last-named came 
a pleasing Cavatina for ‘violin and pianoforte (played by 
Mr. Hubert Hunt and Miss Beatrice Thorne), with grateful 
work for both instruments, and a tasteful Romance for 
violoncello and pianoforte (entrusted to Signor Pezze and 
Mr. Herbert Thorne). Mr. Ashton’s name was bracketed 


with his spirited Sonata in D major for pianoforte and | 


violin (Op. 3), with Messrs. E. H. Thorne and Hubert Hunt 


as conscientious executants. 


George’s Glee Union gave its 2gist Concert | 


THE programme of Miss Dora Bright's third and last 
Chamber Concert, given at Princes’ Hall, on April 26, 
consisted entirely of works by British composers. Among 
these were a new (Quartet for pianoforte and strings by 
Miss Bright herself, and a new Suite for pianoforte alone 
by Erskine Allon. Both works were well received, and, 
being vigorous, melodious, and interesting,- thoroughly 
deserved the applause which was so liberally bestowed on 
them. The programme also included Dr. A. C. Mackenzie's 
fine Quartet Nor ‘pianoforte and strings, E. German’s Suite 
for the flute, perfectly played by Mr. Frederic Griffith, a1 ee 
Old English songs sung with much taste and charm by 
Miss Clara Samuell. The stringed instruments were 
respectively in the hands of Messrs. Willy Hess, E. Kreuz, 
and Whitehouse. 

On April 26 an excellent performance of Si 
Sullivan’s ‘* Light of the World” was given 
Chapel, Is lington, W ne organ accompaniment 
bers of the Psalmody Class had evidently bestowed 
pains upon the preparation of the choruses, which we 
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upon the whole, well sung, under the careful conductorship 
Ad 
Aca 


soloists were Miss 
Charles Chilley, 
the work for 
Datforne, 


Williamson. The 
Miss Rose Dafforne, Mr. 
Mr. Lucas Williams, all of whom sang 
first time and did exceedingly well ; 
replaced Miss Eleanor Rees iabsent throuvh illne 
few hours’ notice, deserving special praise for her admi 
rendering of the contralto Fountain Meen 
presided at the organ. 


of Mr. R 
Patterson, 
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solos. Mr. 


A sHor?t course of three Lectures on ** Wagner and 
Verdi” was given at 17 se Hall, on April 24 and two 
following Mondays, by Mr. E. W. Naylor. The subject 
attracted excellent audiences, who appeared to take as 





much interest in recent opera as they did in Piccini and 
Gluck on a former occasion. The lecturer gave special 
attention to Wagner's “ Parsifal,”’ as representing the 
master at his latest development, particularly with regard 
to the systematic use of the Leitmotif. Verdi's late won- 
derful alteration in style was shown from * Aida” a 
‘Otello, and attention was drawn to the fact that Verdi 
has not adopted the Leitmotif, in the Wagnerian sense, 
and that he remains truly “ Italian,’ although modified by 
the German influences. 

WE 
deals 
other 





which 
a id 


accounts 


he Year Book of Australia.” 
with politics, commerce, finance, education, 
matters, including music. Promising 
are given of Miss Bessie Doyle, a young Australian 
violinist, now nineteen years of age; and there is a 
reference to Mr. Marshall Hall, the Professor of Music at 
the University of Melbourne, by no means enthusiastic ; 
but to judge of its value, one would have to know some 
thing about its author. M. A. Wiegand, the Belgian 
organist, appears to have given great satisfaction by his 
playing; but, from private sources, we learn that some of 
the Sydney organists are rather aggrieved at the practical 
difficulties which stand in the way of their use of 
Town Hall organ. 

Mr. Hans Wessety’s Orchestral Concert took place 
on the 25th ult., at St. James’s Hall, too late for an 
extended notice in our present issue. Suttice that the 
clever violinist was in his best form, and played the 
Concertos of Brahms and Mendelssohn with an intensity 
of expression and brilliancy of execution which made h 
renderings of exceptional merit and most enjoyable. “Ar. 
Isidor Cohn was the solo pianist in Beethoven's Concerto 
in E flat, and Miss Alice Schidrowitz sang several songs 
with her usual refinement and charm. An efficient orchestra, 


conducted by Dr. A.C. Mackenzie, opened the Concert wit! 


have received ‘** T 











the 


iS 


an admirable performance of the Overture to “ Le Nozze di 
Figaro. 
A LONG selection from Mendelssohn's * Elijah’ was 


Military (Guards) Chapel, St. James's 
Park, on Sunday evening, the 14th ult., under the direction 
of Mr. Richard Lemaire, the Precentor of the Chapel 
There was a complete orchestra, composed of many of the 
leading instrumentalists in London. The solos were ren- 
dered by members of the Chapel choir and of St. Paul's 
Cathedral. The choruses were heard to particular advantage 
in the beautiful Chapel, the acoustic properties of which are 
perfect. There was a crowded congregation. 


given at the Royal 
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Mr. SINCLAIR DuNN gave his annual Concert on 
April 26, at the Cavendish Rooms, when he was assisted by 
Miss Susetta Fenn, Madame San Carolo, Mr. Joseph Shaw, 
and Mr. Wandesforde; Miss Ella Armstrong and Miss 
Ethel Frogley (violin), and Mr. Malcolm Douglas (piano- 
forte). Mr. Dunn’s efforts were very favourably received, 
especially in Beethoven’s ‘ Adelaide,’”’ which he sang with 
much charm of voice and style ; he was warmly encored. 


She 
was assisted in the performance of a varied programme by 
Miss Agnes Wilson, an excellent contralto; Miss Beatrice 
Gough, Mr. John Thomas, Mr. Lawrence Kellie, Mr, 
Trefelyn David, Miss Nora Hastings, and Miss Winnie 
Watkis, a child pianist, aged g. 


evidence of cultivated taste, refinement, and feeling. 


Tue Kyrle Choir, under the direction of Mr. F. A. W, 


Messiah,” on 





Miss Susetta Fenn was also heard to great advantage in 
“It was a dream” and ‘Cherry ripe.’ Variety was | 
imparted to the programme by the humorous recitations | 
given by Mr. Charles Fry. | 


CONSIDERABLE promise as a pianist was displayed by Miss 
Annie Burghes at her Concert in the Princes’ Hall, on the 
11th ult. Her principal solo was Beethoven’s “ Waldstein” 
S:nata, which she played with intelligence, though her 
efforts were somewhat marred by nervousness. She was 
heard to more advantage in two little pieces by Searelle | 
and Moszkowski, which came later in the programme, and | 
she also took part with Mr. Willy Hess and Mr. W. H. | 
Squire in an excellent performance of Schubert's Trio in B | 
flat (Op. 99). Both the artists last-named played solos and | 
additional attractiveness was given to the Concert by the | 
vocal contributions of Mr. and Mrs. Henschel. 


| 


Mr. Crcit J. SHARP began, on the 18th ult., at his Studio, | 
5, Langham Chambers, a series of Lectures on Wagner | 
and his works. Mr. Sharp has evidently studied his subject | : ae . 
with the zeal of an enthusiast, and his discourses promise | Wales, conferred on Mr. de Manby Sergison the appoint: 
to be of much interest and educational value. The first 
Lecture chiefly consisted of a comprehensive resumé of the 
master’s life and artistic principles. 
sequent papers to give analytical descriptions of Wagner's 
works and the circumstances which led to and influenced | 
their composition. 

| 

AN excellent Concert of Chamber Music was given by | 
Miss Emily Shinner (Mrs. F, Liddell), at the Princes’ Halli, | 
on the rst ult., when there was a large audience. The| 
talented violinist was associated with Mr. Leonard Borwick 
in Brahms’s concise and genial Sonata in A (Op. roo), the 
slow movement in which is one of the composer’s most 
inspired efforts. The performance was admirable, and both 
ariists were likewise successful in their solos. Songs by 
Schubert, Schumann, and Brahms were rendered in her 
customary artistic manner by Miss Fillunger. 

THE third and last of the London Chamber Concerts | 
took place at the Princes’ Hal!, on the rith ult., with an 
interesting programme. One of the pieces was an Octet in 
B flat by Reinecke (Op. 216), a genial, melodious, and of 
course musicianly work; and another was a Nonet in F 
minor by Mr. E. Silas, well written but, on the whole, 
rather dry. Brahms’s fine Trio for pianoforte, violin, and 
horn in E flat (Op. 40) was splendidly played by Messrs. 
Leonard Borwick, Gibson, and Borsdorf. Mrs. Hutchinson 
was the vocalist. 


THE Putney School of Music Orchestral and Choral 
Society gave a performance of Romberg’s ‘“* The Lay of 
the Bell” at its second Concert, under the conductorship 
of Mr. Frank Barnard, on the gth ult. The first part was 
miscellaneous, in which Miss Kate Barnard proved her 
skill as a pianist in Liszt’s ‘*‘ Ungarische Fantasie,” with 
full orchestral accompaniment. ‘The vocalists were Miss 
Bessie Spells, Mr. Harper Kearton, and Mr. T. Powley. 
The whole of the programme was very successfully 
rendered. . 





On Whit Sunday, after the Evening Service, a selection 
from ‘*St. Paul” was sung at St. Mary’s, Kilburn, by the 
choir. The solos were sung by Mr. Ben Grove and Mr. 
Edwin Houghton, who has recently been appointed to the | 
church. The choruses were rendered with much precision 
without a conductor, and the accompaniment on the new 
organ was remarkable for orchestral effect. This instrument 
now ranks amongst the finest in the country, having been 
recently rebuilt by Messrs. Bishop and Son. The organist 
and director of the choir is Mr. Edgar Pettman. 


A PLEASANT Concert, in aid of the Matthew’s Girls’ 
Club, Westminster, was given at Steinway Hall, on the 
and ult., by Miss Kathleen Walton, who, in songs by 
Handel, Grieg, Kjerulf, Rossi, Franz, and others, gave | 





| April 26, at St. Saviour’s Church, Fitzroy Square. 


It is proposed in sub- | 


Docker, gave a performance of ‘ The 
The 
soloists were Miss Ada Loaring, Miss Ellen Cooper, 
Mr. Herbert Clinch, and Mr. Arthur Wills. A performance 
of the ‘ Creation ”’ was given by the Choir, on the 3rd ult., 
in Holy Trinity Church, Hoxton, the soloists being Mrs 
Edwards, Mr. Herbert Clinch, and Mr. James Blackney, 
Dr. E. H. Turpin accompanied on the organ. 


On Sunday afternoon, April 30, the Oratorio choir of St, 
John’s, Waterloo Road, gave a performance of Sir Julius 
Benedict’s Oratorio ‘‘ St. Peter.” The beautiful solos with 


| which the work abounds were admirably rendered by Miss 


G. Izard, Miss Florence Hoare, Mr. Gilbert Denis, and 
Mr. Frederick Winton. An unfortunate accident with the 
organ brought the performance to a premature close. 
Mr. Henry J. B. Dart presided at the organ, and Mr. S. S, 
Martyn conducted. 


On April 26, at Grand Lodge, Freemasons’ Hall 
the Earl of Mount-Edgcumbe, acting for the Prince of 


| ment of Grand Organist of England. After the banquet a 
| Concert was given in the Temple by Bro. E. Cutler, Q.C., 
| the retiring Grand Organist. Among former holders of the 
| office may be named Samuel Wesley, Sir G. Smart, Sir 
| M. Costa, and Sir Arthur Sullivan. Mr. Sergison is the 
| fifteenth. 


A Concert was given at Steinway Hall, on the 2nd ult., 
by Miss Lily Heale, who was assisted by Miss Carlotta 
Elliot, Mr. Hirwen Jones, Mr. Charles Copland, the Fraser 
Quintet, Mr. John Thomas (harp), and Mr. D. J. Thomas 
(organ). ‘The concert-giver sang ‘‘ In questa tomba,” 
‘“* Genevieve” (S. Adams), and a Welsh song arranged by 
and accompanied on the harp by Mr. John Thomas ; he was 
rewarded with encores for each song. 


Ar the Dedication Festival at St. Mary Newington, 
on the 4th ult., under the direction of the author, selections 
from Dr. Bradford’s Oratorio of “ Judith’? were given by 
a large choir, with Master Sinclair, Mr. Lawrence [ryer, 
and Mr. H. Head as principal soloists. Dr. E. H. Turpin 
presided at the organ and Miss Mary Chatterton played 
the harp accompaniments. 


A LARGE audience attended the Violin Recital given by 
Mr. Nachéz, assisted by Mr. Lawrence Kellie, at St. 
James’s Hall, on the 6th ult. The principal solo for violin 
was Mendelssohn’s Concerto, which was given with ‘he 
composer’s pianoforte accompaniment, but Mr. Nachez 
was more successful in Bazzini’s ‘Scherzo Fantastique” 
and Paganini's * Moto Perpetuum.” 


A MISCELLANEOUS Concert was given by Miss Nellie 
Kauffmann at St. James’s Hall, on the 11th ult. With 
careful study Miss Kauffmann may become a competent 
pianist, but at present she must be regarded as in a state ot 
pupillage. Her principal solos were a Prelude and Fugue 
of Bach and Beethoven’s “ Moonlight’? Sonata. There 
was nothing else in the programme to call for remark. 


Ar Steinway Hall, on the 8th ult., Mr. Charles Loder 
gave his annual Concert, with the assistance of Miss Teresa 
Blamy, Madame Schultzer, Madame Denza, Messrs. 
Gilbert Denis, Harry Williams, and George Taylor. 
Special features of the Concert were the playing of Miss 
Alice M. Liebmann and Signor Tito Mattei. Signor L. 
Denza accompanied with his usual ability. 


A CoNncERT was given, on the gth ult., at Portman Rooms, 
by Mr. George Gear, assisted by Madame Belle Cole, 
Misses José Sherrington, E. Ruthven, H. Killick, and Amy 
Hickling; and Messrs. H. Sims Reeves, Oberthiir, David 
Wilson, W. Ganz, Romili, and A. Allen. Mr. Gear 
appeared as vocalist and solo pianist, winning much 
applause in both capacities. 
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Se 5 = 
Mr. BurNHAM Horner read a paper on the “ Life and 
work of Dr. Arne”’ at the Sette of Odd Volumes, on the 


5th ult. Dr. A. C. Mackenzie and Dr. C. Harford Lloyd 
were present, and the former spoke in terms of high praise 
concerning the contents of the paper; it is to be included 
amongst the privately printed opuscula of the Society. 

At the Royal Academy of Music, on the 13th ult., the 
Charles Mortimer Prize for a composition for violin and 
pianoforte was awarded to Frank Idle. ‘The examiners, 
Messrs. M. Birket Foster and Edward German, highly 
commended Marie Mildred Ames. There were f urteen 
entries. 

Mr. Henry Cross, of St. Andrew's, Wells Street, and 
Westminster Abbey choirs, was installed into the Chair of 
the Orpheus Chapter Rose Croix at the Masonic Hall, 
Golden Square, on the 17th ult, by Bro. Edwin Moss 





REVIEWS. 


» 


Essays and Addresses. By the Right lon. 
Balfour, M.P. | Edinburgh: David Douglas. 

CoMMENT on those chapters of Mr. Balfour’s in 
teresting volume which deal with purely literary, political, 
and speculative questions would be obviously out of place in 
these columns. But one of the essays—the longest of the 
whole collection—is devoted to the life and works of Handel, 
and it is to this that we would call the attention of such of 
our readers as have not fallen a prey to the modern heresy 
of sneering down the great Saxon master. Mr. Balfour i 
his preface describes the essay as critical and wsthetic, a 
the contents justify his description. Mr. Balfour is a great 
admirer of Handel, but his attitude is by no means that of 
the indiscriminate eulogist. He asserts, for example, that 
he contributed but little to the evolution of modern music 
as we know it, that he left behind him some humble imitz 
tors, but left no school. ‘ His works,’ says Mr. Bal 
“form, as it were, a monument, solitary and colossal, 
raised at the end of some blind avenue from which the true 
path of advance has already branched; a monument 
which, stately and splendid though it be, is not the vestibule 
through which art has passed to the discovery and explora 
tion of new regions of beauty.” In illustration of this 
assertion, the writer points out that as regards form he 
rather exhausted the possibilities of those already in use 
than added to their number, while in most of his operas he 
carefully observed the rules which had grown out of the 
domination of the great singers, and made no effort to 
emancipate himself from the tyranny of circumstance. 
For this, he continues, it would be unfair to blame the 
composer. ‘ The greatest works which the world has seen 
have not been dedicated to an unknown posterity, but have 
been produced to satisfy the daily needs of their age, and 
have, therefore, conformed to the tastes and usually to the 
fashion and the prejudices of the period which gave them 
birth.” We find it somewhat ditticult to reconcile this, 
first with the passage quoted above, and secondly with the 
attitude of such composers as Bach, Beethoven, Schubert, 
and Berlioz, to mention no others, the greatest works of 
each and all of whom were never properly appreciated 
indeed, in the case of some of them, never performed at all— 
in the lifetime of their composers. With regard to Handel's 
Oratorios, Mr. Balfour speaks in terms of what he himself 
calls an “affectionate devotion” for the great composer, 
adding, curiously enough, that it is not possible, perhaps 
even desirable for the majority of his readers to share his 
devotion. In dealing with the burning question of Handel's 
plagiarisms, he formulates a test which is at once plausible 
and audacious: ‘If the borrowed fragment shows like the 
marble capital of a Corinthian column, built into the brick 
work of a medieval wall, the theft is a mistake, and 
mistakes are crimes—indeed, the only crimes recognised in 
the jurisprudence of art. But if it not only fits harmoniously 
into the new structure, but shows there for the first time 
its latent capabilities of beauty or grandeur, then, what- 
ever judgment we may pass on the morality of the 
plagiarist. the plagiarism, as I conceive, stands justified at 
the bar of criticism.” 





361 
Urio and Erba were immortalised by Handel’s loans 
“The truth is that Handel has not cheated them out of 
their due meed of fame, he has cheated them into it.” In 
his estimate of the nature and extent of our debt to Handel, 
Mr. Balfour is at his best. ‘* No man,” he declares, ‘‘ has 
equalled him, scarcely any man has tried to equal him, in 
the free application of chorus to every dramatic purpose, 
and to the delineation of every human emotion which 
language is capable of describing.” He dwells with 
enthusiasm on his copious, fluent, and delightful gift of 
melody, and lavs due stress on the “ astonishing fact” that 
in the age of Voltaire and Hume, Pope and Swift, Handel 
st profoundly religious music which the 
Here we must take leave of an 
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Ernst; No. 31. Vive Pieces, David; No. 32, Four 
Vieuxtemps; No. 33, Six Valses, Schubert. 


Novello, 





Pieces, 


Ewer and Co. 

Tue great violinist whose pieces fill the first Aibum was 
Isician of 
light and 
ich reveal 
the famous 
rendered 





something more than a virtuoso—he was a m 
1 i : of Ernst’s music is ve 











ther pieces of his wt 


m cont 





rie’? he ‘ ’ \ ation 
1€ > tiie Val Variations 





more brilliant by t! ing tuned up a semitone; 
the ‘** Otello’ Fant. sie; and other pieces, including ‘‘ La 
Romanesca,” a celebrated dance tune of the 





century; this last piece is quaint and simple. 


No. 31 is devoted to Ferdinand David, the pupil of Spohr 


the friend of Mendelssohn, and the teacher of Joachim. 
In the three ‘“* Caprices * the player will find pleasant tune, 
but plenty of solid work ; the ** Petit Tambour”’ isa brilliant, 
showy [| Everything in this Album shows that David 
was a thorough master of his instrument. But everyone 
knows too h eagerly Mendelssohn, who knew something 
ibout the violin himself, sought—and what is more, took 
his advice with regard to the technique in the solo part of 
his Violin Concerto. The third Album, No. 32, contains 
four pieces by another name fatnous in the 
annals of the litera But his music is so 
well known that it will suffice to s 

‘*Yankee Doodle,” ** Air Varié,” ‘* Réverie,”’ and * Taran- 
No. 33 contains some of the most fascinat- 
‘s Valses. The arrangements by Siegfried 
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Ss No. 1 D Pianoforte. Componirt von 
W.H Speer (Op 

S fiir Vivloncel id Pianofor Von J. Wein 
gartner. 

Chromatische Etiiden fir Pianoforte. Von Graham P. 


Moore. Heft. 1, Nos. 1-3; 
Breitkopf und Hartel 


THE writing of Sonatas is becoming somewhat rare. We 
live in an age of freedom, and few composers are willing to 
go forth to battle clad in the close-fitting armour of the 
past. Mr. Speer does not seem at his ease in the Sonata 
form, and yet his courage must be duly recognised. The 
opening movement of his Sonata—in which, by the wa; 
the influence of Weber 1 es itself felt both in the matter 
and the manner—has outward vigour, but lacks inward 
strength. The Intermezzo is pleasing, but the writing is 
not well suited for the pianoforte. The Finale has good 
points, but lacks homogeneity. M. J. Weingartner’s 
Sonata for violoncello and pianoforte, again, is a work 
that suffers from the form in which it is cast. It contains 
melodious thematic material; but the movements are 
scarcely filled with such ‘stuff’? as sonatas ought to be 
made of. ‘he Romance is very light in character ; 






at the 
same time, it is the most successful of the three movements. 
Mr. Graham Moore’s clever Chromatic Studies are excellent 
they are both difficult to read and to play. In 
some of the numbers—as, for instance, No. 6—sharps and 
double sharps are quite dazzling. Some of the musical 
thoughts are good ; but the composer’s chief aim in writing 


practice ; 


Mr. Balfour, in fine, declares that | them was a technical one 
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‘ Edition populaire francaise, M. Clementi, Gradus ad| Seven Songs. By J. Stainer. 
Parnassum. Résumé, choix de 36 Etudes. Par I. Philipp. | [Novello, Ewer and Co.! 
Recueil de douse Etudes de Virtuosité, Par I. Philipp. 





; : ; THESE short songs are simple in form and refined jp 
(Paris: Richault et Cie. ] |feeling. In aiming at simplicity many composers fall into 
THERE are certain educational works which, like certain | the commonplace, but of this there is here no trace. Rich 
instruments, improve with age. Of such are the Studies of | use is made of chromatic notes and chromatic chords in the 
Muzio Clementi and J. B. Cramer. The great service |4ccompaniments, but the tonality always remains clear, 
rendered by these two composers is universally acknow- | The songs are German in character, and Sir J. Stainer has 
ledged; and, indeed, without these earlier guides, Chopin followed the excellent example set by Schubert ang 
and Liszt, the two lofty peaks of the Parnassus of modern | Schumann, and made his accompaniments both interesting 
pianoforte playing, could never be scaled. M. Philipp, in | and grateful to the player. All the numbers are good, but 
his excellent selection of studies from the ‘‘ Gradus”’ has not | the ‘‘ Rose-bush,”’ with its tender grace, and ‘* An Leukon,” 
only given useful phrase and finger marks, but has added with its fresh, Volkslied character, seem to us specially 
practical hints for practice; some studies, for instance, are worthy of mention. Six of the songs have both German 
to be transposed, retaining the original fingering ; another and English words ; one is a setting of Jules Bué’s French 
in octaves is to be played in three different ways. The | translation of Heine’s ‘Du bist wie eine Blume.” At a 
“‘ Etudes de Virtuosité ” cannot fail to interest pianists who | time when so much vocal music of little value is published, 
wish to be up to date; there are, among others, three by these songs of Sir J. Stainer, pure in form and delicate in 
the great French pianist, V. Albran, and two by Liszt, | workmanship, deserve full recognition. 
including the famous transcription of Schubert’s ‘ Erl- 
Konig.”’ Alexander the Great, it is said, wept when he 
found no more worlds to conquer; and a pianist who 


Nine Transcriptions from Sullivan's “Golden Legend.” 
For violin and pianoforte. By Berthold Tours. 


masters this ‘ Recueil? would also probably shed tears, | [Novello, Ewer and Co. 
but of joy, on finding that he had no more technical AMONG modern works Sir Arthur Sullivan’s “ Golden 
ee, 8 z ¥ sale 
difficulties to conquer. These Etudes form the we plus | Legend” occupies a high place in public estimation; and, 
; a ae ; Birds 
ultra of pianoforte virtuosity by common consent, ranks among the composer's highest 


achievements. To dilate on the merits and beauties of so 
Eight Songs from Poems by Heine. The music by well known a composition is unnecessary ; it will be more 
Frances Allitsen. {R. Cocks and Co. profitable to name some of the contents of this album. There 
Ms: - are the two solos, ‘‘ My Redeemer and my Lord ” and “It 
THESE compositions have been justifiably placed by CHE Popp eranant - the ducts! Onwardandvonwatd and We 
publishers - their “Series of Artistic Songs. ; hed are alone”; the beautiful Evening Hymn, “0. gladsome 
shee ws ae — large class of vocal works pal al ae light ’’ ; and the spirited concluding chorus, ‘‘ God sent His 
by native Spin W ore — = ae of soe messenger the rain.’ The name of Mr. Berthold Tours is 
poetic merit with music that shall intensify their force and |. wee NAAR ABU EG ap retenne ¢ ee: 
fate in bringing out the feeling which pervades them Pring eg <eege — papas een ang bing 
p j } er parts are not difficult ; the writing for the piano- 
which, in short, are poems in word and tone, and not simply | forte is very effective. This selection will serve both asa 
verses to which a more or less good tune has been fitted. reminiscence of the “ Golden Legend” and as an intro- 
Heine's words are here accompanied by English transla- | duction to those still unacquainted with the work. 
tions, which have been supplied by Sir Theodore Martin, 
James Thomson, Dr. G. Macdonald, and others. In No.1, Summer on the River. Cantata for Female Voices. 
‘A pine-tree standeth lonely,” the music ably suggests the | Words by Shapcott Wensley. Music by F. H. Cowen. 
dreariness of the poetic picture; but a finer song than this 
is No. 2, a setting of ‘ Sapphires are those eyes of thine.”’ of re . : 
In No. 3, “ Diamonds hast thou and pearls,” the charm PHe subject of this cantata is merely a cheerful song ot 
and delicate irony of the words have been admirably caught maidens enjoying a summer hoiid ty on the river, anything 
by the composer. No, 4 is a dramatic setting of “ Die like a connected story or plot being carefully avoi led. 
Botschaft,” here called “King Duncan’s Daughters.” _!he music is written for soprano and contralto soli 
The remaining four—* Since my love,” “Fathoms deep and for two-part chorus ; one number, however, having 
may drift the snow,” ‘ Oh, Death, it is the cold, cold night,” | 2" alternative setting for three solo voices, or chorus. 
and ** Katherine ’--have each their merits, but space forbids "hough Mr. Cowen has studiously avoided difficulties of 


Novello, Ewer and Co.] 


further detail. ; every sort, especially in the voice parts, his music is not 
written in commonplace thirds and sixths, with accom- 
. ‘ Pacis wor Pai — hifine |Paniment in common chords and arpeggios. Bright, 
Romance fer Violin and Piancforte. By Eugen Philips. ; . = OAS ea a 
EG ele ie “e Sele a Se rag dainty, and piquant from the first to the closing bar, the 
Cavatine for Violoncello and Pianoforte. By Eugen 7 . Ps ” 
Philips ‘ : cantata would be certain to please atthe ‘“ breaking-up 
lips. : : 
I i n'o pour Violin, Violoncello, and Pianoforte. Par | &2tettainments which will be general towards the close ot 
AAINENTO ) in, to0fONCELLO, AN t yore, a 
J. Th woke sc a next month. 
Romance for Violin and Pianoforte. By Leo Schratten- Twelve Songs. Set 2 (Stimmungsbilder), with piano- 
holz. | forte accompaniment. By Karel Bend! (Op. 101). 


The Song of the Egyptian se By Walter Alcock. [ Novello, Ewer and Co. 
[Charles Woolhouse. Tuls is a pleasing collection of songs, all of which have 

Tue Violin Romance by Mr. Philips is a thoughtful, | both German and English words. The high opus number 
well-designed piece, and effectively written for the solo} shows that the composer is no novice in the art of 
instrument His Cavatine also deserves praise. The composition; the music, indeed, shows a practised 
composer studies effect, but without descending to the|hand. In some of the numbers the inspiration may not 
commonplace. The pianoforte parts are good ; in the first | be very strong, but they all have merit of some kind. 
piece, there is a successful canonic imitation in the seventh | No, 4, “ Night,” is particularly neat in form and success- 
of the opening of the principal theme. The “ Lamento,”’ | ful in chromatic colouring. Nos. 6, 8, and 9 are taking. 
by Mr. J. Th. Radoux, Director of the Li¢ge Conservatoire, | The last one, ‘“‘ Her Grave,” has well-selected plaintive 
is a pleasing piece, and is drawing-room music in the best | harmonies. 


sense of the word. The introductory symphony is some- | 


f : A : y : 4 | er oF ia : go 5 ee are 
what curious in the matter of tonality; it opens in the key | Aig aud Slave. Song. Words by Adelaide Procter. 
- . . . n . on ic , 4 t ac £ } 2 > b . . c by 
of E minor, but closes at the eighth bar on the dominant of | Music by Frances Allitsen. | R. Cocks and Co. | 
G minor, the real key of the piece. The mixture of French! Tuis is an example of the passionate love song, and 
, | I p 8 


and English on the title-page is unfortunate. Mr.Schratten- | undoubtedly shows power. Among its merits may be 
ho..’s Romance is a clever and interesting piece; the | mentioned bold modulations and a rich, full, and effective 
Romance is evidently of a serious nature. Mr. Alcock’s| accompaniment. To our thinking, however, the pianistic 
song is simple and graceful; the opening notes of the | manifestativun of passion is here so extravagant as to occa- 
melody, however, sound familiar. sionally approach vulgarity. 
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(1) Tnfini te Love. Song. Words by Dante Gabriel || 


Music by Maud Valérie White. 


Rossetti. 
(2) Ich bin dein. Volkslied. Music by Maud Valérie 
White. 
[R. Cocks and Co. | 


Ir would be difficult to imagine nes by the same com- 
poser showing a stronger contrast than these two. Both 
are love songs, but the first is highly-coloured, passionate, 
sensuous, mystic, making considerable demands on both 
singer and accompanist ; while the second is simple, tuneful, 
“a well within the means of those whose “sentiment” is 
preatel than their * technique.’’ Each, however, a very 
favourable s pecimien of the class to which it belongs, thou gh 
the artistic morality may be questioned of setting a portion 
f so perfect a sonnet as this of Rossetti, 


is 


only 0 
ry Vocal Duets. 
opular Son By 
Voice and Guit: ar, by F. M. 
(Stanley Lucas, 


By Halfdan Kjerulf. 
Halfdan Kjerulf. 
Harrison 

Weber and Co. ] 


THE gifted Scandinavian song-composer, Halfdan Kjerulf, 
has not yet obtained his due meed of recognition in this 
country, and the present albums should therefore be wel- 
comed. The duets are charming little sketches for two 
sopranos, and the songs are mostly of the serenade order 
and therefore gain rather than lose by guitar accompani- 
ment. In both books there are German and English 
words, the latter by Mr. Theo. Marzials. 





Arranged for 





Five Sketches for pianoforte. By Arthur 


Weber and Co. 


On the River. 
Somervell. [Stanley Lucas, 

THERE is something in a name, and the titles of these 
little sketches sound tempting enough at this summer 
season. The music is smooth and graceful. The influence 
of Schumann may be traced here and there, but especially 
in No. 2. 


Four 





By John Pointer (Op. 8). 
Laudy and Co. } 

THESE songs do not perhaps reach a very high level, 
and yet the composer expresses himself with praisewor thy 
naturalness. Of the four numbers, the first, with its well- 
contrasted middle section, and the last, with its dreamy 
accompaniment, seem the most successful. 


Sougs. 





FOREIGN NOTES 

In the absence of any Festspiele at Bayreuth, the Wagner 
performances which will take place at Munich in August 
and September next will no doubt be largely patronised by 
Wagner lovers from all parts of Europe. They seem to 
be planned on a sufficiently liberal scale to justify great 
expectations, at any rate as regards the principal singers 
Between August 11 and September 2g there will be twenty - 
ve of which will be devoted to three 
on August 20, 21, 
27, 29. ‘Die 


five performances, twel 
cycles of ** The Nibelung’s Ring” 
23, and 25; September 3, 4, 6, 8, and 24, 25, 


Viz 


Feen * will be given on August 13, 27, and September 10; 
the Flying Dutchman” on August 15 and September 12; 


14, 19; 
and September 21; and 


‘Tannhauser’’ on August 11 and September 1, 
Meistersinger ” August 17 
on August 29 and September 17. The following 
ed on—viz., ‘ Tristan,” with Frau 
Vogl (Tristan), Herr Gura (Marke, 


‘Die on 
“Tristan” 
casts have been decid 
Sucher (/solde), Herr 














Herr Brucks (Kurwenal).  ‘ Tannhauser,’’ with new 
scenery, dresses, &c., and Frl. Ternina (Elizabeth), Frau 
Sucher (Venus), Herr Grining (Tunnhduser), Herr Reich- 
mann (Wolfram) ‘The ikelsia’s Ring,’”’ with Frau 
Sucher (Brinn fe), Frau Wekerlin (Sieglinde), Herr 
Alvary (Siegfried), Het ‘tr Vogl (Loge and Siegmund), Herr 
Wiegand (Hagen), Herr Brucks (Wotan), Herr Fuchs 
(Albevich), and Herr Lieban (Mime Herren Levi, Franz 


Fi-cher, and Felix Weingartner will be the conductors. 
Professor Ed. Hanslick, the famous Vienna critic, heard 
Verdi’s ** Falstaff’ at Rome, and in the Neue Freie Presse, 
of April 30, he expresses his conviction that the popularity 
of Nicolai’s charming ‘* Merry Wives”’ may make it 
difficult for Verdi’s work to become a great favourite 
in Germany, 


especially as Mosenthal’s libretto follows | 
hakespeare more closely than does Boito’s, and, from a | 


purely musical puin nt of sia the best numbers in Nicolai’s 
score are, in his opinion, deci idedly superior to the corres- 
ponding scenes in * Falstatf."” He be :s that the latter 
opera wiil be everywhere performed, admired, and praised 
as it should be, but that afterwards the Germans, at any 
rate, will return to their favourite ** Lustigen Weiber.”’ 
Hanslick gives also an interesting account of an interview 
which he had with the veteran composer, in which the 
latter denied that he had begun the composition of * King 
Lear.” 

Rubinstein’s one-act opera * Unter Raubern” (** Amongst 
3rigands’’) and the two-act ballet ** Die Rebe”’ (‘* The 
Vine’) were produced at the Royal Opera, at Berlin, on 
April 24. Neither of the works is of recent composition. 
The opera was performed at Hamburg about ten years ago ; 
but the ballet is new at least to the stage. 

The one-act opera ** Der Hochzeitsmorgen,” by Karl von 
Kaskel, which achieved such a great success on its first 
performance at Hamburg some time since, met with an 
equally favourable reception at the Dresden Hof-Oper, 
where it was produced on April 29. The work pro- 
nounced a decided acquisition to the stage, as it shows not 
only exceptional talent, but considerable individuality and 
gifts of characterisation. The performance, in w 
Mesdames Malten and Chavanne and Herren Anthes an 
Scheidemantel took part, was an excellent one. 

in Germany Masc: ugni's **I Rantzau’’ seems to be 
more than a succes d At Dresden and tide tose i 
made hardly any impression, while its reception at Weimar 
was cold to a degree. Only at Frankfurt, where it 











is 


estline. 


Was 


condensed into three acts, was its reception, on the 7th 
ult., a good one 
lhe Hamburg Phitharmonic Society,which, as announced 


intended to dissolve, will, after all, 
A long list of subscribers and a 
to make a 


last numb 
its existence. 
le guarantee fund enable the Society 


in our er, 
continue 
considerable 
fresh start 

A hitherto neglected Orchestral 

lhuringia,’’ by the late Joachim Raff, ‘ 
the Grand-ducal Orchestra at Weimar on April 17. It con- 
sists of viz., Overture: * Salus intranti- 
St. Elizabeth's Hymn, Variations on the Thuringian 
Ach wie ist’s movlich dann,’ Dance of Gnomes 
and Sylphs, and Finale “ Zum Schitzenfest.” 

The well-known Wagner singer, Theodor Reichmann, 
who left the Vienna Hof-Oper a year or two ago, has been 
re-engaged, no doubt in compliance with the very pro- 
nounced wish of opera-goers in the merry Kaiserstadt, and 
perhaps more especially of the female portion thereof. The 
contract is for only two years at present. 

At a Concert which the Leipzig Liszt-Verein gave on 
13 two famous pianists appeared, each in a dual 
capacity Madame Sophie Menter, as composer of a piece 
for pianoforte and orchestra entitled ° ‘Zigeuner weisen,’’ and 
her pu M. Sapelln f,as Conductor. We believe M. 
ssed to some of 





Suite, entitled 
was performed 


five movements 
uy 
ri 





bus,’ 
Volkslied * 


\pril 










Sapellnikoft has confe his intimate friends 
that his ambition is to distinguish himself as an orchestral 
conductor rather than as a pianist 

Some of the Scandinavians living at Leipzig have formed 





their object being, of course, to make the 
appreciated master still better 
con ly yosers 


a Grieg Society, 
works of this already fully 
known, and to introduce some of the younger 
of Scandinavia to the musical public of Germany. 

A new threc-act opera, with the curious title of * Die 
Teufelsglocke ’ (** The Devii's Bell’’), was brought out 
at the Leipzig Stadt-Theater on April 15. The music, by 


Robert Fuchs, is, on the whole, well spoken of; the 
libretto, however, seems to be dramatically very weak. 
Berlioz’s ‘*Te Deum’ was produced at Munich on 


ves, an ardent admirer of 
had an extraordinary 


rich Por 
The work 





April 20, under Herr Heit 
the great Frenchman. 
SUCCESS. 

The Conductor of the Berlin Philharmonic Orchestra, 
He:r Rud. Herfurth, has been appointed Conductor of the 
Court Orchestra at Rudolstadt. He will begin his new 
duties on October 1. 

Signor Sonzogno intends to take his specially organised 
operatic company on tour through Germany after the per- 


formances at the Theater an der Wien, in Vienna, 
between the 2nd and 3oth inst., have taken place. The 
following works will be given: ‘L’Amico Fritz’? and 
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‘** Cavalleria”? (Mascagni), ‘* Pagliacci ” 
“ Festa a marina”’’ and “ Sagra al Villaggie”’ 
“Tl piccolo Haydn ”’ (Soffredini), ‘* Mala Vita” 
“Flora Mirabilis’ (Samara), and ‘* Teresa Raquin 

Chabrier’s opera ‘‘ Gwendoline 
fully given at Disseldorf. 

The one-act opera ‘ Sonntagmorgen,’ 
Norwegian composer, 


(Coronaro), | 
(Giordano), 
(Coop). 


by a young 


public was mingled with unmistakable sounds of a very 
dissatisfied opposition. The composer is his own poet, and, 
like Mascagni, he seems to illustrate a simple idyl with 
most unsuitably elaborate and heavy music. The event 
took place at Munich on the oth ult. 

A Mass for soli, chorus, and orchestra, by young Otto 
Hegner, was performed for the first time on Easter Sunday 
at Basle. It is very favourably spoken of. 

Stuttgart as well as Munich will have its ‘ model ”’ 
operatic performances this summer. Between the 14th and 
18th inst. the following operas will be given :—‘ Don 
Giovanni,” ** Fidelio,” ‘* Euryanthe,”’ ‘* Huguenots,’ “ Tann- 
hauser,” ‘‘ Walkire,”’ and ‘‘ Gétterdimmerung.’’ Amongst 
the specially engaged artists are Frau Kiafsky, Fraulein 
Meilhac, Herren Griining, Scheidemantel, Grengg, Lang, 
and Schott. 

Professor . M. Bohme, of Dresden, who had been asked 
by the Prussian Government to edit and complete the late 
Ludwig Erk’s posthumous work on the German Volkslied, 
has just finished his task, and the elaborate work will, 
in due course, be published by Messrs. Breitkopf and Hartel. 

A new opera, ** Der Trentajager,” by A. Thierfelder, was 
favourably received on its recent first production at 
Rostock. 

August Enna’s successful opera * 
prohibited in Finland and Russia. 

Eugene d'Albert’s new Pianoforte Concerto, No. 2, in E 
(Op. 12), W hich his wife, Madame Carreno, has been play- 
ing in Berlin and other German towns, is, according to 
the well known critic, Herr Wilhelm Tappert, ‘a ridiculous 
product of impotency’’; but in the opinion of the redoubt- 
able Otto Lessmann, “ it would be difficult to find amongst 
modern pianoforte concertos a work which can compare 
with D’Albert’s for wealth of invention, war:nth, ‘ Geist,’ 
and excellent workmanship.”” Which is right ? 

On July 1 next the Director of the Briinn (Moravia) 
Stadt-Theater, Herr Baumann, will commence a cycle of 
performances of Smetana’s operas at the Theater Unter 
den Linden, at Berlin. The works to be performed will be 
‘Der Kuss” (The Kiss), ** Die verkaufte Braut” (The 
Sold Bride), and ‘ Dalibor.”” For these performances a 
special company has been engaged, which will afterwards 
be taken to Chicago. 

Herr Arthur Nikisch, late Conductor of the Boston 
Symphony Orchestra, has been appointed first Conductor 
and Director of the Opera House at Budapest. 

A new opera, by Georg Rauchenecker, and entitled 
“Ingo,” was performed for the first time at Elberfeld and 
was well received. It is founded on Gustav Freytag’s 
celebrated novel “ Die Abnen.” 

Herr Peter L ar Hertel, of the Royal Opera, 
has retired from his posts of Balletcomponist and 

‘* Musikdirektor,” after forty years’ artistic He 
is the composer of numerous ballets, and some of his 
music has achieved wide popularity. 

On the rst ult. Herr Georg Goltermann, well known in 
this country as a composer of music for the violoncello, 
celebrated the fortieth anniversary of his engagement at 
the Frankfurt-on-Main Stadt-Theater. As a mark of the 


” 








Die Hexe”’ has been 


Berlin, 





high esteem in which he is held, gold and silver laurel | 


wreaths, and numerous other valuables, were presented to 
him by the members of the theatre, &c. Herr Goltermann 
will shortly retire from the post he has held for so many 
years 

Owing to ill-health, Professor Ci irl Kliodworth is about 
to relin quish the direction of his Conservatorium at Berlin, 
which will, in consequence, be amalgamated with the 
Scharwenka Conservatorium. 

Herr Felix Mottl, of Bayreuth fame, conducted, on the 
14th ult., a Concert at Brussels, at which Brahms’s Third 
Symphony and several Wagner selections were played. | 
He had an enthusiastic reception. 


MUSICAL TIMES 
(Leoncavallo), | 
” has been very success- | 


Gerhard Schjelderup, met with a| 
reception in which the loud applause of one section of the 


.—JUNE 1, 1893. 

The ninth Anhalt Musical Festival took place at Lerbst 
on the 6th and 7th ult. Haydn’s ‘ Seasons,’ Mendels. 
' sohn’s Violin Concerto (play ed by Fraulein Betty Schwabe), 
| Wagner’s ‘ Meistersinger” V orspiel, and Beethoven's 
‘* Leonore”’ Overture, No. 3, were among the works which 
| were performed in a thoroughly artistic manner, under the 

conductorship of Herr Klughardt, of Dessau. The choir 
numbered 350, and the soloists were Fraulein Gleiss, 
Herren Fenge, Gerhartz, and Reichmann. 

The twenty-ninth meeting of the General German 
| Musical Society was held at Mur lich during the last days 
|of May. We shall give further details in our next number, 

Rubinstein’s sacred Opera ‘‘ Moses” will be given by the 

3erlin Philharmonic Choir during next autumn. 

The great event of the Paris ‘Opéra season has at last 

taken place—Wagner’s ‘** Walkiire’’ was successfully pro. 
duced on the 19th ult. The characters were taken by 


M. Van Dyck (Sigmund), Madame Caron (Sieglinde), 
Mdlle. Bréval (Briinnhilde), Madame Deschamps-Jehin 


(Fricka), M, Gresse (Hunding), and M. Delmas (Wotan), 
Of these, the last-named seems to have been by far the 
most satisfactory. The staging is said to be excellent, but 
some of the costumes are taken exception to. To the ‘ old” 


Wagnerians the performance has, however, given but little 
pleasure, their recognised head, M. E. Dujardin, having 


hardly a good word for it. Several repetitions of the per 
formance have already been given. 

M. Saint-Saéns’s new two-act comic opera ‘* Phryne” 
was produced at the Paris Opcra Comique, on the 24th ult. 
and seems to have been very successful. The libretto, by 
M. Angé de Lassus, is said to be of the slightest texture, 
while the music is alternately frivolous and solemn, droll 
and expressive, but always clever and interesting, as goes 
without saying in the case of this versatile composer. Of 
the performers, Mdlle. Sybil Sanderson, in the title-rdle, was 
excellent, both vocally and histrionically, while her fine 
physique made a somewhat risky plot at any rate plausible. 

Delibes’s posthumous opera ‘‘ Kassya,”’ the orchestration 
of which was completed by M. Massenet, does not seem 
to have been the great success with the public which 
it was expected to be. The critic of the Temps, M. J. 
Weber, expresses his disappointment at the result, and 
adds: ‘I have an idea that, like ‘Carmen,’ which was not 
a real success until after its return from Germany (and 
England, he might have added), it would be also a good 
thing for ‘ Kassya’ to travel a little.” ‘ C’est absolument 
, notre avis,”’ remarks Le Ménestrel to this. 

Weber’s ‘‘ Oberon” is to be performed next season at the 
Paris Opéra Comique. MM. Jules Barbier and Phillipe 
Gille are translating the libretto, whether from the original 
English or the German translation of the latter seems 
doubtful. 

It is said that Madame Cosima Wagner wishes ‘“ Tann- 
hauser”’ to be the next opera of her husband’s which shall 
be performed in Paris. For more than one reason, this 
would seem to be an unwise and even dangerous course to 
propose. 

The violinist Franz Ondricek, who has been giving 
Concerts in Italy, has had a peculiar privilege extended 
to him—viz., that of viewing the body of Paganini. While 
staying at Parma, he obtained the necessary permission 
from the son of the great Genoese violinist, the Baron 
Achille Paganini, and the civil authorities of the town. It 
said that a similar privilege has never before been 
granted. The body, which is, of course, embalmed, and 
especially the characteristic head, could be distinctly seen 
through the crystal window in the coffin, and were found 
to be quite intact. 

Franchetti’s ‘‘ Asrael”’ has been accepted for performance 
‘at the Leipzig Stadt-Theater. 

Berlioz’s ‘‘ Faust’ has been given with immense success 
at the Theatre Dal Verme, at Milan. It has already been 
repeated seven or eight times. The same work has been 
| similarly successful at Strassburg, in Alsace, where it was 
given in the original French. 

The Orchestral Concerts, under the conductorship 0: 
| Herr Felix Weingartner, at Milan, were very much 
appreciated by large audiences. Strange as it may appeal 
|to us, the only works which did not make any particular 
impression were Liszt’s “Tasso” and the ‘ Unfinished” 
| Symphony of Schubert. 
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THE MUSICAL TIMES.—Jvune 1, 1893. 
Signor Leoncavallo, of ‘‘ Pagliacci’’ fame, is engaged 
on another opera, entitled “I Medici,” which is to form 
the first part of a Trilogy, the remaining portions of which 
are to be called ‘‘ Savonarola” (a subject already treated 
by Professor Stanford) and * Borgia.” 
“The subject of Professor Stanford's first opera—viz., 
«“ The Veiled Prophet ’’—has also been used again, this time 
by Signor Daniele Napoletano, whose setting was produced, 
uider the title of “Il Profeta velato,”’ at the San Carlo Corresp 
Theatre, at Naples, on April 1, without, however, achieving 
more than a succes d’estime. 

Signor Puccini is said to be engaged on an opera, the 
plot of which is taken from Murvger’s ‘* Scenes de la Vie de Vet 
Bohéme,” from which Signor Leoncavallo has also bor- 
rowed, aS announced in our last number. 

Verdi’s ‘‘ Falstaff’? continues its triumphant career, 
Venice and Trieste being the latest additions to the list of 
towns in which it has been received with enthusiasm. The Inquirer (RK 
first performance in Vienna, with the original cast, took 
place on the 21st ult., and seems also to have been a great 
success, if we may judge from the reports in our daily » » 

















papers. 
Beethoven's Choral Symphony was performed some weeks ad B 
ymy b 


ago at Kieff, in Russia, for the first time, and with such su; Ra ih IER: Suites ave printed 


extraordinary success that two repetitions had to be given, 
all to crowded audiences. M. N. Winogradsky was the 
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Conductor. 

The Gesellschaft der Musikfreunde, in Vienna, has 
had a gold medal struck to commemorate the sixtieth BRIEF 
birthday of Johannes Brahms. On its obverse it bears the We do not 
likeness of the great master in profile, while the reverse ry, as ail the not ire either ¢ 
displays palm and laurel wreaths and other embien 
well as a suitable inscription. \ xe, D 

The prize which the Duke of Saxe-Coburg has offered | econ Geoncert of 
for the best one-act German opera has not yet been | Be hein ar 
awarded, but the judges are engaged on the delightful task | Gritfith.” The pri: 
of going through the 121 scores which have been sent in. rtof rp at 

On the 5th ult. a new comic opera, entitled ** Das Sanct 
Wernerfest,” by Julius Mannheimer, was successfully pro- 
duced at Breslau. 

A Scandinavian Tour: : 
Stockholm next season. anit rar 

In commemoration of Professor I. P. E. Hartmann’s fifty Abbott (all of ow 
years’ Jubilee as the Musical Director of the Copenhagen , “ith Mel. 
University Students’ Vocal Society, a grand Festival Con- pyowte of Birn 
cert was given on the 3rd ult., in the Danish metropolis, in) Tutt cc 
the presence of all the members of the Royal family anda pyusas z.—At the Parish Cl 
large audience. A festival cantata composed by Professor Organ Recitz ven by Mr 
Otto Malling was performed, and after the Concert a | eee ene ees noe bo Mice Ml 
large torchlight procession took place, in which more ae eer ae ae ae 
than one thousand of Hartmann’s friends and admirers took 
part. 

Cowen’s cantata the ‘Sleeping Beauty,” in Danish 
entitled ‘‘ Tornerose,”” met with a very favourable reception 
when recently performed in Copenhagen, under the direction 
of Professor Otto Malling. 

Report speaks very highly of a new Pianoforte Concerto 
with orchestral accompaniment which was heard for the 
‘irst time at the last Concert given by Concertforeningen in 
Copenhagen. The pianoforte part was well played by the 
composer, Mr. Holger Hamann, who is only nineteen years 
of age. 
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CORRESPONDENCE, | 
— | 
MR. WINGHAM’S MSS. 


’ 


TO THE EDITOR OF ** THE MUSICAL TIMES.’ 


Sir,—In reply to the admirable article of Mr. L. N, 
Parker in your May issue, it will please your readers, I am art “At 
sure, to know that the whole of the late Mr. Thomas sth: = oe 
y per rmec 


Wingham’s manuscripts are in the hands of his executors, 
and the publication of many of them, it is hoped, will only 
be a matter of time and opportunity. 
I am, Sir, yours sincerely, 
J. Rosrnson. 
4, Stratford Road, Marloes Road, Kensington, W., 
May 19, 1893. 
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of the ladies’ choir. Mr. Henry Riding ‘conducted, and the + soloists part ~ contained angi songs by Alice” “Mary Smith, Dr. 





ce 
Reynolds 


were Masters W. Scott and Aubrey Jennings, and Messrs Herbert | (‘Crossing the Bar” \ Mendel ssohn, Cowen, &c. ,and the Concert was 
Clinch and E. D. Jordan. | conducted by Mr, Henry Riding. a 
Cieeruorres.—The Choral Society gave its last Concert for this MippiessrouGcu.— A Pianoforte Recital was given with ote at 
season on April 27, when G. A. Macfarren’s May Day was performed, | Success on the 4th ult., at the Cleveland Society's Hall, | by Miss Lx 
followed by a miscellaneous selection. The principal vocalists were | Heath, who played pieces by Beethoven, Schumann, Chopin, Bawa 





Miss Annie Norledge, Miss Florence Cha pman, Mr ~ ae eemene, and — rman, Lachner, and others. Songs by Handel, Lis zt, and Corn 








Mr. E. Anderson. Mr J. W. Browne was the der band and | Were contributed by Miss Bessie Kiiburn. 

Mr. C. W. Godson ag e Conductor, whilst ih. Cc *. Mort nal ™ \ a me) a z j . 

officiated as pianoforte panist. Pe TADEL EY, Sat op.—The Choral Society gave its last Con ert on the 
Sth ult., when the picce de resistance was Dr. C. H. Lloyd's be 






a ae , ee ‘ ’ ° work The Son ap e4 f 
Cork.—The St. Luke's Choral Society gave an excellent Concert, at | Work The Song of Balder, the so 10 solo being taken by on 


the Assembly Rooms, on the 15th ult., under the conductorskip of Mr, | ™embers Mr: Stubbs. Another feature was the excellent qu 
J.C. Marks. The programme opened with Sterndale Bennett's May | ‘4-1.T.8.), who gave in good style five or six pieces which were highly 
Queen, which was splendidly rendered by a chorus of over 100 voices | 4Ppreciate ae A violonce llo solo of Goltermann s, by the Conductor 
and large orchestra. Miss Hilda Marks sang the = of the May ; W!th two choruses by the Society and a few son > by members | 
Queen admirably; as the Queen, Miss Phillips createc " excellent | tO! ake up the programme. There was an unui: lally r 
impression; Mr. W. S. ‘pcs age a Dublin tenor, was t over; and | for the time of year, 
Me. 7. 1. Good, Robin Hood. Solos were contributed by Me Lon: 
field, Miss Hall, Miss Mork , Mr. Palmer, and Mr. North. Th 
orchestra serformed Dr. Marks’s hal March from Grdcon, i 
the principal concerted pi ces wer ‘ 
Marden), an Orpheus Glee, ar 
(specially written for the Concert by 
well received. wy 















Str. Austett.—A successful performance of The Messiah was ¢ ven 
at a Festival Serv in the Parish Church, on the 16th ult. , by aa 
igmented choir of sixty voices, under the c = ictorship of Mr. J 

i Gril n, the church foo ist. The soloists were Mrs. He -tring Mason, 
nd » Mr. Gil vert W. Ball, and the Rev. A. V, 

: or > rendered with Steat precis ion, especially 

et us break,” “ All. we ie sheep,” and “ Hallelujah.” Mr. | 3 
v Mountford very ably presided at the organ. The fine old Parish 











Deal and Walmer Choral Society brought its s ; : 
st cea toa en se on the gth ult., with a most successful performance Church was crowde d by a very large congregation. 
of Handel's Me sta. Of the soloists Miss Marjorie Eaton was esp 
cially good, particularly in “I know that my Redeemer liveth.’ 
other principals were Miss Be 


Doré, Mr. J. Pearson, an 
Arthur D Oyley. The Concert 1 1 great credit upon Mr. Troman, 
the Conductor. 








TUNBRIDGE. he the 16th ult. a st iccessfu 11 Concert was given by 
the Amateur Musical Society in the ic Hall. The soloists 
Miss Julia Jones, Mr. Ber ] hur Barlow, Miss C 
Clifford ; Miss Jackson w anist; Mr. G. Dawes was 
leader of the band; Mr. M. O. Hodgson pres sided at the harm 
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cave an extra Concert, in the id Mr. B. S. J. Waghorne conducted. The first part of th 

24, the first part of which consisted of | sfamme consisted of E. ‘Ss cantata which 
1-Kin , Miss Marjorie Eaton, Miss Annie 1al_ march 

and Mr, on being the principals. Later in th part was miscellaneous 

evening Miss Alice Simpkin played violin solos. The Concert was anied part-song cond 


under the direction of Mr. C. J. Harold Shaw, Organist of the Parish ‘Song aud Summer,” which was beautiful 
Church. 





Society 










was 
lv 





in Memoriam of Sterndale Bennett was 


DunpaLk.—An Organ Recital was siven by Mr. J. W. Dry, on the 7s 
' 1 cal Society, at the Railway Hotel, on the 


12th ult., at the Parish Church rks lelssohn, Wesley, | 8!' he Roadwat 

Gounod, Bach, Handel, Capocci, Wagner, and R. P. Stewart were | Sth ilt., when t! ec e consi ted entire ly of compositions by 

played. that mi ician, and us cantata the May Oueen. The solos in 
; k ung by Mi s Marsland, Miss E, Davis, Mr. T. Taylor, 

Mus sic al S Service he other vocalists who took part in the miscel- 

programme were Miss Davis, Miss C. Risder 

yres, Miss B. Brewer, and Miss M. 











Exet:r.—On April 30, at St 
vas held, consisting of sacred 
The Rev. H. Gibbon sang with much 
green hill’? and Rodney's “ Calvary.” 














i ey Davis, Gooding, and H. Brewer. } 
Organist, played Mendel s Second Dudeney (who also conducted) played 
aye In's "Su irpris se’ Sy , Offert for pianoforte duet. The Cencert 
nelius’’ March ( Mendels Che cong 





The Orchestral Society’s first Concert 
rsth ult., in the Public Room, 
included Schubert’s Rosamuinde 
Heury VIII., by German, wl 
preted with great spirit and taste ; the Over 
Intermezzo from Cavalleria ‘ 
sohn's Capriccio (Op. 22), the te j were admirably 
played by Dr. H. J. Edwards Rev \ gan Brown sang 
and Mr. Moore conducted with great firmness and intelligence. 





. Herbe sg W alton, Organist of St. Mark 
vat Church on the rsthult. The 
} re inter- | J i: a, an Adas Zi0 by A. Guiln 
, the inevitabl Liszt's van - i Pex Ces, Ee Mozart’s Gr 
and Mendels- | l’antaisie in Andante con Variazioni by Rea, ‘and Widor's Grande 
Syt nie (No. 6). Miss Beecroft was the vocalist. The offertory 
1 to the Renovation Fund. 7 







































Fenny STRATFORD shine sp cern of The M ah were gi n 2 
the Town Hall by the Musical Society on the 3rd and ath u ni ORGAN APPOINTMENTS.—Mr. Alfred Borwell, Organist and Ch 
the conductorship of W Mg Leir, Esq. The soloists were master to St. Luke’s, Hackney.—Mr. J. M. E es Organist and Cl 
Miss Daniel. Mr. . Hamlyn Crimp, and Mr. S. Heath master to th 1 of St. Mary, Brookfield, Dartmouth Park I 





Mr. Geo. H. I 





: ganist "and Ghounaete to Kentish 
Congregationa I h.—Mr. Ernest Lindop, Organist a 
master to the Parish Church, Wigton, Cumberland Mr. reo 
Long, Organist and Choirmaster to St. John the Evangelist, Walw 
Road Mr. J. A. Rodgers, Organist and Choirmaster to St. Ma ; 
Shurch, Sheffield.—Mr. Walter q Searls, Organist and Director of the 
Choir to St. Mark’s, Regent's Park —Mr. J. Harraway Slap 


1 





and chorus, n et ring upwards of sixty, discharged their duties 
very efficient manner, as ‘aid l e t, Master W. 
The appreciation shown by th 


of those concerned had not be 














nips , CORNWALL.— The 
Apri il 4 6, in the Public Hall 

















first p art of the programme -W illiams and Choirmaster to St. John’s, Kilburn.—Mr. Jol ; ; 
Mr. Thomas (Truro Cathedral) ), all of whom | tO St. Andrew’s, Plaistow.—Mr. Burnham Horner, to St. S, 
sang most artistically. Mr. Thomas ‘took the part of | 50uth Kensington. 
Acis at very short notice. The ch ing with plenty of : ; : 
spirit. The accompanists were Me s Ceilings, pianoforte,and Mr.H V. Cuork AprorintMeNTS.—Mr. Fred. R. H. Ashton (Alto), to St. 
earce, American organ. The Kev. . M.D. La Touche conducted, | Anne's, Soho.—Mr Ha ury Challen S33 (Alto), to St. Michael be. Pad- 
second part of the eae gees of a miscellaneous | "ston. Mr. F. Bryett (Leading Tenor), to St. Paul’s Church, 
election. fottenham. 
Herrrorp.—The East Herts School of Music gavea highly credit- a a > 
: P A x . : Ie ens ‘ 
able performance of Parts 1 ¢ 2 of the Creation, on the 2nd ult., in | Rk. HARRISON BROCKBANK (Baritone, Roy al 
the Corn Exchange Se | nd orchestra were supplemented by | 4 Italian Opera). For Festivals » Ope ratic Recitals, Concerts, Ke, 
} ¢ ) yr “ee > : ” ,or 
members of the Ware Mi ty and by professional assistance Cavalleria Rusticana” and “ Faust special study of these works.) 
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IE sae IRED, 2xp TENOR, at once. For first- 
N tabli 1 Quartet. Prof ssional, and South Lond 
reside Rane te uartet, Novello and Co., So & 31, Queen St., E c. 


from ondon, and under the direction of Mr. Gregory gave one of the | 
est performances yet hea ) arts we 
by Mi ss Florence Monk, Mr. G. H. Gregory (who replac d 
elawny Cobha and Mr. R E. Miles. Miss Monk won special 

r by her ch: arming re ig of “ With verdure clad” and “On 
chty pe nS) both of which ng with admirable taste and expres 


sion. There was a short miscellaneous second part. | \[& ALFRED GREENWOOD (Tenor Vocalist 


and Teacher of Singing and Violin) receives PUPILS at his 
esidence, 61, Talgarth Road, West Kensington. 
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KINGSTON-ON-THAMES.—An Organ Recital was given by Mr. A. 
Percy Alderson, at All Saints msthult. The programme 
i Jed works S. Bach, Bennett na Jelssohn, Silas F TUN J TVS 
ener J. S. Bach, Bennett, Guilmant, Mendelssohn, Sil M8. MALDWYN HUMPHREYS, | A.R.A.M. 
’ 7 i (Tenor), begs to notify his CHANGE of ADDRESS to 
LouGHTon. 1¢ Choral Society gave its final Concert of the season | 5 Bartholomew Road, London, N.W 


on the 2uth ut, when Mendelssonn'. Athalve was wel pod Sx 7ANTED, DEPUTY-ORGANIST, for July 
Miss E \ 2D, 4 I ) uly 
istone, and the accompani- | Services. Choral. Anglican. Organist, St. Teath, Camelford, 
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ments were played by Miss Kate Mead and Mr. J. H. Lauer. The first 





ythe Kemp, Miss Florence Ra iwe anal es Jay sang the solos. 
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t , ; eat Arrar for Mi Voi HEN \\ sd 

arrangement by th Co: MI ER). Paper cover, 2s. 6d. TEST OHN | ’ \ : ‘ nee 
. . oh N E.—‘* Song of the silent land.’ 

Saul UNDERS, GORDON. — Examples in Strict woe Sst. eed Naat toins yecr any 6 

wW terpoint (O1 1 Ne No Novello, Ewer and Co.’ Ney 660. Navelin's PasicGan® Baski aa. °° ; ; 
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ie AL I. 1S—P reces ; and Re sponses, with harmonized 
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PyKOOK, J JOHN.—Te Deum laudamus, In Chant) No.3. Andante to, in I re) 2 
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Arpeggi requ 1 by 

other Examina 
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le, and printed on best paper, giving 


Part1. Scales. 33 page ee ee .° oe ee 55S. 
» «2 Arpeggios 45 pages.. oe oe oe Say 
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HISTORY and CONSTRU ‘ TION of the 
By Dr. E.J. Hopkins and Dr. E. F. Rimpautt. This 
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Infinite Love... és ox .. Words by Dante G. Rossetti 
Dedicated to and sung | I ( NE. 
Douleurs Divines AUGI 
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Si j’étais Dieu P H { 
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celebration of the Holy Communion LEMAR Price 
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tival Service ir Eby Epwin H 
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ARTHUR E, GopFREY 
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* RATIS.— 

J Methods of Teacl hing Harmony Candidat« 
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Post-free. Sommer, A.l 


A\M., 14, M 
W TANTE dD, 
Salary, £5 


ORGANIST. aa 

Address, Vicar, St 

N USIC and PIANOFORTE BUSINESS to 
i DISPOSED OF. Busy part of the S.E. of London 
counter bus Tuning and Teaching connection 
frontage and showrooms. ellent opportunity for good 17 
energetic man with small capital. Price £1,500. Stock at valt 
Satisfactory reason for selling and all particulars. Apply, 
Me srs. Novello, Ewer and Co., 1, Berners Street , Ww. 


4 XPERIE NCE D TUNE R and REPAIRER, open 


~ to ENGAGEMENT. Six years in present situation; three 
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Messrs. Novello, Ewer and Co., 1, Berners 
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CHOIRM, \STE I. 
. Mark’s, Rei 
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S references. 
Street, W. 
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GEO. ROGERS & SONS 
PIANOFORTES. 
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HANDSOME IN APPEARANCE. 
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PIANOS 
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NICHOLSON AND om: 


ORGAN BUILDEI 


PALACE YARD, WORCESTER. 
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No. 41 
EpiTep By SIR JOHN STAINER. 
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London and New York: Novert 0,1 i¢ ' 
1 rd di 
ULE'S COLLECTION OF CHANTS, 5; | 
RESPONSI &e. OR 1 pri ; = 
th; separate vocal parts, 2s. each—Tonie Sol-fa Notatior NEW CHURCH MUSIC 
a lect ] r to 
i SY RI BOW 
r 1 1 r > T2/ > > v1 id “ 
[HE PSALTER, PROPER PSALMS, HYMNS CYKIL inst WDI 
1 ¢ AN TICLES Pointed for Ch B.S. |B] 
type, | This Psalter, having beer t ( 
be ri 








DIRE CTOR IU. 1 


JOULE's CHORI ANGLI. ANTHEMS. 
CANUM r8mo, price I th, rs. 6d LOVE E eo V ] I 
) Seventh} 2 + 
youl Bs DIRECTORI CHORI ANGLI LIGHT TH THE I 
ppt ee . 6d VI \ EL ¢ i] I ] I r 
Seventh | O LOI I 
pip oxpes R FOR THE HOLY COMMUNION. | yu LoKD 1s 
H nised on a Monotone in ry ple manner for! ,’ , = , 
arochial } . St. AB. LE. Pric d I HhAKD A VOIC , ms : 





and Ne 


COMPOSED by EL DW y N te CLARE. PREVENT US, 0 LOKD.—A Short Anthem tor 





HE Lorp, O J ‘ rth 1 wa : . Lhree} U iH ; , : : 
LORD REIGNETH. Ne Sol-fa, 2d.) .. a ier | J I . N J ( 
Iwo easy Anthems, tabl r any sf ul ¢ ion. Int Pr 
FICAT AND NUNC DIMIT1 nl thi - ad ee 
London and New York: NovELLo, Ewer and Co 


Third Thousand. 
and NUNC DIMITTIS in E flat, © ‘A N t A I sie 
by WILLIAM : VinninG, Mus. Bac., Canta Price 3d. SET 
1 New York: Novetrio, Ewer and C 

ae CROSSID 
"To be sung after Evensong. 
GeorcGe Kerr. “A very charn 


AGNIFICAT 


NV 


JESPER 
Words 


TO Al D, LO! PENNYSON 
THE BAR 
For Futt O ,Cc AND P1 
By ALFRED HARBOROUGH. 


; POEM 
London ar 





ey MN. 


and music by 





TUNES 


TEW 


(Seven) for Sunday School Ful c i 
r Festival and Annive wies. Music, 7s. per roo; words, 2 , 
oF = title-page fre intiti Send stamp for sample to , ; eae 
Sunday School Union, 1, Rice idilly, Mz inche ter. London and New York: NovEL.Lo, Ew nd Co. 
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OFFERTORY SENTENCES, RESPONSES. & 


“HE OFFERTORY SENTENCES, with 
Appendix for Festal use. Set ic by Josern 
Price 1s. sat 2d. each. Tonic Sol-fa, 6d. 





; or in Number 






















1. Let your light so shine. 13. Charge them who are rich. 
2. Lay not up for yourselves. 14. Go nright 

3. ( Whatsoev er ye would. 15. ( To do good 

4. | Not every one. 10, ~ Whoso hath this world’s good 
5. { Zacchau tood forth. \ Give alms of thy | 

6. (| Who goeth a-warfare. jb ciful after th 

7. (If we have sown. power 

8. (Do ¥ not know 19.- H pity upon 

9. He that soweth little the 
Le n that i {Bl in, 

5 (WI y have t Let o shin 
“% | Godline > 1S grea ] l 
bingy OFFERTORY SENTENCES, set to music 
by J. T. Frevp. Price 1 

rE. ight so sh W! 

2. ot Godlin riche 

3. v( Charge them w re rich. 

4. G not unrighteo 

5 )d forth ae | » good 

6. ep a geste 16. Whoso hath thi 1, 
7. Gr l ot | 

8. ) B ful af y pr 

9 oweth little. 19 : t pi 


m that is taught 


OF PE RTORY SE NTENCES. 


Josern BARNBY "Whe 











this world’s goo t an 

movements, fror = 
J. Baptiste CALkIn, worl a th 

other move bt I 
G. M. GarRReETT our h otl 

mover t oe 
G. M. Ga ove 

ments, from I 
Joun STAINER, 

yourselves,” ye 

“While we hav i th « 

Service in E flat , ” I 
Joun STAINER. ‘ Whoso hath tl rld 

ful after thy power,” “ He th fx 

“ Blessed be the man,” with ry 

Service in / ~~ I 
Ferris Tozer Ser iI 





EASY OFFERTORY SE \ ENCES 








INTENDED CHIEFLY FOR PARISI 
GEORGE C. MART IN, Mes S: “Thee. 
Organist, St. Paul’s ¢ 
Let your light so shine lo de 
Lay not up for yourselv W r reer 
3. ( Gis 
t. 13 ful aft power 
, H t 
13 
RB fl 1 





OF FE RTORY SE NTE NC ES 


TUNES FROM “THE HYMNARY” 


METCALFE 


J. neta, 
I 


Price 






There is an evi on. le ya rg 
better promoted Man f the O Si 
tence and that nc ur t r ll 
well Int é f the desired ¢ to 
prevented by the anthem character of the music employe 


olle rtory 





of those ir ) j 
accustomed Vo rely'on the a: for 
hymn-tune for aid in fitly rer ferit Pr RIE 


E. V. HALL. 


SEVEN 


OLFFERTORY SE: NTE NCES. 


Pric : Foury 





an 
BARNBY, 


*ALLIS’S PRECES, 
(in 5 parts). Price 6d. 
*ALLIS’S RESPONSES, for 
Arranged for Four Voices, by Sir Joun 
“ALLIS’S PRECES and RESPONSES, 
Litany, for Four Voice Arranged by JoserH Ba 
‘THE FERIAL RESPONSES, 


at St. Andrew's, Wells Street. 
Price 4d. 


*‘HE PRECES and RESPONSES, 


Set in Monotone, by Joseru Barnsy. 


THE NICENE CREED. Sét -to 
follow co! 


RESPONSES, and Litany 
Evening Service, 


Goss. Price 


with Litany, as 


By Joseru Baxnpy 





with 
Price 4d. 


Litany, 


music by the 






Sir Joun G l ie with O Accompaniment. | 
of D 

A. S. Coop Acco 
pani ws 

A.'S:'Co On G 

hk. W. Cro On ( 

Merbect i rR. K 
of I Folio 

oe With Or ae 


Key of ¥ = 
, : yn or Harmo: 

"Folio . 
ss ~~ it Accon 
( t to Ki 


Key of G. 





THE 


VERSICL ES & RESPONSES 


PAUL 


S) OF S CATHE DRAL 
ERIAL USE) 
EDITED BY 


J. STAINER, Mus. Doc., 


G. C. MARTIN, Mus. Doc. 
Price Fou irpence, 
VERSICLES, RE Sh a AND. LITANY 
FOR T.T.B. 
Arranged from various source ome osed, for use in 
Keble College Chapel, fey 


CHARLES si LLOYD. 


Price Sixpence. 


THE APOSTL E = CRE LE D. 


E. Cruse. In Monotone Recitation, with Harmony fer 
an, was : 





, Unison wit 1 Or van. K 
M vit] 1 Organ Ac COMI animent, 
ric Re citation, with maaee s \ 


ATH: \N ASL AN CRE ID, 


With Chant 








to 


= S. CooPer. 
<" ne 
W, 1 t “to a Ch ar it. 
nF Organ Se¢ as Ne 
Vo 


For Chorus and Orgat 





lo. va 
J. Starner. TI! he cient Plain S n 
Unison, w ith Org an Accompaniment 


THE LORD'S PRAYE R “(Pater 


Arranged for Voices in 





hoster) 


Banson, C. From Communion Service(in D) Four Voices . 3 
.T. Firetp. In D. Four Voices ne ne = 2 

B ATT! Haynes. InG. Unison and Org: ar 2 
Si. Raven. In G. Four Voices 

Rk. PARKER. InG. Four Voices .. ae Be we ee 3 


Four Voices .. = ai ‘ $ 
OnG. Foli 


. Roy_tanp SmitH. In F, 
ra Town Two settings, in Monotone. 


SEND 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 











G 








WHLIIA 


S, &c. 


and 


Litany 


Sing to the Lord. 
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CHURCH MUSIC | POPULAR FESTIVAL ANTHEMS 


BY 


(THE LORD IS MY 
}GREAT IS TH! 





EDWARD BUNNE TT, Mus.D., CAN TAB, | E. ie SY DE N H. \M. 
I 


ANTHEMS. 
2 —* If we believe.”’ Four ve 4d 
slat swe belewe:” : o pe a 7 A O GIVE THANKS PY want 








¢ } >) f 
WHITSUNDAY MtOveto Ton Sola iF cs a ve Saar SING UNTO THE LORD eg Ditto TED - 28 a ie 
“a “T will ify Thee” ,, ae 0 ok See : meee ; 
a é ¥ ey oF Seal The above Anthems are especi Church I iv 
London and New York: Novet_io, Ewer and Co. 








Te Deum ! nus in E. P 1 30 > : 
Benedictu ubilatein E_,, is - ‘Ka ‘ ‘ i O23 H. \P P hl L AND. Duet and Chorus, with Or- 
Tonic Sol-fa, a mpa ts. Price yd. “Th ht sun J 
Yagnificat and Nunc dimittisin F.. RA ai es ae sae Diice: 1. Post-f of t Author, C. W 
- me ‘ f e ee ee I I I rir Ri bor 
EK : 2 


, __ HYMNS. N EVENING HY) 
ith wo on oe - * a , D.D M J C. Cam On car 
1 \ N Lo, I nd C 


wenty-four Origina mes .. ye ne Se iNew 3 





‘ NE W SACRE .D SONG.—Co ar cea 


ORGAN 


Twelve Short and Easy Pieces for the Organ Ya net 2 ] M 
ve Maria .. v . . . . . ” od LOVING SHEPHERD OF PHY SHEEP. 
oe d 7 ( Ace. The Hill. Br 


Largo in LE: flat ‘ Pe ies ae ae 
London and New York: NovEtio, Ew nd Co. 


FESTIVAL ANTHEMS axp SERVICES C088, NTERP( ONT. By J. H. Lewis, 


Sag “Prot 


a\qaar 


Attractive, melodious, easy, and effective. 
ae cide ee Pe cu ite! odie), gasped BOEKELMAN’S EDITION 








5d BACH’S FUGUES 
rO : ! th I S 
: in F. +} \n I 0 I 
} 1 E flat. t 1eW ot cicar 
Nt in G, € i C 
; tao 2 Vol Bamen Catan [Oa Fegan 
Po ot ( B I. cont 
( Vol I 2 





London: Wert : 
_Chicago, U.S.A.; CLaytos VF. St 


SACRED C: ANT AT A 

THE Sole Agents for 
GREAT DAY OF THE LORD]  pecdicates, ty permission, to H.RH 
Music sy W. CLARK AINLE\ | 


iSotisepencbente te) NGLISH MUSIC 


, DI \ C KEN. 


See eee | DR ACMA DR 





London and New York: NovE.tto, Ew: and Co. 





VIN 





C. V. STANFORD 








ice al the Beauties of this CHARLES WILLEBY. 








Awami MU SICAL ‘QUESTIONS 


I neral interest) are freely answ d i : i 
| c oT Pehe paper \ started 
ERALD. Since this department of the paper w 1 


3,000 OU: ESTIONS 







ve much alter 
lently tales Hand 
an occasional trace of M l 












Fugue , of which there to) 
l indeed, and show a _ 
j Heisa aise eciclgselgey ,» mu ( Tw f Ne 
| Pric in ‘pa uper board "ee a 
thaws and Co 2, Pater Office indo, Warwick Lane, Lon E.¢ 
YUBLISHED last month by Forsyrn Bros. 
Trio for Ladies, by 


ill be Ready Shortly. 
S& COND IMP ROMPTU for P| ANO. 


By WALTER I ROBERT'S MISTAKE. Humorous 
J. Lockirr. London and New York: Novecio, Ewer and Co. j 


iJ. W. Hartrey. Pric 


t Published 
MN. Words by Rev. Wm. 


By CALEB ee Fir a t of riber 1, : \ , i next 
mont Address, t \ tor, Silvermead, Twicken S.W 
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Select Compositions from the Great Masters 


ARRANGED — THE ORGAN 


ARTHUR HENRY BRO 


1 Wedding March os as .» Mendelssohn 2. March from *“ 'T; auser?”? << ave oe WE 
3. Marches from “ Scipio’ and Occasional Overture } Coronation March from * Le P roplic 
Handel - ‘Andantino from 11th Grand Symphony 

















5 Dead March in “ Saul,” and See the conquering Waft her, angels, from “ Je phtha’ ee che 
ae andel 8 My heart ever faithful (“* Mein gliubizes Herze 
_ ‘As pants the hart, from ‘‘ The Crucifixi frohlocke ’’) ais ee Sy he Bach 
’ | Where’er you walk, from ‘‘ Semele 10 The Hero’s March .. ae .. Mendelssohn 
g Andantino from 5th, and Andante from 12 Air et chccur, from ** La Dame Blanche” Boieldie 
14 Grande Marche héroique in D ais F. Schubert 
Ir Quis est homo, from * St 16 Overture, ‘ Sosarmes , »» ITTandel 





18 Gavotte, from Overtur “Otho” ie P 


a 


13 Grande Marche hé roique, 





15 Overture, “‘ Berenice’ 5 20 s ever bright, phy Pious orgies ‘ 
3 ; , 8 
17 Overture, ‘ Alcina 22 ivca A.D. I700) .. ne .. Antonio J 





19 La Carita ne ie is is .» Rossini 24 Gloria in excelsis, f from MassinG .. ~~ Wel 
21 Ave Maria oe si re ess Schubert 26 Pitta signe ore, from Oratorio * San Giovanni 
23 My soul thirsteth for God, Aria from 42nd Psa Battista’ .. te ae a .. stradell 
















































Mendelssohn 28 Serenade as , c F. Schubert 
25 Fac ut portem, from ‘ Stabat Mater ”’ -» Rossini 30 Aria from“ Alcina” .. : : -. Handel 
27 Overture to ‘ Jul ius Cwsar’’.. as - Handel 32 : : Alessandro Sc 
29 Aria (1765) we es ie ‘ <a (Gluck | \3% 1) ae Domenico Cimarosa 
3" Aria from *‘ Artaserse ”’ (1730) .. Leonardo Vinci 36 ne 9 
32 (1769) , - a sc 5 Gluck 38 } Padre Mar 
35 di if core (Aria) : ds «« Handel! 4o 7) ‘ ‘is as : G] 
re lain 12 Las t Choru s from ** Mount of Olives ” Beeth 
4 (Adagio 5. $4 Quoniam tu solus (1788) Vincenzo Ri 
39 ~=<Kyrie eleison ‘6 Turn ’ Thy face, Then Fra 
$I Sanctus and : I will m i Dy a 
13, He shall feec 18 Andante lin Sonata M 
15 Hallelujah C in A oI = < ar .. Handel 
17 The heavens are telling, from ‘Creation’... Haydn 50 Andante con Variazioni from the Notturno, ( )p. 
19 Slow movement, from Sym] pee r Louis Spol 
., | Wie nahte mir der Schlummer 52 Marche solennelle, Op. 40 .. me I. Schubert 
2” (Aria se es : 54 Ave Maria, from the Evening Service, Book 7 
53 Adagio from the Notturno, Op 
55 SE ee and Mi 56 The arm of the Lord .. er x -. Haydn 
57 Deh lascia o core, from * 58 Gloria in excelsis, from Mass No. 2, in G ..Scl t 
Giovanni Buononcini 60 Gloria i in excelsis, from Twelfth Mass -» Mozart 
59 Il pensier sta negli oggetti, Aria (1792) .. Haydn 62 Notturno es ss ate .» F. Kalkbrenner a 
61 How lovely are the messenger -» Mendel n 64 AriainA flat . -» Louis Spohr Ui! 
63 Che faro senza Euridice - yee Ss 66 i poe 
65 Cujus animam.. , - .. Rossini 68 Louis Spohr 
67 Aria is ; a ‘ \ntonio Sacchini 70 iuseppe Sart 
69 Valli profonde .. Sieacp: fadae lian ls Mendelssohn 
7% Baldassero Galuppi  /~ Adolfo Hasse 
+» J.B. Cramer 74 ‘ i n 
7O - wlO 
75 Aria ve Ks we . 78 Ha 
77 Kyrie eleison, from ‘Twelfth Mass .. .. Mozart 80 I . Handel 
) He was despised, and Comfort ye, M ple Handel 82 Neapolitan Air.. cf ; Author unl n 
Sr Aria - ea 10 Sacch \ndante from Sonatina as : Ry 
3 I ! 1 » 1 | Piangerd la sorte, © ( tlio Cesare I 
5 s; a ‘6 Thema fy 
7 | Kentree ce ) 8) \lexandre Ley 
) Lepr t pe netto \ t re | 
I \ O ] | { t ‘ ¢ 1 \ ] t 
\ tar rt ) \ ( | 5 
\ t in D ra) ‘ [ Fes 
nd te t () P } 
i ¢ QO i 
\ el ( ( 
LK DWIN ASHDOWASA, LIMITED, 
NEW YO! LONDO! ne 
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NOVELLO, EWER AND CO’S 


ALBUMS 


VIOLONCELLO AN D PIANOFORTE. 


PRICE 


375 


TWO SHILLINGS AND SIXPENCE EACH. 


*FOUR M 


ASSOHN B. 


1A vie s *STIX MORCEAUX DE SALON 


IIM RAE, 


*SIX SON: AT AS 


F. MENDEI \RTHOLDY. alin 


BERTHOLD TOURS. 


“Thi RTY ME nas S ARCANGELO CORE is3. 


BERT HOL D TOURS. ARNOLD DOLMETSCH. 


— Price Three S nd Sixpence. 


ANSCRIPTIONS 


ree Fees 
ETEN DK 





*EIGHT 


MENDELSSOHN’S “ELIJAH” = yatTIONAL M 


ELODIES 
BERTHOLD TOURS. ae! 
rice One Shilling SIEGE RI 


*NINE TR: ANSCRE HONG 


ED JACOBY. 
*TEN TRANSCRIPTIONS 
‘DEMPTION” 


) TOURS. 


GOUNOD’S “MOI RS ET VITA” GOUNOD’S “ RE 


BERTHOLD TOURS. BERTHOLI 


*TWE LVE SKE TCHES *TWELVE PIECES 








EASY 


BATTISON HAYNES. ARNOLD DOLMETSCH. 


*TWELVE 
CHARACTERISTIC PIECES 


“HUNGARIAN DANCES 


SIEGFRIED JACOBY. 


J. JACQUES HAAKMAN. 
*NINE TRANSCRIP _ 


| [ON > 


ULLIVANS “GOLDI LEGEND TEN PIECES 
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OFFERTORY SENTENCES, RESPONSES, &. 


HE OFFERTORY SENTENCES, with an 
Appendix for Festal use. Set to music by Josern Barnoy, 
Price 18.; or in Numbers at 2d. each. Tonic Sol-fa, 6d. 
Let your light so shine. 13. Charge them who are rich, 
Lay not up for yourselves. 14. God is not unrighteous. 


15. ( To do good. 


" { Whatsoever ye would. 
Whoso hath this world's good. 


I 
2 

3 

4. | Not every one. 10, 

Fi { Zaccheus stood forth. 17. | Give alms of thy goods. 


| 
Who goeth a-warfare. | 18. (Be merciful after thy 
18 we have sown. power. 
Do ye not know. | 19.- He that hath pity upon 
9. He that soweth little. the poor. 


20. Rial be the man. 
Let your light so shine. 
Festal setting. 


* Let him that is taught. 
12. { Godli we have time. | 21. 
Godliness is great riches. 


HE OFFERTORY SENT ENCES, set to music 
by J. T. Frevp. Price 1s. 





1. Let your light so shine. | 11, While we have time. 

2. Lay not up for yourselves. | 12. Godliness is great riches. 

3. Whatsoever ye would. 13. Charge them who are rich. 

4. Not every one. 14. God is not unrighteous. 

5. Zaccheus stood forth. | 15- To do good. 

6. Who goeth a-warfare. 16. Whoso hath this world’s good. 
7. If we have sown. | 17. Give alms of thy goods. 

8. Do ye not know. | 18. Be merciful after thy power. 
g. He that soweth little. | 19. He that hath pity. 
10. Let him that is taught. | 20. Blessed be the man. 





OFFERTORY SENTENCES. 


Joseph Barnsy. “Let your light so shine,” ‘‘ Whoso hath s, d. 
this world’s good,” and “ Blessed is the man,” with other 


movements, from ‘the Service in E Io 
J. Baptiste Cacxin. “ Whoso hath this world’s” good, with 
other movements, from the Service in B flat ro 
G. M. Garrett. “Lay not up for yourselves,” with other 
movements, from the Service in D Io 
G. M. Garrett. “Give alms of thy goods," with other move- 
ments, from the Service in F io 
Joun STAINER. “Let your light so " shine, , “Lay not. up for 
yourselves,” ‘‘Whatsoever ye would,” ‘Not every one,” 
“While we have time,” with other movements, from the 
Service in E flat f r 0 
Joun Strainer. “ Whoso hath this world’s good, # « Be merci- 
ful after thy power,” “He that hath pity on the poor,” 
“Blessed be the man,” with other movements, from the 
Service in A and D ee a 
Ferris Tozer. Six Offertory ‘Sentences, with Benedictus |. 0 6 





Octavo, Sixpence. 


EASY OFFERTORY SENTENCES 


INTENDED CHIEFLY FOR PARISH CHOIRS, BY 


GEORGE C. MARTIN, Mus. Doc. 


Organist, St. Paul’s Cathedral. 


1. Let your light so shine. 7. Todo good. 
2. Lay not up for yourselves. 8. Whoso hath this world’s good. 





3. Not every one. g. Give alms of thy goods. 
. Zaccheus stood forth. 10. Be merciful after thy power. 
.{ If we have sown. 11. He that hath pity. 
Do ye not know. 12. Blessedbe the man. _[ting). 


6. He that soweth little. | 13. . Blessed be the man (2nd set- 


OFFERTORY SENTENCES 


SET TO 


TUNES FROM “THE HYMNARY” 
BY 


. J. POWELL METCALFE. 


Price Fourpence. 


PREFACE. 

There is an ever-increasing conviction that decency and order are 
better promoted by the singing than the saying of the Offertory Sen- 
tences—and that not only in our larger, but in our smaller churches as 
well. In the latter the adoption of the desired use is to a great extent 
prevented by the anthem character of the music employed in the usual 
bas og 5 setting. 

The following arrangements are more especially intended for the use 
of those choirs who, not being regularly trained in anthem-singing, are 
accustomed to rely on the tunefulness, form, and compactness of the 
hymn-tune for aid in fitly rendering the words they sing. 


E. V. HALL. 
SEVEN 


OFFERTORY SENTENCES. 


Price Fourpence. 











ALLIS'S 


PRECES, RESPONSES, and Litany 


(in 5 parts). Price 6d. 
ALLIS'’S RESPONSES, for Evening Service, 
Arranged for Four Voices, by Sir Jonn Goss. Price 3d. 
ALLIS’S PRECES and RESPONSES, with 


Litany, for Four Voices. Arranged by JoserH Barnsy, 


Price 4d, 


HE FERIAL RESPONSES, with Litany, as 


used at St. Andrew's, Wells Street. 
| Price 4d. 





HE PRECES and RESPONSES, with Litany, 


Set in Monotone, by JosepH BARNBY. Price 4d. 


By JoserPn Barnsy, 





HE NICENE CREED. Set to music ": ° 


following composers :— 
ak] Goss. Unison, with Organ donee. 
ofD .. oe oe oe oe 
. Voice Part, 1d. 
A. S. Cooper. Unison or in Harmony, vm ena a 
paniment. Key of F ee oe ee 
Unison copy, 1d. 
A. S. Cooper. Monotone, with Organ Accompaniment. On G 
R. W. Crowe. Monotone, with Organ Accompaniment. On G 
MERBECKE. With Organ onrraseereny by Js STAINER. Key 
of F. Folio .. oe oe * 
Unison copy, 1d, 
or eae With Organ Accompaniment by J. BARNBy. Key 
Co} 


te 


Mersecke. With Organ Accompaniment by i. I “Poor. 
ey 0 a 
J. Starner. Unison or Harmony, with Organ Accompaniment. 
Key of G. Folio .. . oo 
Without Accompaniment, 14d. ; 8v0, ad. 
F. E. Guapstone. Set to Eighth Gregorian Tone and Tonus 


oo 
ww 





Peregrinus oe “s oe ee ‘ 
S$. S. Westey. Inthe Key ofE .. a me — 
THE 


VERSICLES & RESPONSES 


AS USED IN 


ST. PAUL’S CATHEDRAL 
(FERIAL USE) 
EDITED BY 


J. STAINER, Mus. Doc., 
AND 
G. C. MARTIN, Mus. Doc. 


Price Fourpence. 





VERSICLES, RESPONSES, AND LITANY 


Arranged from various sources, pe a composed, for use in 


Keble College Chapel, by 
CHARLES H. LLOYD. 


Price Sixpence. 





THE APOSTLES’ CREED. 








In Monotone Recitation, with saaiegad for = ba 


E, Cruse. 
Organ. OnG. Folio 
E. G. Monk. In Recitative, Unison with Organ, Key of G.. “a 
W. Staton. Monotone, with Organ Accompaniment. OnF.. 03 
J. H.Cornery. In Monotonic Lesmsotuan — er Accom- 
paniment. OnC oe 0 
ATHANASIAN CR ig 
A. S.Cooper. WithChants.. .. «2 ee oe OSA 
E. H. Bircu Di Bele Ges 04 
W. T. Best. Set to a new Chant. “For ‘Chorus and Organ La 
In F, Organ Score .. os rp ° ee ot 
Vocal do . * 
J. Starner. The Ancient Plain Song. Arranged for Woices in in ae 
Unison, with Organ Accompaniment .. 
r| ’ 
THE LORD’S PRAYER (Pater nostl 
Banson, C. From Communion Service (in D) Four Voices -- : : 
.T. Frevp. In D. Four Voices... we. oe 
ATTISON Haynes. In G. Unison and Organ we Od 
W.S.Hoyte. InG. Four Voices .. we ee “icity 
R. E. Parker. InG. Four Voices .. xe ee . ges 
T. RoyLanp SmitH. In F. Four Voices .. Folio “0 


H. TownsEND. Two settings, in Monotone. OnG. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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. “CHURCH MUSIC POPULAR FESTIVAL ANTHEMS 





— «in 





NNE .D. N . prcen 
EDWARD BU rt Mus D ’ CANTAB, E. A. SY DENHAM. 
‘ N ; THE LORD IS MY LIGHT .. (Tonic Sol-fa, 13d.) .. oo 
tany buren.—" If we believe.” —— ya. |GREATIS THELORD.. .. (Ditto “ifd) .. we 3d. 
ms Uwe ine” Tenth 2] ST GG /OGIVRTMANES 6. {Die aah! ot 
“ Wetrsunpay."Ifye love Me’ Four voices <2 12) 1. gh |SING UNTO THE LORD <: (Ditto afd.) <1. 3d, 
” “ of ynifv Thee" ee 
” i will magnify Thee Tonic Sol-fa Ke = a4 The above Anthems are especially suitable for Church Festivals. 
— _ ” ” oe és 
with SERVICES. J : Nov 
ice od. te Deum laudamus in E. Chant form - 2 be ~ & London and New York: Nove.to, wn and =. 
. Benedictus and Jubilate inE ,, — g ee de ae. ee HAPPY LAND. Duet and Chorus, with Or- 
y, as : _ _ _ Tonic Sol-fa, 9 chestral Accompaniments. Price 4d. “ The bright sunny land.” 
RNBY, Magnificat and Nunc dimittis “ay > 6 tt ef 69 oy Solo and Chorus. Price 3d. Post-free of the Author, C. Warp 
” ” ” * * * * * 


d. | Speen, Princes Risboro’. 
4 a - Eoin oe ee wee GA. | ——— ——_—__- 
ust Published. 


J 
tany. HYMNS. 
Pel Beets, win wo _| AN EVENING HYMN. Words by Rev. Wm. 











1d 

ae ici a rs Bricut, D.D. Music by Joun C. CaAmpsetyt. Oncard. 1d. 
y the auatieeta.s” ae os a ss He re London and New rote: NovELto, Ewer and Co. 

8d, Amen(on Card) «- ee we ee we te ne we A EW SACRED SONG.—Composed, by desire, for 

P _ ORGAN. and dedicated by express permission to 

3 Twelve Short and Easy Pieces for the Organ es net 2s. od. H.I.H. Princess Victoria May or TEcK. 
py mi ee ae et ee” » 18. 6d. LOVING SHEPHERD OF THY SHEEP. 
0 6 lnpinEist .. phe oF 18. 0d. | 19 be had of all Musicsellers, and of CHARLES D’AcE, The Hill, Bridg- 


ae os oe ~ 
London and New York: Novetto, Ewer and Co. water, Somerset. Post-free, 2s. Professional copies, usual terms. 


03 | FESTIVAL ANTHEMS anp SERVICES| (COUNTERPOINT. By J. H. Lewis, Mus.D., 

.C.L. 8; . , 38. 6d. 

6 By CALEB SIMPER. net. First list of pi ot po 6d. Post-free) will be published next 
month. Address, the AUTHOR, Silvermead, Twickenham, S.W 











Attractive, melodious, easy, and effective. 


° 4 ‘BREAK FORTH INTO JOY. 8th1,000 .. re e os ae Ae BOEKELMAN’S EDITION 


04 ‘KING OF KINGS. roth 1,000 ee ‘on oe ee ee se OF 
= SHALL I engl 5th 1,000 .. ~ oe ee . , 

wr IVEGLORY UNTO THE LorD. 12th Edition co ee we 3 

MAKEA JOYFUL NOISE. 19th 1,000 .. ee ee ee «os Sh BACH S FUGUES 


: ‘| WILL FEED My FLOCK. 23rd 1,000 .. oe ee ee o. 4d 


03 ‘HE WATERETH THE HILLS, New Anthem .. pe ‘en 4d. } ae PRINTED IN CoLours. t ; 
O44 Ready shortly, and will also be scored for Orchestra. In this Edition the essential parts of each Fugue—viz., Subject, 
ae CELEBRATED MAGNIFICAT AND NuNc DIMITTIS,in F. 45th edit. 4d. | Answer, Counter-subject, Episodes, &c., are each printed in a distinct 
PoPULAR Ditto ditto inEflat. 15th edit. 4d. | colour, with a view to helping the Student to a clear understanding of 
New Ditto ditto inG. 5thedit. 4d. | the structure and form of the composition. 
ES CELEBRATED TE DeuM,in F, a2tstedit. .. ea oe oe 9 ’ Book . 
PorpuaRNEW Do. inG. 6thedit. .. .. «. « 4d. ook I. contains— FE E mi 
Favourtrz Hoty CoMMUNION SERVICE, in E flat. 8th 1,000 .. 4d.| Vl 1: Fugue 3, C sharp major. | Vol. 1. Fugue 10, E minor. 
‘New Ditto ditto in G. 2nd 1,000 toad} 7 Fugue 4,C sharp minor. | ,, 2 Fugue 7, E flat. 
POPULAR - ne ‘ ditto . in F, ce ot. «+ Od. Book II. contains— 
ach Holy Communion Service is complete. ee in C. er 1, in B flat. 
Those marked (*) are also published in Tonic Sol-fa. ” bi Peon : in = flat. a - i bs in ti 


London: WeEKEs and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Crayton F. Summy, 174-176, Wabash Avenue. 


SACRED CANTATA 


THE London and New York: Novetto, Ewer and Co. 
Sole Agents for Great Britain and the Colonies. 


PANY GREAT DAY O F TH E i LO R D ‘Dedicated, by permission, to H.R.H. THE DuKE oF EDINBURGH. 
Music sy W. CLARK AINLEY 


r: Be SEARK, MASTERS 


“For this composition we have nothing but unqualified praise ; it is 
good, honest English work, quite Handelian in style, and we con- 


OF 
— gatulate the composer very heartily. The overture contains an - 
. umirable fugue in A minor, which, if arranged in separate form for the E N G L I S H M | S I c 
crgan, would probably be welcomed by many organists. Its subject*is 





Price Two Shillings net each Fugue. 

















4 . 
ok original and somewhat unusual. No. 4 is a noble air for a bass voice, 
the 7 9 Which cannot fail to delight all bass singers. This is immediately fol- = sarees Se DR.C. > PARRY 
Oks by adelicious little unaccompanied chorale in C minor, beautifully F. H. COWEN DR.C. V. STANFORD 
1 93 onised, its only fault being its brevity. A bright and penetrating =< ee 
nn sin C major, “It is high time to awake,” is followed by a capital BY 
vee + yg — key, — us therefore cast a Le _ 
on Sconcluded. e have not space to notice all the beauties of this 
) ae but = in gree = the as ges Fag in it: CHARLES WILLEBY. 
tuly waiteth”’ (No. 21), a lovely soprano air, and a charming . . : eriods of their lives 
* me ttand chorus, “Holy, Holy, Holy.” Conductors of Choral Societies With Portraits ig Redices, ~orge tac ger vol &c. , 
038} }do well to give attention to this admirable Cantata, which is 
er 3 eunently adapted for use in churches.’—Church Times. 
‘aie ‘The composer has entered thoroughly into the spirit of his work, Crown 8vo, cloth extra, 5s. 
aii — filled with original and masterly scoring. . .. An abundance 
4 OS orchestral music is found.” —Yorkshire Post. London: James R. Oscoop, McIuvatne and Co., 45, Albemarle St. 





“ 
‘Excellent contrapuntal scoring is evident from first to last.”— 


sin Mirfield aR ’ 
« Pe is wel ssa of talae sactevuad by any Society.”—Dewsbury M U S I CA :. O U ESTI O N S 


trict News, 




















ter). lhe Cantata isa scholarly and agreeable work.” —Leeds Daily News. | (if of general interest) are freely answered in the MUSICAL 
s 4 fn, .l8 Cantata is written very much after the fashion of old Oratorio. | HERALD. Since this department of the paper was started over 
ac 08 composer has evidently taken Handel as his model. One also 3 
9 4 Bp, nt? occasional trace of Mendelssohn and Haydn. He shines in 8,000 QUESTIONS 
, 0% aint which there are several in the work; some of these are very have been answered # 
04 peel] — Mr. — to be a first-rate > mama 5 
08 s » 1 not an inspired, musician.”—Glasgow Herald. t. 
"Ge Pre in ier cover, 2s. ; in paper boards, 3s.; in scarlet cloth, gilt, 4s. Twopence, Monthly, of any Newsagen 
0. 1° ndon: Harr and Co., 22, Paternoster Row, E.C. Offices: 8 and 9, Warwick Lane, London, E.C. 
ECO Will be Ready Shortly. Price 1s. 6d. UBLISHED last month by ForsytH Bros. 
\ j ND IMPROMPTU for PIANO. By Watter! ROBERT’S MISTAKE. Humorous Trio for Ladies, by 


-Locxirr, London and New York: Novetto, Ewer and Co. j J. W. Hartiey. Price 4d. 
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Select Compositions from the Great Masters 
ARRANGED “oe THE ORGAN 


ARTHUR HENRY BROWN. 





No. 
1 Wedding March -- Mendelssohn 
3 Marches from “ Scipio’ ” and ‘Occasional Overture 
Handel 
5 Dead March in “ Saul,” and See the comgoerteg 
Handel | 
As pants the hart, from “ The Crucifixion” Louis Spohr | 
{Where ’er you walk, from ‘‘ Semele” .. Handel 


g Andantino from 5th, and Andante from 4th Sonatas 


Pleyel | 


Ir Quis est homo, from ‘‘ Stabat Mater” -. Rossini 


13 Grande Marche héroique, in C .» F. Schubert 
15 Overture, ‘‘ Berenice” ee ats -. Handel | 
17 Overture, “Alcina” .. oe we .. Handel 
1g La Carita es “a “ os -- Rossini | 
21 Ave Maria Schubert | 
23 My soul thirsteth for God, Aria from "gand Psalm | 
Mendelssohn | 
25 Fac ut portem, from ‘“ wool Mater ”’ .. Rossini | 
27 Overture to “‘ Julius Czsar”’ ‘ .. Handel 
29 Aria (1765) : ‘+ ‘Gluck 
31 Aria from “ Artaserse ” (0730) . Leonardo Vinci 
33 Aria (1769) 24 nie .. Gluck 
35 Diedi il core (Aria) yr “s be «« Handel 
Andante os os sit ne e. Long 
{Agosto ee oe .. Keeble 
39 Kyrie eleison, from Mass i in G a . . Schubert 


41 Sanctus and Hosanna, from Mass, Op. 43.. André 
43 He shall feed His flock, from ‘‘ Messiah”... Handel 
45 Hallelujah Chorus, from “ Messiah ” .. Handel 
47 The heavens are telling, from ‘‘ Creation”... Haydn 
49 Slow movement, from Symphony (36) .. Haydn 

Wie nahte mir der Schlummer C. M. von Weber 

AGG a. . Comte de St. Germain 


53 Adagio from the } Jotturno, Op. 34... Louis Spohr | 


55 Overture to ‘‘Samson”’ and Minuet (1742).. Handel 
57 Deh lascia o core, from ‘“ Astianatte”’ (1727) 
Giovanni Buononcini 
59 Il pensier sta negli oggetti, Aria (1792) .. Haydn 
61 How lovely are the messengers .. Mendelssohn 
63 Che fard senza Euridice ae ae -» Gluck 


65 Cujus animam.. at .. Rossini 
67 Aria ie ¥ - Re “Antonio Sacchini 
69 Valli profonde .. ” .. Marco da Gagliano 
oT Aria 6s 4S ..  Baldassero Galuppi 

( Adagio patetico Ye bs >. “J. BeCramer 
73 | Cavatina in G minor .. bis -- Louis Spohr 
75 AVIA. 6 . Marcantonio Cesti 


77. Kyrie eleison, from Twelfth Mass a .. Mozart 
79 Hewas despised, and Comfort ye, My people Handel 


8x Aria. ; Antonio Sacchini 
83. Mi restano le lagrime, ‘from “Alcina”  .. Handel 
85 .With verdure clad... ae a .. Haydn 
87 O lovely peace.. - = aa -. Handel 
89 Offertoire in C .. Me .. Alexandre Leprévost 
gt Communion in B flat .. .. Alexandre Leprévost 
93 Voluntary in G major.. .» + ee John Stanley 
95 Voluntary in D minor.. us .» John Stanley 
97 Andante (grand septuor) “ .. J. N. Hummel 
99 . Jaes soll mir Wonne schaffen -» Louis Spohr 


tor Marche Funébre, from Sonata, Op. 35 .. Chopin 
103 Adagio, from the Quartet, aid eer 1 F. Schubert 
105 Ja, hoffe, from ‘‘ Faust” .. Louis Spohr 
107 March in “‘ Samson” , .. Handel 
109 I waited for the Lord, ‘from s ‘Hymn of Praise” 


Mendelssohn | 


PRICE THREE SHILLINGS EACH. 





ry 


4 Coronation March from “ Le Prophéte - "Meyerbee 
6 {Andantino from 11th Grand Symphony .. Haydn 
| Waft her, angels, from “ Jephtha ” -» Handel 
8 My heart ever faithful " Mein sliubiges Herze 
frohlocke”’) ee Bach, 
10 The Hero’s March . : Mendelssohy 
12 Air et chceur, from ‘“ La Dame Blanche 4 > oo 
14 Grande Marche héroique in D on F. Schubert 
16 Overture, ‘‘ Sosarmes ” or -» Handel 
18 Gavotte, from Overture ‘ Otho” a -» Handel 
20 Angels ever bright, and Pious “— -» Handel 
22 Aria (circa A.D. 1700) «. -. Antonio Lotti 
24 Gloria in excelsis, from Mass in G . «Weber 
26 Piéta signore, from Oratorio “ San Giovanni 
Battista” .. ar oe me .  Stradella 
28 Serenade a oe -» _ F. Schubert 
30 6©Aria from “ Alcina aes a oe +» Handel 
32 Cantata. we ve . Alessandro Scarlatti 
34 Aria (1784) ee Se .. Domenico Cimatosa 
36 Siciliana me me ste aa «+ — Long 
38 Aria (1763) .. se ts .» Padre Martini 
40 Aria (1767) ee — Gluck 
42 Last Chorus from “ Mount of "Olives ” Beethoven 
44 Quoniam tu solus (1788) es Vincenzo Righini 
6 {Turn Thy face, Then shall I teach, ) Weldon 
4 (1 will magnify Thee, from Anthems! j..We 
48 Andante and Allegretto from Violin Sonata 
in A major .. .. Handel 
50 Andante con Variazioni from the Notturno, Op. 34 
Louis Spohr 
52 Marche solennelle, Op. 40 .. .. __ F, Schubert 
54 Ave Maria, from the Evening Service, Book 7 
Cherubini 
56 The arm of the Lord . 5 os .« Hayda 
58 Gloria in excelsis, from Mass No. 2, in G .. Schubert 
60 Gloria in excelsis, from Twelfth Mass .. Mozatt 
62 Notturno oe ee . F. Kalkbrennet 
64 Ariain A flat .. -« _ Louis Spot 
66 Air and Gavotte from Orchestral Suite J. S. Bach 
68 Aria in B flat, and ane in B minor _ Louis Spoht 
70 Mia speranza .. . Giuseppe Satt 
(Duetto .. 8 .. Mendelssohn 
7? | Padre perdona (Atia ). .. Adolfo Hasse 
74 Gloria in excelsis, from. First Mass .. .. Haydn 
76 Agnus Dei, from First Mass .. re .« Mozart 
78 Vivace from Symphony in B flat .. .» Haydn 
80 I know that my Redeemer liveth .. Handel 
82 Neapolitan Air.. a aa Author “unknown 
g, {Andante from Sonatina oo wees Clement 
( Piangero la sorte, ‘‘ Giulio Cesare ”’ . Handel 
86 The marvellous work .. Ae . Haydn 
88 entrée dela procession .. Alexandre Leptévos 
go Larghettoin A flat .. .. Alexandre Leprévos 
92 Offertoire, or Sortie, in E flat Alexandre Leprévi¥t 
94 Voluntary in G minor. ohn Stanle) 
96 O Lord, remember, “ Last Judgment » “Louis “4 
98 On song's bright pinions ‘ . Mendelsso ‘ 
too Lang mogen die Theuren leben... Louis Spo! 
102 O rest in the Lord (Aria), and For the moun- 
tains shall depart, ‘ Elijah” . Men ine 
104 Thou shalt bring them in, “Israel in Egypt Han 
106 Stille noch dies Wuth verlangen .. Louis Spot 
108 Barcarolle, Op. 135 re .. Louis S 


" March from “ Tannhauser ” - Wagner 





EDWIN ASHDOWN, LIMITED, 
NEW YORK: LONDON : TORONTO: 
I AND 3, UNION SQUARE, : HANOVER SQUARE. 
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NOVELLO, EWER AND CO’S 





ALBUMS 
VIOLONCELLO AND PIANOFORTE. 





PRICE TWO SHILLINGS AND SIXPENCE EACH. 





* *FOUR MARCHES 


COMPOSED BY 


F. MENDELSSOHN BARTHOLDY. 


TRANSCRIBED BY 


BERTHOLD TOURS. 





*THIRTY MELODIES 


COMPOSED BY 


BERTHOLD TOURS. 





*TEN TRANSCRIPTIONS 


FROM 


MENDELSSOHN’S “ELIJAH” 


BERTHOLD TOURS. 


Price One Shilling. 





*TEN TRANSCRIPTIONS 


FROM 


GOUNOD’S “MORS ET VITA” 


BY 


BERTHOLD TOURS. 





"TWELVE SKETCHES 


COMPOSED BY 


BATTISON HAYNES. 


"HUNGARIAN DANCES 


TRANSCRIBED BY 


+  SIEGFRIED JACOBY. 








*NINE TRANSCRIPTIONS 


FROM 


SULLIVAN’S “GOLDEN LEGEND” 


*SIX MORCEAUX DE SALON 


COMPOSED BY 


JOACHIM RAFF. 





*SIX SONATAS 


COMPOSED BY 


ARCANGELO CORELLI. 


EDITED BY 
ARNOLD DOLMETSCH. 
Price Three Shillings and Sixpence. 





*EIGHT 
NATIONAL MELODIES 


ARRANGED BY 


SIEGFRIED JACOBY. 





*NINE TRANSCRIPTIONS 


FROM 


GOUNOD’S “REDEMPTION” 


BERTHOLD TOURS. 





*TWELVE EASY PIECES 


COMPOSED BY 


ARNOLD DOLMETSCH. 





*TWELVE 
CHARACTERISTIC PIECES 


COMPOSED BY 


J. JACQUES HAAKMAN. 





TEN PIECES 





BY 


BERTHOLD TOURS. 


COMPOSED BY 


ARNOLD DOLMETSCH. 





Albums marked * may also be had arranged for Violin and Pianoforte. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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THREE DANCES Just out. Price 6d. say 
‘THE FIRST PRINCIPLES OF VOICE PRo. 
DUCTION IN SONG AND SPEECH. By Rev. T. 
FROM THE MUSIC TO HENRY VIIL Ketty. An Exposition of the method of the old Italian Schoolef 
COMPOSED BY Singing, as advocated by Mr. CHARLES Lunn. 
Sir MoreLt Mackenzie says: ‘‘ A worthy representative of what] 
EDWARD GERMAN. believe not only to be the best, but the only method of training the No. 
singing voice.” 
Arranged for the Pianoforte by the Composer. “Mr. Lunn is one of the most earnest and conscientious thinkers of : 
the day.”—Musical Times. “¢ 
° on London: Burns and Oates, Ltd., 63, Paternoster Row, E.C, a 
‘ Price Two Shillings. Marriott and Co., 295, Oxford Street, W. 
String Parts, 4s. Wind Parts, 7s. 6d. = - 5 
Just Published. Price rs. 61] 
ARRANGEMENT FOR VIOLIN AND PIANOFORTE, 38. Tj? ae ag W sohetnin b etrp 
. y C. TREw, Prof. at the on Acad. o i 
Ditto For Pranororte Duet, 3s. London: Scuort and Co., 159, Regent Street, W. ai mn! 
Just Published. PRACTICAL HINTS ON BOY CHOIR . 
—gas TRAINING. By G. Epwarp Stusss, M.A., Prganiat ead 2 S 
Mizrrary Banp Parts, 15s. Choirmaster of St. Agnes Chapel, Trinity Parish, New Yor n. § 
Sixth Edition, eT 
London and New York: Novetto, Ewer and Co. A useful treatise on the vocal training of Chorister Boys embodying ot 
the views of standard writers on the voice. _ 3 + A 
SUITE Although strictly scientific the book deals with the subject ina plain ¢ A 
and practical way, and will be found of value to all who are entrusted “TT 
FROM THE MUSIC TO SHAKESPEARE’S with the training of boys’ voices. It is highly endorsed by leading ny. 
pay goo and Choirmasters both in England and America, Price ce 
3s. 6d. net. ' 
H E N RY VI I I. London and New York: Novetto, Ewer and Co, 9 : 
Composed for the production of the Play at the Lyceum Theatre, IME.—A Short Treatise on TIME, by Frank = 
January, 1892, ‘ Rg yoo Ragen gen and Le gerne Patronised a Ré 
the leadin embers of the Musical Profession. Testimonials ; 
By EDWARD GERMAN. aes Sir William Cusins, Professor Bridge, Mr. Sims Reeves, &. 4 b 
SS PES COBO RK ¥ Bi Price 6d. London: F. Pirman, 20, Paternoster Row, E.C. %, Sit 
PIANOFORTE DUET. HE TRAINING OF MEN’S VOICES, and the | % = 
Price Five SHILLINGS, Secret of Voice-Production. By E. DAvipson Patugr, n.{ Pr 
Mus. Bac., Oxon. Third Edition. Price 6d. Post-free from the 8, Int 
CONTENTS. AuTHOR, 2, Highwood Road, Upper Holloway, N.; or, from the 0. All 
1, Overture. Publisher, JosEPH WILLIAMS, 24, Berners Street, W. 30. An 
2. Prelude to Act II. Intermezzo funébre. IMMENSE SUCCESS 31. Pas 
3. Prelude to Act III. Allegretto in G minor. : 3% Orc 
4. Prelude to ActIV. Marchin D. 33. Son 
5. Prelude to Act V. Thanksgiving Hymn. H O M E S C E N E S % Ske’ 
6. Three Dances :— : 3. Fug 
I. Morris Dance. II, Shepherds’ Dance. III. Torch Dance. BY 36. Min 
Sea 3 And 
London and New York: NovELto, Ewer and Co, JOHN FRANCIS BARN ETT. 3. Sar 
omeueonesen 39. Post 
| SUES FURLISRED. NINE NEW ORIGINAL PIECES FOR THE | ff #% 
| Pee ont PIANO. Alle 
| PROGRESSIVE STUDIES Conran te 
: WELCOME HOME 45. Fant 
| FOR THE VOICE GRANDE OLD VIOLIN’ oo 
47. Co 
CHILDREN’S DANCE + an ry in 
WITH PIANOFORTE ACCOMPANIMENT OMCRIRESIDE TALE Anda 
50. Postl 
COMPOSED BY CRADLE SONG gl Alleg 
MERRY MAKING fy, Melo, 
G. H EN SC H E ‘. Review—" Some of the most melodious and pleasing pieces we have 53 Three 
slasecs seen.” May be obtained ofall musicsellers. Price 3s. . z i 
London, W. y Allegl 
stisiibalihiaics + Freluc 
Part I.—STUDIES IN SUSTAINED SINGING (Low Votcez). Just Published. . on 
i Part II.—STUDIES IN FLORID SINGING (Low Volce). THREE SHORT PIECES :— : Andan 
i : ae BC 
Parr STUDIES IN SUSTAINED SINGING (Hicx Vorce). No.1. Larghetto in A flat major. fe Preluc 
i P I 7 L » 2 Allegretto Pastorale in A major. 6. Anda 
ART II.—STUDIES IN FLORID SINGING (HiGu Voice). » 3- Andante con moto in F major. & Grand 
Part I._STUDIES IN SUSTAINED SINGING (Mep1um Vorce). ; — & Minue 
Part II.—STUDIES IN FLORID SINGING (Mepium Voice). “ MINUETTO.” b. Fares 
Price Four SHILLINGS EACH Part. One Shilling and Sixpence net. he Sonati 
ces COMPOSED BY M4 Andant 
LONDON & NEW YORK: NOVELLO, EWER AND CO. EDWARD BUNNETT, Mus.D., CANTaB , fy ime 
; ; London and New York: Novetro, Ewer andCo. _\ Bz Prelude 
i Just Published. Just Published. fat 2 Andane 
CROSSING THE BAR. Song. Compass, D . ae 
{ FI FTEE N VOCA LI S ES to E flat. Composed by Vyvyan WALLIS PopHam. Price2s. Fantais 
Rerp Bros., 436, Oxford Street, W.- h Festal } 
| A SEQUEL TO THE EW MUSIC by T. E. Spivey. Words by J % Renta 
TWENTY-FIVE LESSONS FOR THE MEDIUM Pid a THE ae wr yes THE SONG. Price p Religioy 
; net. (One of the prettiest songs of the day. 
PART OF THE VOICE , London and New York NovELto, Ewer and Co. &, yaiant 
BY L] OMOROUS PART-SONGS, by Acres ALLEY 9 pidante 
J. CONCONE. Dickory, dickory, dock .. .. ++ + ff 4. Prelude 
Rdited, with Marks of ; : Tom, Tom, the Piper’s son ee Postlude 
an le ae ot arerion Phen by London and New York: Noveio, Ewen and ] & dna 
ae GILUL's EASY VOLUNTARIES.—“ pages! é — 
rice One Shilling and Sixpence. “Judas,” “Elijah,” “Creation,” “St. Paul,” 18. eal ; 


i et im twenty Fao Mg 
London and New York: NoveLLo, Ewer and Co, London and New York: NoveLio, Ewer and Co. 
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7 Two Introductory Tonearin <a 


, Three Andantes oa we De 
: Postlude (Christmas) . 
Andante con moto .. oe ee ee 


Interlude for Advent y 
Prelude for Lent, Op. 10, No.2 .. 
| Pots on ‘. —— by Her-} .. 


moto; No. 3, Processional March 
Andante i inG. 
9 Andante in A and Minuet i inA 
to, Allegro ma non tropp: 
a, Processional Wedding March 
: Réverie .. oc ‘ 
. Three Pieces i in F, D, “and G ee ‘ 
Marche Sérieuse_ .. aa 4 
Six Miniatures aa +e as F 
&. Three Preludes we . 
hn tess in D flat } 


oe 


*|Preludium e Fughetta 
98, Introduction an 7 vr “ aa 
% Allegretto .. ee f 
M Andante and Fugue . a oe 
31. Pastorale and Melody i inA ane , 
32 Orchestral March 
33. Sonate . 4 os ns se ea 
3% Sketch i in Cc minor “a ne re Ba 
3 FugueinE minor .. oe ws ee 
3. Minuet and Trio an 
y. Andante in B re and Short Postiude ‘e 


3 Sarabande . ue 
%. Postludein D.. as Pe ne ‘ 
40. Andante Grazioso as je «e ‘ 
4. Fantasia in C.. ae ee oe 
4 Allegretto Grazioso .. a oe ee 
43 Menuetto xb be * P es 
4. Postlude le * 7 + 
45. Fantasia in C minor. oe . or 


4. Four Short Voluntaries .. = 
4. Concert-Fantasia and Fugue ee 
4 Sonatain D minor .. 


4. Andante in E, Minuet and Trio, No. 2, in 
$0. Postlude in D.. as “ eo 
§. AllegroinC .. é ° 
% MelodyinBflat .. ee . 
3. Three Andantes_.. ‘Ke c 


4. Postlude, i in B flat .. 
| a Allegro in form of a Minuet 
Allegro ma non troppo 
y. Prelude and Fugue .. 
Mélodie, Priére, Pastorale . 
4 Offertoire in D minor aa 
Andantino in D é 
6. Communion and Larghetto 
& Prelude and Postlude ‘a - ee 
6 Andante in A flat and Pastorale it 
&. Grand Offertorio in A 
6 Minuet in B flat 
6, Larghetto in C 
§. Fantasia in B flat . 
8. Sonatina in C ier reer 
Andante Moderato i in A es oe oe 
® Prelude in C minor.. oe 
Allegro Marziale oe oe 
® Prelude and Fugue in A minor .. 
% Andante in F . 
1 _ ¢ Triomphalei inE flat and Postlude 
as astaisie sur Deux Mélodies Angiaises - 
Festal March in E flat .. 
My penrasia on on Mendelssohn's Volkslied ¥s 
deinG .. + 


B is Religious MarchinEflat.. ..  .. 
Andante in G and March . 


& Andante in D 

& Preludiumet Fuga.. .. 
& Prelude in C sharp minor.. .. 
‘ate Tostlude i in C minor 

if Andan 


Andante in E flat and Postlude i in C 
dante Serioso in D minor 
Allegro vivace i inD.. ee 


od 
oe 
oe 
oe 
oe oe 
oe 








&. Variations on the Psalm-tune “ Windsor” 


George J. Bennett 


Hamilton Clarke 
G. M. Garrett 
G. M. Garrett 
.. Oliver King 


.. Oliver King 


mann Goetz, Op. 

7, Three Pieces: (4) (b) Wedding, 
(c) Burial .. ‘ AG. Wochents (each) 
8, Voluntary for Christmas .. we F. A. G. Ouseley 
g, Voluntary .. ie A. G. Ouseley 
10, Short Voluntary for a Time of Sorrow .. Ridley Prentice 
ut. Short Voluntary for Lent . .-  B. Luard Selb 
2, Postlude in C minor .. C. Steggall 
y Concluding Voluntary or Fantasia ia (Lent) C. E. Stephens 
y. Three Canons de” *'ea “se W. G. Wood 
15, Allegretto... os ne ar ae C. H. Lloyd 
16, Allegretto in D és re oe .» B, Luard Selby 

Three Pieces: No. 1, Allegretto / 

nf moderato; No. 2, Andante con} .. H. M. Higgs 


Herbert W. Wareing 
.. C. Harford Lloyd 


Oscar Wagner 
Henry R. Bird 
B. Luard Selby 
B. Luard Selby 
B. Luard Selby 
Oscar Wagner 
John E. West 


B. Luard Selby 


F. E. Gladstone 
F, E. Gladstone 
B. Luard Selby 
B. Luard Selby 
B. Luard Selby 
Oscar Wagner 
ohn E. West 
ohn E, West 

B. Luard Selby 
B. Luard Selby 
B. Luard Selby 
B. Luard Selby 
-. C.S. Heap 
Berthold Tours 
Berthold Tours 
Berthold Tours 
Berthold Tours 
W. S. Hoyte 
Kate Westrop 
W. G. Wood 


: : Charles H. Lloyd 


A minor 
B. Luard Selby 
W. G. Wood 
W. G. Wood 
Arthur Carnall 
Hamilton Clarke 
John E. West 
W. G. Wood 
H. M. Higgs 
H. M. Higgs 
H. M. Higgs 
H. M. Higgs 
.. J. Barnby 
Edouard Batiste 
Edouard Batiste 
Hamilton Clarke 
Hamilton Clarke 
Hamilton Clarke 


as Frost 
so C. 1. Front 

C. J. Frost 
"@ M. Garrett 


F. E. Gladstone 
F. E. Gladstone 
Ch. Graedener 
J. W. Gritton 


Alex. Guilmant 


Alex. Guilmant 
ea 
Geo. Hepwort 
. Macfarren 
G. A. Macfarren 
G. A. Macfarren 
G. A. Macfarren 
H. S. Oakeley 
F. A. G. Ouseley 
W. Parratt 
E. Prout 
F, J. Read 
. C. Reinecke 
. C, T. Speer 
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No. 
89. 
go. 
gi. 
92. 
93. 
94. 
95. 


96. 


97- 

98. 

99. 
100. 
Iol. 
102. 
103. 
104. 
105. 
106. 
107. 
108, 
109. 
TI0. 
III. 
112. 
113. 
114. 


179. 
180, 


. Concert Fantasia (No.1) .. ‘a 35 
. Concert Fantasia (No.2) .. 


. Monologues (Nos. 10 to 12) ar 
. Andante Grazioso .. - aa 
. Andante con moto .. . ee 
. Introduction and Air, with Variations ee 
. Six E oP 
. Fantasia Sonata on the Ancient imped for 


. MarchinC* .. a or ee oe 
. Festival March x 
. Short Offertory in F 


. March (For a Church Festival) 
{ Andante (Ave Maria) a 


. Tempo di Minuetto . 
. Adagioin A .. ea “a <d 
. Scherzando in A minor ‘ . 


. Church Preludes (Nos. 3, 4) 

. Church Preludes ~_ 5, 6) é 
. Postlude inG. “a 
. Five Sketches, No. 1, "Prelude a 
. Five Sketches, No. 2, Vision 


C. % Stanford 


Prelude and Fugue in E minor 
og’ Stark 
te; 


Postlude in C . 


Allegretto | Pastorale i inA and Fugue i in D minor C. gall 
Offertoire in F ; 7“ E. Stephens 
Concert-Fantasia in D minor ‘ a “Re P. Stewart 
rae) a Cc — a Binnie Ph. Tietz 
'astorale in at and Conclu ing : 
hey ma Fugato in G minor } Ph. Tietz 
MarchinF .. - d . H. Wallis 
Voluntary (Grave and Andante) e ° . S. Wesley 
Concert-Fantasia, D minor wa ée - Johann Worpi 
ThemeinA .. ee ee ee Wohi 
Maestoso alla marcia es pe F. W. Hird 
PostludiuminF .. ‘ua xa ‘a > Algernon Ashton 
Postlude in C minor ae ‘ ee ae . Heap 
Offertoire ita ee e oo . F. Barnett 


Albert Renaud 
Albert Renaud 
Albert Renaud 


Scherzo Symphonique P 
Marche Solennelle (from Leavy) .. 
Meditation (from Nicou-Choron).. 


Andante Religioso (from Nicou-Choron) Albert Renaud 
Toccata in D minor. °c <a W. G. Wood 
Introduction and Variations on ee .. B. Haynes 
Three Offertories  .. “ .» Hamilton Clarke 
Pastorale aa ee x -»  B. Luard Selby 
Six Easy Voluntaries : <3 Kate Loder 
Twelve Characteristic Pieces. Book I Rheinberger 
a os a me Rheinberger 

‘- 2 id o« 1 Rheinberger 

‘a a ‘* w EVs Rheinberger 

. Festal March .. as “a aa ea «. G, Calkin 
. Romance ee oa és “a . Battison Haynes 


. Larghetto .. ae ée ee .. F.E. Gladstone 
. Solemn March éa a ae -»  B. Luard Selby 
. Elegy .. as “ a “a -.  B. Luard Selby 
. Festival Preludium .. we + -. Otto Dienel 


..- Otto Dienel 
.. Otto Dienel 


. Adagio .. as aa ee oe .. Otto Dienel 
. Andante Pastorale .. a .. Algernon Ashton 
. Concert Overture in be minor ee W. G. Wood 
. Minuetto ‘aa hs “s +» George Calkin 
. Postlude oe aa ee se ee George Calkin 
. Nuptial March aa Ge -. B. Luard Selby 
. Six Short Pieces (Nos. 1, 2, 3) + ae . G. Wood 
. Six Short Pieces (Nos. 4, 5, ( aoe ae W. G. Wood 
. Monologues (Nos. 1 to 3) .. ée ee . Rheinberger 
. Monologues (Nos. 4 to 6) .. ae oe . Rheinberger 
. Monologues (Nos. 7 tog) . ‘ . Rheinberger 


e . Rheinberger 
e oer Pilcher 

A. H. Allen 
““W.'G. Wood 


asy Voluntaries (second set) .. Kate Loder 


“ Dies Ire” a = Luard Selby 
. Sonata ona German Chorale ‘ua . Oliver King 
. Fantasia ° ae ae ee ud E. Silas 
. Allegretto Pastorale “a a .. H.W. Wareing 
. Sonata in D minor .. ae ae . Alfred Alexander 


H. Elliot Button 
.. H.W. Wareing 
. Hamilton Clarke 


. Andante ee ee .. Arthur Henry Brown 
. Meditation aa ee .» Hamilton Clarke 
. Andante in D minor. . a ‘< -. Hamilton Clarke 
. Idyl ee ee ea F -» Hamilton Clarke 
’ Meditation . “6 ne : E. Townshend Driffield 
. Pastorale Pe . E. Townshend Driffield 
. Offertoire .. E. Townshend Driffield 


. E. Townshend Driffield 
. E. Townshend Driffield 
. E. Townshend Driffield 
.. E. Townshend Driffield 
. W.A, C. Cruickshank 
.. Otto Dienel 
.. Otto Dienel 


Tempo di Minuetto . 


Fugue.. 


Adagio in D es . Otto Dienel 
. Concert a in E minor. oe . Otto Dienel 
. Two Preludes . P : : Percy W. Pilcher 
. Offertory in F . da : G. F. Blatch 
. Church reludes (Nos. I, 2) " R. Ernest. Bryson 


. R. Ernest Bryson 
. R. Ernest Bryson 
.. H. Elliot Button 
‘ae H. W. Parker 
e H. W. Parker 


. Five Sketches, No. 3, Scherzo .. H. W. Parker 
. Five Sketches, No. 4, Pastoral Interlude H. W. Parker 
. Five Sketches, No. 5, Nocturne .. H. W. Parker 
. Fourth Grand’ Sonata (Christmas Sonata) ..Otto Dienel 
. Fantasia in F minor (Op. Il ” ilas 
. Two Sketches .. 4 . ‘“ G. F. Wesley Martin 
. Tempo di Minuetto .. a aa H. A. Wheeldon 

B. Luard Selby 


Meditation .. 
Prelude and Postlude 


oe o- 


(To be continued.) 


Nos. 41 to 45, and €0 to 100, from “ The Organist’s Quarterly Journal.” 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


| Original Compositions for the Organ. 
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TO CHORAL SOCIETIES. 





ORATORIOS, CANTATAS, &c, 


RECENTLY PUBLISHED. 





P. a 
ST. BARNABAS .. 2/0 


G. J. BETJEMANN. 


THE SONG OF THE WESTERN MEN 1/o 
ETHEL M. BOYCE. 
THE LAY OF THE BROWN —— 1/6 
YOUNG LOCHINVAR .. ; 1/6 
J. F. BRIDGE. 
THE LORD’S PRAYER .. t/o 
(Tonic Sol-fa, 6d. ) 
ROCK OF AGES (Latin & E-gtish words) 1/0 
vA (Tonic Sol-fa, 4d.) 
CALLIRHOE nena agai 2/6 
(Tonic Sol-fa, 1/6) 
THE REPENTANCE OF NINEVEH.. 2/6 
DUDLEY BUCK. 
THE LIGHT OF ASIA 3/0 
F. CORDER. 
THE BRIDAL OF TRIERMAIN ws a/6 
(Tonic Sol-fa, 1/-) 
H. COWARD. 
THE STORY OF BETHANY .. 2/6 
(Tonic Sol-fa, 1/6) 
F. H. COWEN. 
SLEEPING BEAUTY .. ; 2/6 
(Tonic Sol- fa, 1 1/6) 
ST. JOHN’S EVE . 2/6 
(Tonic Sol- fa, 1/6) 
RUTH.. ee oe 40 
(Tonic Sol-fa, 1/6) 
A SONG OF THANKSGIVING e. 1/0 
ANTONIN: DVORAK. 
MASS IN D. As 2/6 
REQUIEM MASS .. 5/0 
THE SPECTRE’S BRIDE 3/0 
A PATRIOTIC HYMN .. oe 1/6 
Ms Js EDWARDS. 
PRAISE TO THE HOLIEST .. 1/6 
E. ELGAR. 
THE BLACK KNIGHT .. . 2/0 


ROSALIND FRANCES ELLICOTT. 


THE BIRTH OF SONG .. 1/6 

ELYSIUM .. Ss i o 1/o 
G. GARRETT. 

HARVEST CANTATA 1/o 
(Tonic Sol- fa, 6d. ) 
CH. GOUNOD. 

THE REDEMPTION x 5|0 
(Tonic Sol- fa, 2 2|-) 

Ditto (French words) 8/4 

Ditto (German words) . Iojo 


TROISIEME MESSE SOLENNELLE pe 
MORS ET VITA 


oe 6/o 
(Tonic Sol-fa, Latin and English Words, 2|- ° 


ALAN GRAY. 
ARETHUSA.. ve ee A 1/6 
OLIVER KING. 
BY THE WATERS OF — 
(PSALM 137) ee 1/6 


4lo 





Paper 
Cover 


C.H. ait 
ALCESTIS .. ee . ee +. 3/0 
ANDROMEDA ae oe +. 3/0 
HERO AND LEANDER . -. 1/6 
SONG OF BALDER 1/o 
THE LONGBEARD’S SAGA (ate 
Voices) .. 1/6 
A SONG OF JUDGMENT 2/6 
HAMISH MacCUNN. 
LORD ULLIN’S DAUGHTER . ee to 
(Tonic Sol-fa, 8d.) 
THE LAY OF THE LAST MINSTREL 2/6 
(Tonic Sol-fa, 1/6) 
A. C. MACKENZIE. 
VENI, CREATOR SPIRITUS . 2/0 
ROSE OF SHARON af 5/0 
(Tonic Sol-fa, 2 2]- ) 
THE STORY OF SAYID es 3/0 
THE DREAM OF JUBAL 2/6 3ja 


THE NEW COVENANT 1/6 
THE COTTER’S SATURDAY ‘NIGHT ps 
(Tonic Sol-fa, 1/-) 
HORATIO W. PARKER. 
HORA NOVISSIMA 3/6 
C. HUBERT H. "PARRY. 


JOB 
BLEST PAIR OF SIRENS . 
(Tonic Sol-fa, 8d. ) 


2/6 
1/0 


JUDITH or, THE REGENERATION OF 

MANASSEH ° «» 5/0 

ODE ON ST. CECLIA’ S DAY 2/o 
(Tonic Sol-fa, 1/-) 

L’ALLEGRO <e ee oe 2/6 
(Tonic Sol-fa, 1/6) 

DE PROFUNDIS .. ae ee 2/o 
E. PROUT. 

THE RED CROSS KNIGHT .. 4/o 
(Tonic Sol-fa, 2/-) 

DAMON AND PHINTIAS (Male Voices) 2/6 


CHARLES B. RUTENBER. 

DIVINE LOVE oo 2/6 

E. "M. SMYTH. 

A. SOMERVELL. 

MASS (in C minor) . 2/6 
c. VILLIERS STANFORD. 


MASS IN D.. 


EAST TO WEST .. 
EDEN . oe 5/0 
CARMEN SECULARE .. 1/6 
THE REVENGE .. : ne 1/6 
(Tonic Sol-fa, gd.) 
THE VOYAGE OF MAELDUNE 2/6 
THE BATTLE OF THE BALTIC 1/6 
. STAINER. 
THE CRUCIFIXION ee . 1/6 
(Tonic Sol-fa, od. ) 
ARTHUR SULLIVAN. 
THE GOLDEN LEGEND ae . 3/6 
(Tonic Sol-fa, 2/-) 
R. H. WALTHEW. 


THE PIED PIPER OF HAMELIN .. 
C. LEE WILLIAMS. 
GETHSEMANE WAL 
THE LAST NIGHT AT BETHANY 
(Tonic Sol-fa, 1/-) 
CHARLES WOOD. 
ODE TO THE WEST WIND .. . 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NEW FOREIGN PUBLICATIONS. 


+s : Re :cc ee, “ven ger Weer e ae 


NWwW 
eooo 


FELD, " F.—Preludes. 
BLUMEN L., Nos.1to6 . 
‘ IL, » 7tow.. 
DREYER, A. DE.—Prelude et trate. Det Panatenn, Ons 4 
CLAUSSMANN, A. —Communion (D major). For — net 
_— Pastorale (D major). For Organ es 
D'ALBERT, E.—Cadenzas to Beethoven's 4th Cebus Op. 38 
— Bach's Prelude and Fugue (D major), for Organ. 7 
for Pianoforte . 


For dtaraeen . 7 — 


ow Fr DHwW AD 
oNN0D CO 


‘ C) 
— Sonata (F sharp minor). For Pianoforte. Op. 10. 10 0 
— Quartet, No.2. For Strings. > II:— 

Full Score.. ee oe é oa ij wdar7 Ss 


Parts » 2 0 

- Concerto, No. 2 (E major). “F or ‘Pianoforte. ‘Op. 12: _ 
Pianoforte Part . +. 20 0 
DUBOIS, TH.—Poémes Selvestves. "er Pianoforte: = 
. 1. L’Allée solitaire ee 


2 40 
” rh Les Myrtilles .. c 5 0 
» 3» Les Bucherons .. . “ ¥ oe oe # 0 
» 4 Lebancde mousse .. “i oe oe ee 3 0 
» 5- La source enchantée .. ee 6 0 
» 6. Danse rustique.. ‘ 4 0 
GABRIEL-MARIE.—Piéces shibieeenen. ‘Me. I. An old 

Fairy Tale.” For Pianoforte Solo . 3.0 
GODARD, B.—Légende Pastorale. For Oboe ond Pianolette 5 0 
— Marche des Highlanders. For Oboe and Pianoforte « © 6 
GLAZOUNOW, A.—Petite Valse. For Pianoforte. Op 56 «0 2 2 
—Nocturne. For Pianoforte. Op. 37 2 0 


KISTLER, C.— —Prayer. For Harmonium (or Organ) ont Strings. 
Op. 59, No. 
fi core and P Parts .. ° 
— Thesame. For Harmonium (or Organ) Solo. 
FOOTE, A.—Three ne ” hea iat 
No. 1. Festival March . 
» 2 Allegretto 
» 3 Pastorale. 
MASCAGNI, P.—"I Rantzau my 
Selection. For Clarinet and Pianoforte .. e. ‘net 
- For Flute and Pianoforte ee 
as For Violin and Pianoforte 
For Mandoline and Pianoforte Ae 
Fantasia. For Violin and Pianoforte, by PREMOLI 
PAINE, J. K—Two on. a eaaan _ 


n> 
° 


Op. 29 :— 


NNN 
ooo 


wWNNWW 
ceooo°o 


oF 


AUTH, c-Five Chora: For Organ. 

— Festival Hymns. For Organ .. 

POENITZ, F.—Italian Romance. For Harp. Op. 

— Two Pieces. For Violin and Harp (or Pianoforte) “Op. 26:. — 

No. 1. Venezianisches Gondellied . ee 

» 2 Springtime ; 

— Siciliano (C minor), from |S. Bach's 4th Sonata. Arranged 

for Violin and Harp (or Pianoforte) é 

POPP, W.—Twelve Trios. For Pianoforte, Mesunian, and 
Violin (or Oboe or Flute) :— 
No. 1. Kreutzer. Sonntagslied 


Op. 9 re ee 


nv wor wtrhuwn 


as 3.0 
» 2 “A Night at Granada” (ust selection) 3 0 
oS BEETHOVEN, ™ Creation’ 's Hymn’ 3 0 
» 4 HANDEL. “Rinaldo.” Aria on 3 0 
» 5- MENDELSSOHN. Aria from “St. Paul ? 3 0 
» 6. Mozart. “ The Violet” 3 0 
» 7 KREUTZER. “A Night at Granada” (2nd selection) 4 0 
» 8 Griuck, ‘ Orfeo.” Selection 4 0 
» 9 SPoHR, “ Zemire and Azor.” Romance 4 0 
» 10. ScHuMANN, R. “ Gipsy Life” ° 4 0 
» lI, WEBER. ‘“Mermaid’s Song” se $8 
» 12. ScnuBert, F, Scherzo from “ Rosamunde” “s AO 


RINHARD, A.— Immortellen.” For Harmonium and Piano- 


e. Op. 15 

No. 15. . Prelude, Sarabande, and Gavotte, from 
Suite for the Violoncello (E flat) fe) 

» 16. Bach. Preludium. From Suite for Violon- 
cello (C minor) ‘ 4.0 

~¥Melodien Sammlung” (Selection of short melodies). For 
armonium F ° 

SHARWENKA, PH, a Friblingswogen.’ se Symphony, for 
hestra, Atranged as Pianoforte Duet ° - 16 0 


RTOL, J.—Mazurka and Valse. For Pianoforte. 
Sold at half-price, if not marked net. 


Op.9 . 4 0 


WWNDON & NEW YORK: NOVELLO, EWER AND CO. 


(MPOSITIONS for the PIANOFORTE, by 
NF dy H. Betxarrs, Organist of Bradfield College. 
yrical Sketches. Two books. 2s. each. Rost, Cocks & Co, 
Strelinka, Capriccio. J. WILLIAMs. 


Case ORGANISTS in the UNITED 
po i —See June Musical Opinion and Music Trade Review. 
+ olumns of Musical Literature and Advertisements. Price 2d. 
ook or Musicsellers; at Smith and Son’s Railway Stalls ; 








‘WHAT SHALL HE HAVE THAT KILLED THE DEER. 


o | WHEN THE WIND BLOWS. Round for three Voices 


BISHOP'S GLEES, &c. 


THE ORCHESTRAL PARTS 
REPRINTED FROM THE ORIGINAL FULL SCORES. 


ALLEGIANCE WE SWEAR “a 
BLOW, GENTLE GALES. Quintet... 
CHOUGH AND CROW. Trio and Chorus 
COME O’ER THE BROOK. Glee 
DAUGHTER OF ERROR .. ne “ os re ae 
FISHERMAN’S GOOD-NIGHT. Glee .. ee 
GOOD-NIGHT, GOOD REST. Glee “0 
HARK! ’TIS THE INDIAN DRUM. Round for lean Velen 
HART AND HIND ARE IN THEIR LAIR 
MERRY BOYS, AWAY 
MYNHEER VANDUNCK .. me 
NOW BY DAY’S RETIRING LAMP. Quintet po 
NOW TRAMP O’ER MOSS AND FELL. Chorus .. 
O BY RIVERS. Serenade .. ee 
SLEEP, GENTLE LADY. s.a.7.8. 

Ditto. A.T.T.B, 
SPIRITS, ADVANCE rs 
STAY, PR’YTHEE, STAY. Sestet ee 
THE TIGER COUCHES IN THE WOOD 
TO SEE HIS FACE. Round = ée 
WHAT HO! CLANSMAN. Chorus ae 


o- 


AY ww ND NWF WEUFEWDHDNNNDUD AL 
COWMWWNWWAL CHL OCOADRL a 


Glee, with Chorus ad lib. 


WHO IS SYLVIA? Glee » se 
WINDS WHISTLE COLD. Glee.. ee . 


London and New York: Nove.Lo, Ewer and Co. 


PERFORMED AT THE ROYAL ALBERT HALL. 


‘EAST TO WEST 


AN ODE 


BY 


ALGERNON CHARLES SWINBURNE | 


ee Rw > 
wowo 








Set to music for Chorus and Orchestra 
BY 
CHARLES VILLIERS STANFORD. 
(Op. 52.) 
(The Pianoforte Arrangement by the Composer.) 





Price One Shilling and Sixpence. 





London and New York: Nove Lo, Ewer and Co. 





THE 


ART OF TRAINING 
CHOIR BOYS 


G. C. MARTIN 


Organist and Master of the Choristers of St. Paul’s Cathedral. 





Price Three Shillings; in paper boards, 3s. 6d. 





(No. 39. NOVELLO, EWER AND CO.’S MUSIC PRIMERS, 
Edited by Sir JoHn STAINER.) 





The Exercises for the use of Boys also published separately. 
Price One Shilling; in paper boards, 1s. 6d. 








Post, 34d.) at 150, Holborn Bars, London, E.C. 





London and New York: NoveLto, Ewer and_Co. 
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UNISON 


FOR THE PSALTER 
A COLLECTION OF SINGLE ANGLICAN CHANTS 


EDITED BY 


THE REV. CANON SIR F. A.-G. OUSELEY 


AND 


EDWIN GEORGE MONK. 


THE Voice Part—Price One Shilling. 


CHANTS © 


¥ 


Orcan Harmonies—Price Five Shillings. 





EXTRACT FROM PREFACE. 


* furtherance of a more general chanting of the Psalter in Churches, this Book of Unison Chants is an attempt to supply a plan sufficiently 
easy to secure extensive adoption, yet varied enough to be attractive, upon the one and only basis regarded by the Editors as being 
universally practicable—viz., the employment of Single Chant Melodies, to be sung “in Unison.” 
The present Work, projected (and even announced) some score of years ago, is intended to meet the need indicated, by providing a Series 

of easy and suitable Chants, for Unison Singing only, for the monthly course of the Psalter in the Book of Common Prayer. Not only have 
small and moderately qualified Choirs been kept in view, but also particularly the Voice of the great Congregation. In order to secure thismuch 
to be desired end—Chanting of the Daily Psalms by Choir and Congregation combined—the following means are proposed :— 


I. Singing in Unison (strictly speaking, Octave-Singing). 
a. 
III. 
IV. 


change of the voice-part seemed undesirable. 


Employment of Chants of Restricted Compass only; especially as to all Reciting-Notes. 

Provision for Change of Chant at every fresh Psalm; and also, whenever in the course of any of the longer Psalms such 
change could be made to follow the significance of the Sacred Text, conduce to its clearer understanding, or enforce its teaching. 
Suggestion for occasional Change of Instrumental Harmony as a further mode (often of much value and potency) of heighteni 
the desired expression ; or of calling attention to important divisions, and changes of subject or utterance, in cases when act 





DAILY GRAPHIC. 


Opinions may differ as to the superiority of single over 
double chants, and as to the general attractiveness of 
octave singing, but there can be no doubt that if it is to be 
widely adopted no better collection can be found than that 
which two such experienced choirmasters as the editors of 
this work have brought together. 





THE QUEEN. 


This work is a thoroughly practical solution of the 
problem, ‘“‘ How is the Psalter to be chanted in that vast 
majority of churches which have only small choirs, with 
rugged voices and little training ?”” and the editor’s reply, 
‘Let it be sung in vocal unison, supported, emphasised, 
and coloured by instrumental harmony,” is, to our mind, 
conclusive, their publication providing the means by which 
so healthy a practice may be followed easily and satis- 
factorily. . . . With what loving care, mature judgment, 
and perfect good taste Dr. E. G. Monk has fulfilled this 
duty is evident upon every page of the book, which will 
undoubtedly find its way into very general use, and prove 
the means of effecting a much needed reform in our 
parochial and especially rural parochial Anglican Service. 





THE ROCK. 


This is a work of much importance. That it has taken 
twenty years to complete, and not without the melancholy 
interest attaching to it in the death of the first of these two 
editors; and that such distinguished talent has been 
employed to complete the work is, a priori, a great deal in 
its praise. . . . There are some very good suggestions for 
choir and congregation singing, which forms no invaluable 
part of the work. 


THE FAMILY CHURCHMAN. — 


A remarkably desirable addition to Church Music. . 
Well bound and printed clearly on firm paper, it is most 
decidedly worth its price (5s.). The publishers are Messrs. 


Novello, Ewer and Co., who have also issued the voice | 


part alone, price 1s. 





THE RELIGIOUS REVIEW OF REVIEWS. 

This work marks a further step towards simplifying and 
facilitating our Church music as regards the Psalter. ... 
The collection provides a series of over 300 easy and suit- 
able chants for the monthly course of the Psalter in the 
Book of Common Prayer. The chants themselves are 
the best known of Anglican Single Chants, admirably 
selected, adapted, and collected. The type of the notation 
in this edition is singularly clear, and the size of the Voice 
Part a convenient one for the pocket... . Especially to 
organists we commend this work of laborious industry, and 
highly talented ability and musical understanding. Butnot 
less helpful and instructive will it be to all of those who 
are interested in making this part of the Church Service 
hearty and impressive by a plan sufficiently easy to secure 
adoption, yet varied enough to be attractive. 


CHURCH BELLS. 

Not only will it be found useful in village choirs, where 
part-singing is not always available, but well-trained choits 
might with advantage use it occasionally as a contrast t0 
the singing of the full harmonies. 


THE NATIONAL CHURCH. ; 

The Preface and the Explanations and Suggestions will 

well repay the earnest attention of the clergy and choit- 

masters, and testify to the devout and loving care with 
which each step of the work has been taken. 


THE MODERN CHURCH. 

The volumes are beautifully printed ; it is a pleasure 
handle them and read them, and as that containing 
voice part costs only one shilling, the price ought not 
stand in the way of their adoption. 


THE INDEPENDENT. : 
It is a useful book, even for Nonconformist organist 
and is a convincing demonstration of the value of unis 
singing for the congregation, and the beauty of changing 
harmonies. 








METHODIST TIMES. 

There is a varied and abundant provision of chants, 
the organ accompaniments, as might be expected from 
names of the editors, are specially rich in changing harmony 
and illustrative beauty. 


and 
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J. BARNBY. 
THE LORD IS KING (Psa.m 97) 
J. FRANCIS BARNETT. 
THE ANCIENT MARINER ong and 
German words) ... 
JULIUS BENEDICT. 
ST. PETER 


\ THE LEGEND ‘OF ST. CECILIA 


Ww. pace err. 
THE MAY QUEEN .. 

F. CORDER. 
PROSPERO. Concert-Overture 


MICHAEL COSTA. 
GOD SAVE THE QUEEN 
iovn F. St. COWEN. 


SLEEPING BEAUTY. 
SYMPHONY, No. 4 (THE WELSH) 


ANTON DVORAK. 
§T. LUDMILA (English, German, and 
Bohemian Words) 
THE SPECTRE’S BRIDE. Op. 69. (English, 
Bohemian, and German words) .. 
APATRIOTIC HYMN. Op. 30. 
Bohemian, and German words) .. 
STABAT MATER * 
REQUIEM MASS... 
SYMPHONY (No. 4) IN G "MAJOR 


(English, 


H. GADSBY. 
THE FOREST OF ARDEN. Cemonnt 
Scene ose aon 
CH. GOUNOD. 


TROISIEME MESSE ee 
BY BABYLON’S WAVE ..... te 
MORS ET VITA... 

THE REDEMPTION 


HANDEL. 

THE MESSIAH, with Mozart’s Accompani- 
ments. Cloth, gilt edges 

ACIS AND GALATEA (English and Ger- 
man words), with Mozart’s Accompani- 
ments ve 

SAMSON, with E. Prout’ s Additional Accom- 
paniments . sia ose 


HAYDN. 
THE CREATION. Cloth, gilt edges 


G. HENSCHEL. 
THE MUSIC isc hacemmeatenens Ss 
HAMLET .. se 


2 ADOLF JENSEN. 
THE FEAST OF ADONIS > eee and 
¥ German words) 


OLIVER | KING. 
Fon, \ es PINES. Concert-Overture. 
NIGHT? A Symphony i in F. "Op. 22 


C. HARFORD meni 
LEANDER ..... 


T HAMISH MacCUNN. 
E LAND OF THE MOUNTAIN AND 
THE a Concert-Overture 


A. “Serj 
MAY-DAY, a Cantata we 


HERO AND 
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A. C. iC eign 
ROSE OF SHARON. Op. 
CONCERTO FOR THE OLIN. "Op. 32 
TWELFTH NIGHT. Overture 


BENEDICTUS. From Six Pieces for Violin 


THE STORY OF SAYID. Op. 4 
JASON. Op.26 ... 
INTERMEZZO from ditto 

THE BRIDE. Op. 25 

a) to the Opera COLOMBA. 


BALLET MUSIC and RUSTIC MARCH 
(COLOMBA). Op. 28 ... 
LA BELLE DAME SANS MERCI. ‘Ballad 
for Orchestra. Op. 29 ... 
RHAPSODIE ECOSSAISE. Op. 2 yee 
BURNS’ SECOND SCOTCH —reere- 
Op. 2 
is "MENDELSSOHN 
ATHALIE. Op. 74. (English words) 


‘a The Overture ... 
Priests’ March.. 
A HYMN OF PRAISE. a "52. (English 
words) “ee ia 
Ditto The e Symphony ose 


ELIJAH. Op.7o. agent Se words) 
ST. PAUL. Op. 36 a 
HEAR MY PRAYER _,, 


- M. MOODY. 

DER STERBENDE KRIEGER CONCERT 
OUVERTURE FUR GROSSES OR- 
CHESTER be 

OUVERTURE IN A DURFUR GROSSES 
ORCHESTER ... 

THEMISTOKLES OUVERTURE FUR 
MILITAR MUSIK ae tae 

MOZART. 

TWELFTH —_— a 

. MUNDELLA.- 

VICTORY OF SONG (Female Voices) 

©. Hi. PARRY. 

BLEST PAIR OF igre 

PROUT. 
SYMPHONY IN F ‘No. 3, Op. 22) 


C. SAINT-SAENS. 
THE HEAVENS DECLARE vate and 
English words) 


SPOHR, 
THE LAST JUDGMENT gm and 
German words) ... 
Ditto The Overture a 
Ditto The Second Overture .. 
GOD, THOU ART GREAT (English and 
German words) ... Fe 
CALVARY (English and German words) 
C. V. STANFORD. 
THE REVENGE. Op. 2 
IRISH SYMPHONY IN F MINOR. Op. 2 
PRELUDE TO THE CGDIPUS REX OF 
SOPHOCLES _... 
SUITE FOR VIOLIN SOLO AND 
ORCHESTRA _... 
SYMPHONY (No. 4) IN F. "Op. 31 
A. SULLIVAN. 
OVERTURE DI BALLO 
IN MEMORIAM. Overture 
TE DEUM. Composed in celebration of the 
recovery of H.R.H. the Prince of Wales 
THE GOLDEN LEGEND. soe 
MUSIC TO “THE TEMPEST”... 
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NovELLO S SHORT ANTHEMS 


A SERIES OF SHORT AND EASY ANTHEMS 





. ARISE, O JERUSALEM ae 
. ARISE, O LORD, INTO THY REST- 


- GRANT, WE BESEECH THEE 
. IF THOU SHALT CONFESS C. V. Stanford 





ADAPTED TO THE 


Seasons of the Church, and Suitable for Introits 


EDITED BY 


THE REV. W. RUSSELL, M.A., Mus. Bac., 


Succentor of St. Paul’s Cathedral, 


AND 


SIR JOHN STAINER, M.A., Mus. Doc. 





The following Numbers are now ready :— 


. AND I SAW ANOTHER ANGEL 


C. V. Stanford 2d. 


Oliver King 


ING PLACE. G. F. Cobb 

. BELOVED, IF GOD SO LOVED US 
¥. Barnby 

. BELOVED, LET US LOVE ONE 
ANOTHER .. -- G.F. Cobb 

. BELOVED, NOW ARE WE THE 
SONS OF GOD .. -. E.H. Thorne 
. BLESSED IS HE 5 .. B. Luard Selby 
. BLESSED IS THE MAN .. Oliver King 


. CHRISTIS NOT ENTERED Eaton Faning 
. COME UNTO ME i 

. FOR IT BECAME HIM _. 
. GOD SO LOVED THE WORLD 


Matthew Kingston 
Oliver King 


Matthew Kingston 


- GOD, WHO IS RICH IN MERCY 


G. M. Garrett 
¥. Booth 


IN THIS WAS MANIFESTED _ C.H. Lloyd 


. IT IS OF THE LORD’S MERCIES E. Thorne 
. I WILL GO FORTH IN THE 


STRENGTH . . H. Blair 
I WILL MAGNIFY THEE . B: Luard Selby 


.I WILL WASH MY HANDS A.D. Culley 
. JESU, WHO FROM THY FATHER’S 


THRONE F.C. Woods 


. LET THE WORDS OF MY MOUTH 


Hugh Blair 


. LO, THE WINTER IS PAST Henry Gadsby 
.O GOD, WHOSE NATURE 


Alan Gray 
.O LORD, MY TRUST IS IN THY 
MERCY ee King Hall 


14d. 


14d. 


14d. 





Ts. 

33: 

43- 
7. 


39- 


Sy 


. TRY ME, O GOD 


O LORD, REBUKE ME NOT H. Lahee 
O MOST MERCIFUL . F. W. Elliott 
O PRAISE GOD H. Blair 


OUR SOUL ON ‘GOD - " WITH 
PATIENCE WAITS . G. M. Garrett 


© YE THAT LOVE THE LORD 
¥. W. Elliott 


. O YE THAT LOVE THE LORD 


S. Coleridge-Taylor 


. PONDER MY WORDS, O LORD 


Arnold D. Culley 


. PRAISED BE THE LORD DAILY 


¥. Baptiste Calkin 


. REJOICE GREATLY Rev. H. H. Woodward 1 
. TEACH ME THY WAY, O LORD 


W. H. Gladstone 


. THE GREAT DAY OF THE LORD 


IS NEAR es .. George C. Martin 
. THE LORD IS IN HIS HOLY 
TEMPLE ¥. W. Elliott 


. THE LORD Is “THE TRUE GOD 


¥. Barnby 


. THE PILLARS OF THE EARTH 


ARE THE LORD’S.. Berthold Tours 


. THE SACRIFICES OF GOD H. Blair 
THE SALVATION OF THE emails" 
. Vince 


THOU SHALT SHEW ME THE 
PATH OF LIFE Alan Gray 


TO THEE DO I LIFT UP MY SOUL 
King Hall 


. Charles Wood 
WHEN MY SOUL FAINTED WITHIN 

. F. Bridge 
C. H. Lloyd 


ME 
WHO ARE WE, 0 LORD 


To be continued. 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elements of 
a complete course of pianoforte technique, and to provide students with the 
means of attacking and overcoming the different special difficulties which have 
tobe encountered. With this view, the Studies have been arranged in groups, 
those in each group being placed in progressive order, and having reference to 
some one particular difficulty. The greater part of the Studies themselves 
have been selected from the standard works of the most eminent Study- 
writers, and with these are included numerous others, which, though of equally 
great practical utility, have hitherto been less generally accessible. 

































































1, FIVE-FINGER STUDIES... ..  .. Partr*|28, SHAKES .. «2 «es cs ee Part 3® 
2. i s Lt ae wh 4, 2* 29. - 9 oe oe oe oe oe ” 2* 
30. of ae a ve. a “eens 
ee : 
ia So eeu sl te 0) gape ove nt age AARNE oni! — daira enic’ vel i 
32. ” oe ee ee ee ” 2 
BROKEN CHORDS... -. «Part r* 33 ‘ 2 vv! <! ahbuttemeed Re-ezaaell 
. ” ” oe oe ee ee ” 2 4- ” ” oe ee oe ee » 4 
7 ” ” oe oe ee se yy 3* 
8. ” : ne co) ee de ag de bee OCPAVES “45 (tar fe oe coe 
9. * ss ae ey or on a ie on ps aa if a es; 00 
4 LEFT HAND.. ee ie +o ee Part ~ 37. CHORDS 1 .. Part 1* 
. ” ee ee oe . . ’ 8 oe oe ee oe ee 2 
mere 8 eet Seely ioe Ooi Ne Qin ae ” . 
By + i te eh ee es Se) 
u ARPROGIO. .. «sw te te Patt 1 go. REPETITION. eee oe 
— oot oI on tt S]4n REPETITION axp TREMOLO .. §.. 4, 2 
ni i i cad ie he 42. ” ” oe oe » 3 
IO sk ee LOM * 
onan ae eee ee Cee ee —_ o*|43- PART-PLAYING .. ..  .. es Part 
19. : F yt 44. i * os ee ee rT ae | 
2, oe oe oe oe: +e ” ; 
a1, es OS ie te: 45. ORNAMENTS ee Pe ee e. Partr 
” ee » 5 
¢ & os Me ¥ ea fy ORD gy COP LAS " se ee ee eT er 
ase . ” 7 | 15. ACCOMPANIED MELODY .. .. Partt 
t ee IN — oe -- Partr 48. ” ” oe ee » 2 
wa se 4 OO 
Disa emia aii 49. EXTENSIONS anp SKIPS inn ae i 
AND 50. ’ ” ee ee ” 
OCTAVES .. Partr 
4. BROKEN _tviinps, "SIXTHS, ‘AND gt: REVTHM « « «c «o ve Bee 
OCTAVES .. - Gs 4 +» Part2 | 52. * ee ae ee oa eo 6 2 


* These Parts are already published. 





FIFTY-TWO BOOKS, PRICE ONE SHILLING EACH. 
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THE BEHNKE VOICE-TRAINING METHOD. 


JUST PUBLISHED. PRICE, IN PAPER COVERS, TWO SHILLINGS; IN CLOTH, THREE SHILLINGs, 


VOICE-TRAINING PRIMER 


MRS. EMIL BEHNKE anv DR. CHARLES W. PEARCE. 


An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work 
is also intended as a Text-book for preparing Candidates for Vocal Examinations, particularly those of the Associated 
Board of the R.C.M. and R.A.M., the Incorporated Society of Musicians, and Trinity College, London. It contains 
in one volume all the information required for answering the vivd voce questions of Examiners. 








all 





SIXTIETH THOUSAND. PRICE, IN PAPER COVERS, ONE SHILLING AND SIXPENCE; IN CLOTH y i a 
THREE SHILLINGS. a 


VOICE-TRAINING EXERCISES | ® 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass, 


EMIL BEHNKE anv DR. CHARLES W. PEARCE. r 





‘* Admirable, and doubtless will prove of great utility.’—Rev. Sir F. A. Gore Ouseley. a 
‘‘Far more precise in plan than anything I have seen.” —Sir R. P. Stewart. _ 
is! 


‘* Scientific, systematic, and ingenious.”—Sir ¥ohn Stainer. 





THIRD AND IMPROVED EDITION. PRICE, IN PAPER COVERS, ONE SHILLING AND SIXPENCE; TE 
IN CLOTH, THREE SHILLINGS. E 


VOICE-TRAINING STUDIES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 


The 
BY Entr: 
R 
EMIL BEHNKE ayp DR. CHARLES W. PEARCE. sy 
“‘ This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary THI 


volume to ‘ Voice-Training Exercises.’ Those of a more cantabile character are to.be used as Solfeggi, the others are 
to be sung as Vocalises. In this Second Edition the accompaniments have been simplified. Highly favourable 
opinions of these Studies have been expressed by Sir John Stainer, Sir Robert Stewart, Mr. W. H. Cummings, and 
other eminent authorities. Then 


‘« There can be little doubt that these ‘ Studies,’ which are published in separate keys for all voices, will share the 
popularity of the ‘ Exercises.’ ”’—Sunday Times. 

‘We have no doubt that the second volume will equal the first in popularity.’”—Morning Post. 

“Tam glad to find you are still going ahead in your valuable sphere of work. The ‘ Voice-Training Studies’ area 
solid and sound contribution to the repertory of teachers and students.”—Sir ¥ohn Stainer. NIN’ 

“Your new book of ‘ Voice-Training Studies’ is admirable, and will prove of very great value to students and ; 
teachers. I like it much.”—C. Vincent, Mus. Doc. 





CHAPPELL’S VOCAL LIBRARY OF PART-SONGS. | «=» 


A COLLECTION OF 


GLEES, MADRIGALS, PART-SONGS, &c., FOR ALL VOICES. At Ny: 
CONTAINING WORKS BY Loi 
GOUNOD, ARTHUR SULLIVAN, HENRY SMART, J. L. HATTON, &c. Part Rs 


List oF CONTENTS ON APPLICATION, 


NEW WORKS FOR TONIC SOL-FA.} 
FAUST oa 


A Dramatic Legend by HECTOR BERLIOZ. Price 3s. 6d. net. 

















A Tonic Sol-fa Edition of this celebrated Work. Just Published. Price 2s. 6d. net. im Ra 

ickets 

Victoria 

et 
ACKDA RHEIMS 3 
Cantata written by THomas INGoLDsBy. Music by GEORGE FOX. Price 2s. 6d. net fawn an 
Edition for Tonic Sol-fa. Just Published. 1s. 6d. net. fame an 

rn ; 
Orchestral and Chorus Parts of the above may be had on Hire of— cas} 
CHAPPELL AND CO., 50, NEw Bonp St., LONDON, | tems. 
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